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The Aristocracy of Health. 


‘Our Health Aristocrat, who is strong, self-reliant, successful, 
influential, long-lived, and happy, finds that the continuance of youth 
depends largely on Self; that old age is what we makeit ; that 
normal health is the richest prize of existence, and that this world is 
made for health and happiness.’"—HENpERSON. 


O’°S ‘FRUIT SALT,’ 


with its refreshing and invigorating qualities, taken as occa- 
sion requires, will, in conjunction with a simple diet and plenty of 
exercise, help to make and keep you Healthy, Hardy, and 
Happy. 





* Self-reverence, Self-knowledge, Self-control, 
These three alone lead life to sovereign power.’ 
—TENNYSON. 


CGAUTION.—Examine the Capsule, and see that it is marked ENO'S * FRUIT 
SALT.’ Without it you have the sincerest form of flattery —IMITATION. 


Prepared only by J. C. ENO, Limited, ‘FRUIT SALT’ WORKS, LONDON, 
By J. C Eno's Patent. S.E. 


STOCKING SUPPORTER 


AND GENTLEMEN’S 
From 


B OS TON GA R TER. L. and R. WOODERSON, 


HOLD SECURELY WITHOUT INJURY TO THE HOSE {122/124 cheapside,€ ©. 









LADIES’ 
Hose Supporters, 


from 11d, to 3/6 per pair. 









from 
Wm. WHITELEY. Ltd. 
Westbourne Crove, W. 


GENT'S_ 
Boston Garters, 


t/- and 2/- per pair, 














Connoisseurs of COFFEE 


RED Warr 
« BLUE 


DELICIOUS FOR BREAKFAST « AFTER DINNER. 
In making, use less quantity. if being so much stronger than ordinary COFFEE. 
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“2 swear upon that botile.”’ | \et Scene 
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BOTTLED BEERS 


mamtam then popularity because they 


~ 


MATURING IN BOTTLE, 
the Natural method, 


are brought into condition by 





Without the aid of carbonatinge or other 


Dotthers a the World 


Britannia Street, King’s Cross, 


Telephones No. 366 & 347 North Telegraphic Address: * Beerseller, London.” 


FOR NAME QF NEAREST AGENT. 
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HIS MAJESTY’S THEATRE. 


PROPRIETOR AND MANAGER Mr. H. BEERBOHM TREE 
SHAKESPEARE 
COMEDY AND DRAMA. 


FOR CURRENT PARTICULARS SEE DAILY PRESS. 


Box Office open daily, 10 to 10. Pele phone : 1777 Gerrard. 


GARRICK TMEATRE, 


CHARING CROSS ROAD. W.C. 





Lessee and Manager: Mr. ARTHUR BOURCHIER. 


—OPEN EVERY EVENING. 


MR. ARTHUR BOURCHIER 


MISS $ venta VANBRUGH. 


Ste = 7s “6d. eos 6 ae: 6s. ; cet ( ‘irele, 5s and ny . 
Pit, 2s. 6d. ; Gallery, Is. 


Box Orrice (Mr. BRITTEN) Open 10 a.m. ro 10 pom. 
Telephone : No, 3938 GERRARD 


DALY’S ITMEATRE, 


LEICESTER SOUARE. 





UNDER THE MANAGEMENT OF MR. GEORGE EDWARDES, 


“THE MERRY WIDOW.” 


A PLAY WITH MUSIC. 
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ST. JAMES’S THEATRE. 


So_k LESSEE AND MANAGER . Mk. GEORGE ALEXANDER. 
EVERY EV ENING. 


MR. GEORGE ALEXANDER 
AND THE ST. JAMES’S THEATRE COMPANY. 


FOR CURRENT PROGRAMME SEE DAILY PAPERS. 


Box Office open 10 to ro. 





General Manager 2a ee i Mr. C, T. H. HELMSLEy. 
MANAGER a Mr. GEORGE EDWARDES 


Every Evening at 8 iinindes n 7.45). Matinée every Wednesday at 2 an iDiaeaneiils at 2.0). 
THE SUCCESSFUL MUSICAL PLAY. 
‘THE GIRLS OF GOTTEN BERG.” — 
MR. EDMUND PAYNE, MISS GERTIE MILLAR, and full Gaiety Company. 
Box Oftice open daily from 10 till 10. Telephone : 2781 Gerrard. 
AcTING MANAGER re E. MARSHALL. 





Royal General Sheatrical Fund, 


SAVOY HOUSE, STRAND, W.C. 


tituted /anuary wd, 1830; ince fh rat y Roya Chi Zl ° lanuary ?, 1453. 


For granting Permanent Annuities to Actors, Actresses, Chorus Singers, 
Dancers, Pantomimists and Prompters; also Acting Managers, 
Stage Managers, Treasurers and Scenic Artists. 


Patvon—HIt8S MAJESTY THE KING. Patroness—HER MAJESTY QUEEN ALEZANDE A. 
rustecs—S1k SoutReE Ba tr; ALerep pe Rotuscuitn, Esq., C.V.O, ; Georce ALEXANDER, Esq., L. 
Hon. Treasurer —t arp Terry, Esq., J.P Vecre tary—CHARLES 2 Davir ‘ 


\ statement showing quarterly payments charged by the above Fund, 
best life offices, to provide annuities of £40, £80, and £120 a year at the age of sixt+, with the 
additional advantage that, on becoming incapacitated by accident or infirmit y, after paying for 
seven years only, subscribers are entitled to receive the same annuity as they ‘would receive at 
the age of sixty 


as compared with the 


SS SSS sss 


R.G.T F R.G.V.F. R.G.T.F 


AGE NEX Lire , Live ; -* Lies 
Class A. Class B. . Class C. 
Birripay 40 per ann Urrices £8 per ann VEFICES. Ciac per ann OrFices 
£ os d s. d £ s. @. £ j £sd £ a 
25 O 14 1} : 2? 1 8383 3 9 2 s 2 4) 5 3 9 
30 1 Os >. as 2 06 410 8 3 O09 6 15 4 
35 1 10 7 3 O 6 313 oS 2 § 4 1110) S 2 9 
40 2130 4 4 4 » 6 O 8 88 719 0 12 18 2 
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The Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQUARE. 


INSTITUTED | 1822. 
INCORPORATED BY ROYAL CHARTER 


1 


Patrons : 


HIS MOST GRACIOUS MAJESTY THE KING, 
HER MOST GRACIOUS MAJESTY THE QUEEN, 


And other members of the Royal Family. 


President : 


H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, K.G. 


Principal : 


SIR ALEXANDER CAMPBELL MACKENZIE, Mus.D., LL.D, DCL, PRAM. 


“THE ROYAL ACADEMY OF MUSIC offers to Students of both sexes 
| (whether amateur or professional) a thorough training in all branches 
of Music under the most able and distinguished Professors. In addition to re- 
ceiving individual lessons in the various branches of the Curriculum, Students 
have the advantage of attending the Orchestral, Choral, and Chamber Music 
Classes, and the Weekly Lectures on Music and Musicians. Evidence of their 
progress is given at the Fortnightly and Public Concerts, and by periodical 
Operatic and Dramatic Performances. 
There are three Terms in the Academic year, viz. : 


the Michaelmas Term, 
from Michaelmas to Christmas ; 


the Lent Term, from early in January to 
Easter ; and the Midsummer Term, from early in May until the end of July. 


—— arrangements are made for the training of Students in the Drama 
an 


Dramatie Elocution. Classes for the former subject are established 
under the direction of Mr. RICHARD TEMPLE. 


METROPOLITAN EXAMINATION, 


An Examination (independent of Academy teaching) of Musical Composers 
or Performers, Teachers, and Theatrical Conductors, is held twice a vear in 
London, in September and in the Academy Christmas vacation. 


Successtul 
Candidates are created Licentiates of the 


Roval Acad my ot Music, with the 
exclusive right to append to their names the initials L.R.A.M., and receive 
Diplomas to the effect that they are judged to be fully qualified for the branches 
of the Musical Profession in which respectively they have been examined. The 
Syllabus for the Examinations, 1908, will be ready at Easter. 


F. W. RENAUT, Secre/ary. 
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The Guildball School of Music, 


ESTABLISHED BY THE CORPORATION OF LONDON IN 1880, 
And under the Management and Control of the MUSIC COMMITTEE. 


VICTORIA EMBANKMENT, E.C. 


(Near BLACKFRIARS BRIDGE). 


Telegraphic Address :—‘‘ EUPHONIUM, LONDON.’ 
Telephone No. 1943 Holborn. 


Principal; 


WILLIAM H. CUMMINGS, Esq., Mus.D.Dub. ; F.S.A.; Hon.R.A.M. 


“PSHE Guildhall School of Music was established by the Corporation of the City of 
| London, in September, 1880, for the purpose of providing high class instruction in 
the art and science of Music at moderate cost to the Student. The School is for 
Professional and Amateur Students. 
rhe subjects taught in the School include 


SINGING GUITAR CORNE1 CONDUCTING 
PLIANOFORTE MANDOLINI IUBA CHOIR TRAINING 
SIGHT READING FLUTI TROMBONI BLocUTION 
VIOLIN OBOE EUPHONIUM a 

VIOLA CLARIONE1 rIMPANI GESTURE ane 
VIOLONCELLO BASSOON ORGAN DEPORIMENT 
DOUBLE BASS HORN ORCHESTRAL CLASS STAGE DANCING 
HARP PRUMPEI HARMONY FENCING 


Instruction in the above subjects is given daily from 8.30 a.m. till 8.30 P.M. 

Ihe vear is divided into Three Terms, arranged to commence as follows 
Fourth Monday in September, Second Monday in January, Fourth Monday in 
April. 


Students, of any age, are admitted at the commencement of each term (for the 
whole term) or at the half term (paying half term tees). 

The only School in London or the Provinces possessing a fully equipped 
Theatre. 

Students of the Guildhall School have played leading parts in the follow- 
ing Theatres and Companies:—The Moody-Manners Company, The Carl Rosa 
Company, Greet’s Companies, The D’Oyly Carte Companies, The George 
Edwardes Companies, Mr. Seymour Hicks’ Company, Drury Lane, The Gaiety, 
The Savoy. The Vaudeville, The Garrick, The Palace, etc., ete., ete. 

The Stage Training given is of a thorough description. and opportunity 
is afforded pupils each term of taking part in performances in the Sehool 
Theatre. 


THE GUILDHALL STUDENTS’ ORCHESTRA 


Meets on Mondays and Wednesdays at 1f o'clock, and Monday evenings at 6,80 o’ clock. 
OPERATIC CLASS, 


Saturdays at 3 o'clock, and other appointed times. 


STUDENTS’ CONCERTS 


lake place on alternate Wednesday evenings (durimg the Term) in the Theatre of 
the School, and in the Praetiee Room. 


THERE IS A RESIDENT LADY SUPERINTENDENT. 





for Prospectus and all further particulars apply to 
H. SAXE WYNDHAM, Secretary. 
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THE D’OYLY CARTE 


Principal Repertoire Opera Company 


PERFORMING 
IOLANTHE | THE YEOMEN OF THE GUARD. 
THE MIKADO | PRINCESS IDA, 
THE GONDOLIERS. | PIRATES OF PENZANCE 


H.MS. PINAFORE. 
PATIENCE. 





27rH YEAR OF TOUR 
\DDKES- 


SAVOY HOTEL, LONDON. 


MISS ADA BLANCHE. 


Touring: ‘WHAT THE BUTLER SAW.”’ 
Miss ADA BLANCHE, c/o Mr. LIONEL RIGNOLD’S CO., 


Address en route. 


CHARLES COLLETTE, 


So long famous in ‘*‘ THE COLONEL,” ‘‘ WHAT HAPPENED TO JONES,” 
etc. As ‘**MICAWBER” in ** DAVID COPPERFIELD.” 
Address to be forwarded, c'o THE ERA, 5s, Tavisrock St., Loxpon, W.C 














- -—_————- -- 


MR. HENRY SWINERD  Dare-Devil Dorothy " 


AND AND ‘Co.'s. 
MR. J. W. CORDINER, “The Girl from Japan” J 


Co-Proprietors and Managers, Permanent Address- clo THE ERA. 





ee + eee ee 


TOPSY SINDEN. 


Addressco THE ERA OFFICE, 5, Tavistock Street Strand, W ¢ 





MR. HARRY STARR, ‘‘The Sweet Singer of Two Worlds.” 
Author and exponent of his Musieal Plays 
“The Unseen Power,” “Otto the Outcast,’ and ‘Carl the Clockmaker.’ 











HENRY ZERBINI, 


Musica Direcrok, COMPOSER AND AkKANGER, MIDDLESEX MUSIC HALL. W,C. 
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fAischerbery, Hopwood & Crew, £t0. 


(THE LEADING MUSIC PUBLISHERS), 





In which are incorporated the Catalogues of. 


Ek. ASCHERBERG & Co., HOPWOOD & CREW, Ltd., JOHN BLOCKLEY, 
HOWARD & Co., DUNCAN, DAVISON & Co., OSBORN & TUCKWOOD, 


16, MORTIMER STREET, LONDON, W. 


NOW READY! 


THE NEW ALDWYCH THEATRE SUCCESS, 


“THE GAY GORDONS’ 


By SEYMOUR HICKS and GUY JONES. 


Vocal Score, 6/= net. Piano Score, 3/= net. Separate Numbers, Dances and 
Selections, each 2/= net, 





Humorous Pantomime and Coon Songs, each 60. net. 


Azalia MONTAGUE RING. | Baker!co (Duet) 4 JEROME D. KERN. 
My Dreamy, Creamy, Co!cured | Won't you buy a paper, dearie ? ” ” 
Cirl | Ballooning ” 


When the Co'oured Lady saun- And a little bit more FRED. FISHER. 


ters down the Street 
one My Emerald Queen DOWN & MAURICE. 
Where the Pew-Pew grows i . Won't you Fly ? 
| want no Hyacynth FRED. MORLEY. Serenades BOVILL & BURGESS. 
A True Blue Engl:sh Girl ” 9 You never can tell (Duet) .. C. H. BOVILL. 





NEW SONGS and BALLADS, each 2/= net. 


CLARKE, EMILIE (2 keys) Siipeers and Rice. | PIZZI, EMILIO (2 keys) Love’s Declaration. 
KAISER, ALFRED (2 keys) Roses Red. | 
A Young and Ardent Lover. a, ee 


ns “ 2 keys) Three Japanese Love Songs 
LANE, CERALD (2 keys) Daisies in the Crass. ( vs) ° 
NEAT, JOHN Paddy's Love Letter. * 5) (2 keys) Little Miss Vanity. 


Singers should apply for new Thematic List ‘ Songs worth Singing” (post free). 


Publishers of—* Adriana Lecouvreur,” * Pagliacei,” ‘Cavalleria Rusticana,” * L'Amico Fritz,” 

* Philemonand Baucis,” ** Rosalba,” “The Cricket on the Hearth,” “The Casino Girl,” * Telephone 

Girl” “ Witty Grey,” “Gentleman Joe,” ** French Maid,” ‘* The Geisha,” ** The Belle of New York,’ 

* La Poupeé,” “Sergeant Brue,” * The Beauty of Bath,” “ Alice in Wonderland,” “My Darling,’ 
ete, 
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*€ Wordsand Music with Pianoforte Accompaniments 
we complete, also with Tonic Sol-Pa Setting. 


se _CONTENTS.—We Parted on the Shore (Harry La der), 

PRICE ONE SHILLING ** ‘The King of the House is Baby (Miss Vesta Tilley), Mr. 
: ** Tootle (Harry Randall), Tiddley-om-Pom (Miss Marie Lloyd), 

si Let Me Sing! (Wilkie Kard), I can see Red Roses blooming 

(Miss Ethel Ka-Leslie), Ata Minute to Seven Last Night (Sam 


ie hee aii oo le Md et ee li i 
Setbse se sede set’ 4 4 eISShSE Sef = M ayo), Home Again, My Cherry Blossom (Miss Annie Mars), 


3 Billy Muggins (Charles R. Whittle), The Rose of My Heart 
ste (Miss Ethel Haydon), The Galloping Major (George Ka-tow), 


9@ Good Night, Mr. Brown! I'm Cut! (Miss Daisy Dormer), 
& “= Would you mind passing the Salt? (George Brooks), Hello, 
} s Old Man ! (Miss Victoria Monks) Theres a Man in Manitoba 


ste Hamilton Hill), Boy Blue (Miss Gladys Mavius), Leave her 
UAL «, alone with them (Ben Albert), When Love comes knocking 
eo x 


at the door (Miss Madoline Rees), The Song without a Name 
(Fred Hastings), You'll get on in England (Whit Cunliffe), 
. Keep on doing it. Sandy! (Jock Whiteford), The Preacher 
< aud the Bear (Albert Whelan), In the Hielan’s (Duet, Miss 
2622" Jean Aylwin and Edmund Payne) — As sung in “The New 
; Bs Aladdin,” at the Gaiety Theatre, and For King and Sireland 
(Imperial Anthem, lan Colquhoun). 

Fra ’ Ienualand 
he > Mandolin. Price OQ. Da a 
rrranged / 6d. 


London: FRANCIS, DAY & HUNTER, 
142, Charing Cross Road (Oxford Street End), W.C. 


ae 5, West wth S New rk 


The Monte Carlo Publishing Co., 


CHAMPION “SONG PLACERS” OF THE WORLD. 
Publishers of the following Phenomenally Popular Pantomime Plums for 1907-8. 


“Will He Answer ‘ Goo-Goo’?’ * Fatherland.” ‘** Bayou.” “ Gibraltar.” 
** Lovely to be in Love.” ‘‘Carolina.”’ ‘Parasol for Two.” 


z m n mrvanged 
nual and 











Send Stamp for our Complete List of FREE SONG “ HITS.” 


THE MONTE CARLO PUBLISHING CO., 3, Berners Street, Oxford Street, W. 


Telegrams: “ Lyrical, London.’ Telephone: 12805 Central 





OVER NOTICE ! 
900 ! OPERAS, OPERETTAS, Musical Pieces, Plays, and 
* Sketches for Professional and Amateur Performances. Apply for 
our Booklet of THUMB-NAIL PLOTS (130 pages, giving 
particulars of synopsis, length of performance, compass of vocal 
numbers, authors’ fees, etc.), sent post free on receipt of 3d. 
(stamps), on application to- 


JOSEPH WILLIAMS LIMITED, Whotesate music Soliers, 


32, GREAT PORTLAND STREET, LONDON, W. 





MUSIC MALL LADIES’ GUILD. 


; For assisting the poorer Members of the Music Hall Profession. 


DONATIONS OF CAST OFF CLOTHING, BOOTS, ETC., MUCH IN NEED OF, 





Full Particulars from 
ANNA DE GREY, SECRETARY, 2, York Street, Covent Garden, W.C. 
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OLIVER CROMWELL, = 


AN HISTORICAL DRAMA IN FIVE ACTS. By John Summers. 





PRICE Published by The International Copyright Bureau, Ltd., 
I / Sal 34, Norfolk Street, Strand, London, W.C., 


NETT to whom applications for Stage Production should be addressed. 
NOTE.—Th: denouement of this drama is the utter failure of the Commonwealth, 
and the triumphant entry into London, to Whitehall, of King Charles IT. 
‘*O may our noble Constitution live.”-—Scene V., Act V. 





HENRY NEVILLE’S PRIVATE DRAMATIC ACADEMY, 
d24, OXFORD STREET, MARBLE ARCH, W. 

Patrons Sir Charles Wyndham, H. Beerbohm Tree, Esq., Cyril Maude, Esq., Frederick 
Harrison, Ksq.. E oS. Willard, Esq.. Kugene Tompkins, Esq. etc. Established by and under the 
personal supervision of Mr. HENRY NEVILLE. Thorough practical instruction given on the Stage 
of the Studio Theatre. Voice Production, Elocution, Gesture, Stage Craft. Practice, Rehearsals, 

Principal- Mr. GEORGE R. FOS3. 


and Performances, and introduction to the Profession. 


Eloeution, Deportment and Acting. 


Mrs. S, Brereton Douglas. 
ParRONS: MRS. KENDAL and SIR THEODORE MARTIN, K.C.B. 
Prepares Pupils for the Stage, Platform, Bar, Recitations, Reading, Speaking, and the Pulpit. 
30, PARK VILLAGE EAST, GLOUCESTER GATE, N.W., and at 126, OXFORD STREET, W. 





Roli Tickets, 


Numbered and Perforated. 
THE SAFEST AND QUICKEST CHECK ON 


PAY BOX RECHIPI'S 
At THEATRES, MUSIC HALLS, Etc. 


per cent. below any other firm. 


SAMPLE ROLL ON RECEIPT OF NINE STAMPS. 


ALFRED WILLIAMSON, 
TICKET PRINTER, ASHTON-UNDER=LYNE. 


Scenic firtists to the Principal 2 ae 
Music Halls & Theatres. —BULl, 


TELEPHONE : 
1766 HOP. —~c\! 
C Painting Rooms, 


— i, LOWER BLAND STREET, 


GREAT DOVER STREET, LONDON, S.E. 
ONE OF THE LARGEST CONTRACTORS IN LONDON. 
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Maskelyne & Devant's 
Mysteries. 


St. George’s Hall, Langham Place, W. 
Mr. David Devant in ‘“‘ THE MACICAL MASTER,” 


INTRODUCING NEW ILLUSIONS: 


The Giant's Breakfast, The Fairy Grotto, 
The Hoops of Fashion, The Wandering Wool, 
The Dissected Messenger, The Butier’s Mistake, 


\ND THE FABULOUS INDIAN ROPE TRICK. 


(PHE INDIAN ROPE TRICK. 
The Daily Telegraph says: * A sturdy rope hangs down from aloft 
to the middle of the stage. Up this the Indian climbs, and when he 
ix some eight or ten feet from the ground the three mystic words are 
said, and behold, from mid-air, full in view of the audience, the Indian 
has vanished utterly. No more amazing, no more effective illusion 
has ever been presented by Messrs. Maskelyne & Devant.’ 
(PHE INDIAN ROPE TRICK. 
The Morning Post says: “A remarkable revelation of the 
magician’s art.” 


The Daily Chronicle says: “The Indian Rope Trick quite 
staggered the audience. d 
The Daily Graphic says: “ Trick suceeeds trick with bewildering 


rapidity, and the climax is reached with the Indian Roze Trick, which 
will doubtless soon become the talk of London.’ 


‘THE MAGICAL 


MASTER,” at 
: n wh » 


5.50 and 9.0, 


preceded by 


JOAD HETEB, 
OWEN CLARK, 





followed by 


THE ROPE TRICK’ garclay GAMMON, 


} \ 


\ 


\ 


aod a Piano 


\ 


MRO MASKELYNE'S 


“SPECTRES OF THE SANCTUM,” 
£1000 GHOST, 


Mr. Maskelynes ‘Spectres of the Sanctum,’ 
; THE MOTOR PIANO. Motor Piano, ana £1000 Ghost 





Patrons are re=pectfully requested to book their seats in advance to avoid disappoint 
ment Seats I/- to 5 Children under I'welve, Half-pric« Phone 1545, Mayfair. 





THE ERA 


ANNUAL 


ADVERTISER. 


THE GREATEST AGGREGATION OF VARIETY THEATRES IN THE WORLD. 


Moss, Stoll, Dhornton 
~ Allen Jheatres 


(AMALGAMATED). 


CAPITAL - - 


OVER £2,086,000. 


Co-operative Offices: CRANBOURN MANSIONS, CRANBOURN ST., LONDON, W.C., 


Wires: “ TwtcsomMe, LONDON, 





wer man 


SIR EDWARD MOSS. 


Assistant Director and Chi 


s—W Ss. GORDt 


A C/RCU/T OF 38 


WORKING IN 


VARIETY 


CONJUNCTION, 


| PHONE: 1399 GERRARD. 


Managing 


Director OSWALD STOLL. 
FRANK ALLEN. 


IN MICHIII 


Staff 


ALAN W YOUNG 


LZHEATRES, 





THE LONDON HIPPODROME 


(Proprietors : 


HOME 


Proprietors: Moss’ Empires, Ltd. 

O.ympia, Liverpoo: 

The Co iscum, G asgow 

The Empire, G asgow 

The Empire, Edinburgh 

The Empire, Newcast.c 

The Empire, Leeds 

The Empire, Bradford 

The Empire, Shefficid 

The Empire, Birmingham 

The Empirc, Liverpoo 

The Empire, Cardiff 

The Grand Theatre, Birmingham 

The Empire, Swansea 

The Empire, Newport 

The Empire, Nottingham 

The Empire, Holloway, London, N. 

The Empire, New Cross, London, S.E. 

The Empire, Stratford, London, E. 

The Palace, Hull 

The Paiace Theatre, Bordesie 

The Philharmonic Hall, Cardi 
Proprietors: Manchester Hippodrome & 

Ardwick Empire, Ltd. 

Manchester Hippodrome 

The Empire, Ardwick, Manchester 
Proprietors: Hackney & Shepherd's Bush 

Empire Palaces, Ltd. 
The Empire, Hackney, London, N.E. 
The Empire, Shepherd's Bush, London,W. 


Moss’ Empires, LimMirep), 


OF SPECTACLE 


AND NOVELTIES. 


Proprietors: Leicester Palace Theatre, Ltd. 
The Palace, Leicester 
Proprietors: The Walisall Theatres Co., Ltd. 
Her Majesty’s Theatre of Varicties, 
Waisali 
Proprietors: The Empire Palace, South 
Shields, Ltd. 
The Empire, South Shicids 


Proprietors: The Star Theatre Co., Ltd. 
The Empire, Dublin 


Proprietors: The Empire Theatre Co., Ltd. 
The Empire, Beifast 


Proprietor: Mr. George Dance 
The Richmond Theatre, Richmond 
The Empire, Coventry 


Proprietor: Mr. R. Thornton 
The Empire Theatre, Sunderiand 
Proprietors: The Camberwell Palace of 
Varieties, Ltd. 
The Palace, Camberwell, London, S.E. 
Proprietors: The Granville Theatre of 
Varieties (Walham Green), Ltd. 
The Granville, Waltham Green, London, 
s.Ww. 
Proprietors: The Nottingham Grand 
Theatre and Estates, Ltd. 
The Grand Theatre, Nottingham 


THE LONDON COLISEUM. 


(Proprietors : 


Tue ComiskUM SYNDICATE 


. Limrrep.,) 


Put ERA LEN« ORE, STAGE, Music HALL, 
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Theatrical Costumes__§ 
Cc. & W. MAY 


(Sons of the late Samuel May, of Bow Street). 
Costumes on Hire for Amateur Theatrical 
and Operatic Performances. 

ALL THE 


GILBERT & SULLIVAN OPERAS 


COMPLETE IN STOCK. 
FANCY DRESS BALLS, 
TABLEAUX VIVANTS, Etc. 


For Estimates, apply: 


9 & 11, GARRICK STREET, 
COVENT GARDEN, LONDON. 

















Telegrams: ‘‘SHAKESPEARIAN, LONDON.” Telephone: 6525 CERRARD. 
36, SOHO 
r SQUARE, 
7 LONDON, W. 


oe 





Costumier | 


Mdme. JULIA BEAUMONT, 


From Shaftesbury 


Jheatrieal Costumier, OP rnciice. 


No. 111, WESTMINSTER BRIDGE ROAD. 


Music Hall Artistes Specially Catered For Evening and Fancy Costumes a Speciality. 
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WIGS. COSTUMES. 


Chas. H. Fox, Lt 


27, WELLINGTON STREET, 
STRAND, LONDON. 

Wigs, Costumes, Scenery, Limelight, and every requisite 
for Amateur Performances, etc., on most 
reasonable terms. 

COMPETENT MEN SENT TO MAKE UP TO ANY PART OF THE KINGDOM. 


“THE ART OF MAKING-UP.” 


(New edition just published) Price 1/-. Post Free, 1/1}. 


Contains most useful information on Making up for Private Theatricals, Charades, and Tableaux Vivants, 
with a list of wigs and requisites, and specimen i!lustrations of the ‘' makes-up” of the principal actors and 
actresses of the day 


ESTIMATES GIVEN. CATALOGUES POST FREE. 


ILLUSTRATED BOOK OF COSTUMES, POST FREE 7d. 
Felephone : 4552 Central. Telegrams: ‘ Theatricals, London.” 





THE LARGEST, BEST & CHEAPEST THEATRE SEAT 
JAM ES S. LYON, MANUFACTURER IN THE WORLD, 


112, HIGH HOLBORN. 


In consequence of 
the continual = in- 
crease of business 
necessitating more 
accommodation, 


S LY ‘e iy “s 4 «= «JAMES S. LYON, 


established in Hol- 
born over 70 years, 
has built on the old 
site and eatra land 
adjoining a magnifi- 
cent Block of Build- 
ing~ containing over 
630,000 cubic feet, 
fitted throughout 
with all the most up- 
to date improvements 
including Electric 
Lifts for passengers 


RING CONTRACTOR 


and gods com- 
prising show-rooms, 
ware-rooms, work- 
shops and offices 


under one roof 





JAM ES Ss. LYON, Hrtistic Manufacturing Upbolsterer, Decorator & tiring 


Contractor, Stage and Auditorium Furnisber, 
112, HIGH HOLBORN, LOA DON. 


Telephone 1152 Holborn. Telegrams : “ Proscenium, London,’ 
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W. CLARKSON, 


Costumier & Perruquier to X.)M. the Xing and Royal Family 


41-43, WARDOUR STREET, 


LEICESTER SQUARE, wW. 


Ladies’ Xair-dressing Saleon Yow Open. 


GENTLEMEN S EVENIN DRI TTS ON HIRE 


W. CLARKSON, 


T. A., “*WIGGERY, LONDON.” rN., 1773 GERRARD 


Mr. & Mme. L. GUSTAVE, 
Artistic Wigmakers. 
PRIVATE. HISTORICAL THEATRICAL. 


Perruquiers to the ROYAL OPER A, COVENT GARDEN, 
the ALHAMBRA, ¢ , ek 


87, LONG ACRE, LONDON, W.C 


NOTE AT THE FRUIT SHOP. 
THOS. BOUCHER. 
THEATRICAL STORES, WIGS, FANCY DRESSES & MAKE UP, etc. 
29, GEORGE STREET, HASTINGS. 





Theatrical and Circus Boot, Shoe and Sandal Maker 
} T. J. DAVIES, 16, ARTHUR STREET, NEW OXFORD STREET, LONDON 
; al ~ in Evers Dn p rent \ Larwe Stock on Hand 


\ —— 
Trv Davies’ | ok d li Shoes, 1 » r pais Provincial and Continental Onde 
pur ually attended to 
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im & M RAYN THEATRICAL STORES 
5 . & OUTFITTERS. 
115, 117, & 119, WATERLOO ROAD, LONDON, S.E. 


OPPOSITE TRAM TERMINUS, us 


Buses & Trams from all parts pass 
WATERLOO STATION 


the Door every minute or two. 
Telephone: No. 7978 Central. 


TRADE MARK. 
West End Branch—49, CHARING CROSS RD., W.C, (A few doors north of Hippodrome) 


THE BEST AND CHEAPEST HOUSE 


FOR EVERY REQUISITE FOR THE STAGE. 


ACTUAL MANUFACTURERS OF 


Tights, Symmetrical Paddings, Boots and Shoes, Wigs and Properties, 
Costumes and Sundries. . 


Drury Lane Theatre, 


November, 1904. 
A. COLLINS, Esq,, writes: 


‘| have much pleasure in stating that 
the Shoes and Tights you kave supplied 
have given me complete satisfaction, and | has invariably been of a quite satisfactory 
trust to be able to place an order with you | nature, and | shall always be pleased to do 
for the forthcoming production of the | business with you in the future.” 

* White Cat.’"’ 


His Majesty’s Theatre, 
W.C. 


H. BEERBOHM TREE, Esgq., writes: 


‘*T have much pleasure in stating that 
the work you have done for this Theatre 


FREDK. MOUILLOT, Esq., writes :— 


‘‘During the past seven years we have dealt with you, you have always given us 
the greatest attention and satisfaction, and in sudden emergencies you have made a special 
effort to fulfil our orders. I cannot recall a single instance in which you have failed us, 
which is more than I can say for most Theatrical firms.”’ 


A Speciality. SATIN DANCING SHOES, 


We hold a large Stock of Linen-back Satin, especially woven forthe manufacture 
of Dancing Shoes, This Satin has a fine lustre, and is almost as strorg as leather. 
MISS VIOLET VANBRUGH (Garrick Theatre), writes: 


‘* Thank you very much for sending my Shoes so quickly. 


TIGHTS, 


Large Stock of Spunand Pure Silk Tights, Worsted and Cotton Tights, Opera Hose, 
Stockings, etc., in Art Shades. A special study made of SYMMETRICAL PAGDINGS. 


MISS VIOLA TREE (His Majesty's Theatre) says: 
“The Tights are perfection 


They are very nice.” 


; Lam very pleased with them.” 


Everything of the Best and at Store Prices. Write for Price List 
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WHITE'S WHITE'S 
TIGHTS. TIGHTS. 


World renowned Nottingham Manufacture. 


48 YEARS’ EXPERIENCE. 
HUNDREDS OF TESTIMONIALS, UNSOLICITED. 
PRICES TO SUIT ALL POCKETS, 


Stamp for List, Patterns of Colours and Self-measure Form. 


WHITE & SONS, ee a en i eersemes. 


Telegrams :—** Tights, Bobbers Mill.” National Telephone 1566. 
Sole London Agents for these Tights 


GAMAGE LTD., 126, HOLBORN. 


CALL AND INSPECT THEM. 


NEW “MARVEL” TIP-UPS. 


Occupy only 10 inches with Seats Up. First Class Seats for Pit, Public Halls, ete. 





4/9 


Per Sitting. 


7/- 


Per Sitting. 


Perforated Upholstered 
Wood Seats 
Seats and 

and Backs 
Upholstered in 
Backs. Velvet, 





Made to Tip-up automatically at 1- per Sitting extra. 


‘*Exampler of Seating,’’ new edition just published, containing an extensive assortment 
of the Newest Designs in Theatrical Seating, etc. 


i Telegraphic Address : ** Malleable, London. 
| Telephone : 9153 London Wall. 


H. LAZARUS & SON, in’sescins, 21, Great Eastern St., London, E.C. 


Write for New Catalogue post free 


- oc. ot = 


_—~ 
. 


Pan. Pe THE ERA ANNUAL ADVERTISERs 


WwirLLSsons>’ 


VARIETY DAY BILLS 


With Fancy Border. 

Half Dble. Crown, 2 colours, 1000 1216 
Half Dble. Demy is 1000 17) 6 
Dble. Crown 1000 25)- 
Special rates for larg rer “quantitie s. 


PANELS. 


100 for 20s, 


STREAMERS. 


The Largest Assortment in the United 
Kingdom, from 20s. per 1000, 


MAMMOTH POSTERS 


To any size. Also Single-Sheet Posters, 
80 by 60 in., equal to 8-sheet Dble. Crown. 


CIRCULARS, HANDBILLS, THROWAWAYS, etc. 
ALL KINDS OF ADVERTISING SPECIALITIES. 





We require no exaggerated advertisements, Thanks to our numerous customers 
for their kind recommendation. 


We are still adding Machinery, and Building Additional Premises, to keep pace 
with our increasing trade. 


WILLSONS’ New Walk Printing Works, LEICESTER. 


TELEGRAMS :— “STREAMERS, LEICESTER.” NATIONAL TELEPHONE—333 
Also at MOUNT STREET, NOTTINGHAM. 





Good Printing at a Low Price! 


CMAS. BUNKER & CO., 


ORIGINAL PROS’ PRINTERS, 
53, CHANDOS STREET, CHARING CROSS, LONDON, W.C. (Tele. 12114 Central), 


Would esteem it a favour to be allowed to Quote for any of the following, feeling sure that the 
Price and Quality of Work will compare favourably with any other House in the Trade. 


PROMPTITUDE OUR SPECIAL FEATURE, 
LETTERPRESS PRINTING. PRINTING BLOCKS. CATALOGUES. 
BOOKLETS. PROSPECTUSES. Batt & ConceERT PROGRAMMES. 








PICTORIAL AND LETTERPRESS 


i a ; N T é N G PAR — 


We hold an Unequalled Stock for all the usual Annual Productions. 
SEND FOR CATALOGUE. 


STAFFORD & CO., Ltd., Netherfield, Notts. 


Telephone—It Carlton, Telegrams —* StatYord, Nethertfield, Notts,’ 
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ITME PALACE TMEATRE, 


SHAFTESBURY AVENI 


MANAGING DinecTor M ALFRED BUTI 


HI HANDSOMEST THEATRI IN) EUROPI 


HIGH CLASS ENGLISH, AMERICAN ANI) CONTINENTAL VARIETIES 


W ? en rom Day t t 
*The Palace Theatre is the Kv at 8 ** There is no stall floor which 
most mfortable ar wel S vy MATINEES At an show a braver array of well 
appointed } e, 3 the enter o dressed folh ind there is a 
tainment is alway f the highest B Otter tor decided ‘ tone yout the Palace 
‘a Times 6294 Ge d Daily Te raph 








MIDDLESEX MUSIC MALL. 


DRURY LANI 
PROPRIETOR AND AMIANAGER a Mr. J. L. GRAYDON 
ENTERTAINMENT FOR THE PEOPLE AT POPULAR PRICES 


Lightning Programme. Frequent Changes 


English, American and Continental Attractions 
FOUR HOURS’ CONTINUAIT PLOW Ol A\MUSEMEN' 


Open 6.30: commences at 7. Saturdays an hour carlier. 








ROYAL STANDARD MUSIC HALL. 


126, VICTORIA STREET (faci bictorta Statin 





PROPRIETOR AND MANAGE! “a Mr. T. S. DICKII 
THE MOST COMFORTABLE HALL OF ENTERTAINMENT IN LONDON 


No expense spared, either on the tave or inthe auditorium, to enhance the comfort of the 
public Hall Huminated by Electricity. In Summer the Sliding Roof renders the Hall beautifully 
cool. The Refreshment Department receives the most careful study of the Proprietor Newly 
Decorated Billiard-room. with table by Burroughs and Watts: large Public Bars on Ground Floor 
and one of the Finest Lounges in London. The increased popularity of this Establishment attests 
the estimation in which it is held 


Open at 7.30 (Saturdays 7), commence at 7.40 (Saturdays 7.15) 


Half-time 9.30, except Saturdays and Holiday POPULAR PRICES 


AssIsTANT MANAGE! Me—MAURICE VOLNY 
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ALMAMBRA. 


The National Variety Theatre. 


LEICESTER SQUARE & CHARING CROSS ROAD, LONDON. 


Managing Director “ a ALFRED MOUL. 
Manager ... eee bea ea GEORGE SCOTT. 


NEW GRAND SPECTACULAR BALLET “ LES CLOCHES DE CORNEVILLE ” 
SIGNORINA MARIA BORDIN, Prima Ballerina Assoluta. 
MDLLE GABY DESLYS” IN * THE MAGIC TOY 
Exclusive Variety Programme, and Urbanora Pictures. 
Box Orrick, to till 10. Tele No. 5065 Gerrard. Prices, 6d. to £44 0. Doors 7.45. 
Business Manager and Secretary... H. Wooprorp 





TME METROPOLITAN, 


EDGWARE ROAD. 
MANAGING DIRECTOR HENRI GROS 
RE-DECORATED. HEATED THROUGHOUT. PERFECT VENTILATION 
No effort ha een spared to make this the most complete, elegant, and safe Theatre of Varieties 


ALL THE BEST KNOWN ARTISTES HOLD ENGAGEMENTS, 


See announcements in daily and weekly papers 
PRICES OF ADMISSION Fauteuils (numbered), 3s. ; Stails, 2s. ; Pit Stalls, 1s, 6d.; Balcony, 15.; 
G y, éd Boxes £1 10s. and ros. 6c, Box Office, 11 to 4 
I j ne —194 Paddington. Manacer—J. W. EDGAR. 
(pen ery event with a four hours’ continucus High Class Entertainment. 








CHELSEA PALACE OF VARIETIES, 


KING’S ROAD, CHELSEA, S.W. 


MANAGING Dtt rey HENRI GROSS. 
The most Magnificent and Comfortable Theatre of Varieties in London, 
I formar Night ist Performance 6.40 nd Performance mo 
I ramme each Performance 


ALL THE BEST KNOWN ARTISTES HOLD ENGAGEMENTS. 
Box Office open tr to 3 Prices 3. to tos. be 
Tele > 733 Kennington Telegraphic Address —* Alacenas, London.” 


MANAGER, EDWARD SWANBOROUGIL, = ActTING MANAGER, J. NORMAN BERLIN, 
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RIE LLOYD 


IN AMERICA. 








‘That irresistible person, Miss Marie Lloyd, who has not been seen in New York for upwards of ten 
years, made her re-appearance at the Colonial yesterday afternoon, and before she had gone far in her 


programme the house had co stituted itself into voluntary claque Phe applause came with the regularity 
of shots from a gatling gun, but there was no mistaking its genuinenes And, as is not always the case, it 
was deserved There has never been but the ore and only Marie Lloyd, and the little music hall artist again 


prove! that she is It. She has had many imitators —in fact, a whole school of singing soubrettes owes its 


inspiratios to her, bat she re mains in a class by her-el One almost wonders if she doesn't feel lonely, 
\ } é October 8th, 1007 


A HAPPY NEW YEAR TO ALL. 


HUGH JAY DIDCOTT, Sole Representative 
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MISS MARIE LOFTUS 


South Africa. 
MARIE THE MATCHLESS 


Vine Sourn ArrRicAN Press. 
Under Engagement with S.Hyman, 
Esq. Phenomenal Success. 

Empire, Johinnesburg. 


OPENED TIVOLI, CAPE TOWN, Dec. 2. 


Tremendous Success. 
Broke all Records. 








“It is not always that the- 
atrical or variety ‘stars’ who 
visit Johannesburg fulfil expecta- 
tions. Some, indeed, have been 
known to fall lamentably short 
of name and reputation, and 
create no small disappointment 
among those who have witnessed 
their performances. This, how- 
ever, Was certainly not the case 
with Miss Marie Loftus, who 
opened at the Empire Palace 
last evening. 

‘* Naturally enough, the hall 
was filled in every part, and when 
Miss Loftus appeared in the 
second halt of the programme, 
she was accorded a welcome of 
the heartiest description. That 
over, the artiste proceeded to 
justify her position as a leader 
of the variety stage, and so 
excellent was her burlesque 
acting that the large audience 
applauded her to the echo, and 
elicited from her a neat little 


speech of thanks.”— 77ansvaal 
MISS MARIE LOFTUS. Leader, Oct. 22nd, :QO7. 











BUSINESS REPRESENTATIVE: 
BEN BROWN, 28 BRINTON HILL, S.W. 


Will buy a few good Scotch Character Songs. 
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John Lawson, 


**Humanity,’’ NEW PRODUCTIONS 
**Monkey’s Paw,’’ nO “*Living in,”’ 
By W. W. JAacors and > ‘ . 
Louis N. Parker LAY ‘King of the Jews.” 
‘* The King’s Minister,”” (y- **Kissed to Death.”’ 


By Crem RaLein ) 





** The Unwritte. Law,’’ 
etc., etc. 


Vacant Dates from December, 1910. 


PHONE ee Hor WiIkks PHEATREBAL LONDON 








The Ever Genial THORACKE WHEATLEY. 


Yours for many years, and hope for many years more 


R. H. DOUGLAS, —ecx\ 


Producing Panto, “‘Humpty Dumpty,” Coronet Theatre. 





All arrangements complete till Sept., 1910. Communications: Day's Ager 








-_ H EB  & R A < Y < Y S a re et : 


sé Bil l Y 39 The New Steward of the ‘‘ Channel Queen.’ 
ah. No Vacant dates 1908, part Booking tooo. 


Permanent Address —68, Kennington Road, London, 8 E 
J. W. CRAGG, Proprietor, THEATRE ROYAL, LEIGH. Lancashire. 








MR. F. V. ST. CLAIR. 


Famous \ ge edian, “THE SONG MACHINI Aut ( 


\ s Heathwood I ce, Prees Heat \\ 


Miss CISSIE THOMPSON, 


Comedienne and ™& . 
Refined Chorus A 





| 2 


What the Press Think: 
As a ( edienne Cissie Thompson is DISTINCTLY 


ABOVE THE AVERAGE, her refined manner and charming 
volve delighting everyone Her songs possess catchy choruses 
which are heartily taken up, and gain for her the warm thank 
of the audience Bath Chronicle, August 61 1 
Cissix Thompson, an attracti Comedtenn ake 

frends al ver t house, while her choruse re taken up 

thusiastically the 1 Vorthampt wy 

cle, December 24th, 1907 


GREAT SUCCESS. STOLL TOUR. 


1 





P.A., 42, Charlwood Street, London, S.W. 
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MENDEL 


THE WORLD'S MOST 


MARVELLOUS PIANIST 


oO. STOLL. 
— NO VACANCIES, 1908. 


bvery item 
4 
Speciality. 4 








New and Surprising speciality in preparation. 


1 Willrepeat after once hearing any orizin 


al melody. 
. Willimprovise upon any theme and in the style of 
any Composer suggested ty the audience. 
Will giv ae tunes a once singing the words 
ot a diff it song to one of them, four efforts 
emory and technique at once, 


Burlesques of musical instruments Unique. 


Re~ booked at all the principal Halls and Tours 
into 1910. 


onty one MENDEL on-y one 


Cc unialion 
* Rocayne,” 
123, Ravenslea Road, 
Balham, LONDON, S.W. 


Member of the INNER Magic Circle, St. 
f° £ N KK George's Hall, Langham Place, W. 
E nest 2 oa es, ember of the British Magical Society. 
E CRYSTAL PALACE MAGICIAN, et 
Magical seiisek Illusionist, Ventriloquist and Versatile Drawing-room 
reamed Inventor and eeenNen of —— Effects, 


Over 1 Performances given at Cr al Pa ones sinmer tage Dervn 
of Conjuring, Vertri tm 


“ELYMA~AS,” 28, Underci iff Road, tiiinaie aie SE. 





Puition given in all branches 
Cards, ¢ Era. 


Telephone: Deptford 592. 


The Greatest Noveity on Earth THE CAT KING. 
LEONI CLARKE’S 
200 ROWATL, CATS, ETC. 200 


Private Addre Care of THE ERA. 


RICHARD WARNER & CoO., Ltd., 


LYRIC CHAMBERS, SHAFTESBURY AVENUE, LONDON, W. 
45, RUE RICHER, PARIS: and NEW YORK. 


relephone : 5332 Gerrard Telegraphic Address : * Popular, London. 
Telegraphic Address: “* lmpressario, Paris 


THE LEADING INTERNATIONAL THEATRICAL AND VARIETY 
ESTABLISHED ISS81. AGENTS. ESTAPLISHED 1881. 


cents and Representatives in all ¢ Managing Director, RICHARD WARNER, 
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Registered 
Trade Mark. 






To Amuse and Entertain is Cood; 


To do Both, and Instruct, Is Better. 


JO 


Urban Productions Lead !! 


FILM SUBJECTS FROM EVERY 
QUARTER OF THE GLOBE. 


Beauty in every inch of Picture. 
PROJECTORS, CAMERAS, ARC LAMPS, and all ACCESSORIES, Perfect 


in Construction, Scientifically Accurate, are USED IN EVERY IMPORTANT 
THEATRE AT HOME AND ABROAD, 


‘“ URBANORA,” 


At the National Variety Theatre -The Alhambra, London, 


Daily, for Seven Years, by virtue of its Demonstration of 

PERFECTION OF SUBJECT, PROJECTION & LIGHTING, 

is acknowledged to be THE MOST IDEAL EXHIBITION 
OF ANIMATED PICTURES IN THE WORLD. - 


The Charles Urban Trading GCo., Ltd., 


Cinematograph Specialists and Film Publishers, 


URBANORA HOUSE, 
89-91, Wardour Street, LONDON. W. 





Pari New York, Vienna Barcelona Svdnevy, Montreal, 
Berlin, Chicago, Moscow, Milan, Melbourne, Buenos Ayre 


Telegrams: ‘‘ Bioscope, London."’ Telephone: 3118 Central. 


re 
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AT THE TOP OF THE BILL. 


Publicly acknowledged by Press and People. .« 
Universally adopted by every leading Showman. 


THE GHRONOPHONE 


Has achieved a world-wide Victory as the greatest attraction of the 
up-to-date variety programme. In the words of the greatest of living 
Impresaric s (Mr. OswALD Stout), the Chronophone is » 


“THE PERFECT ILLUSION OF LIFE” 


A YEAR’S RECORD RUN, Dec. 10th, 1906, to Dec. 10th, 1907, 


At the greatest Kmporium of Amusement in the United Kingd« m 
THE LONOON HIPPODROME. 


The Chronophone made 628 consecutive Record Performances, 


DONE ON SOLID MERIT, AND STILL RUNNING. 











The Chron phone has appeared by Royal Command before the English 
Royal Family, the King and Queen of Spain, H.1.H. the Kaiser, the 
King of Siam, the Czar and Czarina of Russia. 

In many instances Managers find it necessary to make THE CHRONOPHON! 
the leading fixture of ‘The Bill.’ 


WE CATER FOR ALL 


THE CHRONOMEGOPHONE, 
THE CGCHRONOPHONE, and 
THE HAND CHRONOPHONE. 


Phe possibilities and facilities offered to the Showman in these Three Machines 
ive limitless : not a single Exhibitor is barred from substantially augmenting 
his returns by placing before the British Public the greatest outcome of 
Cinematography. 
Phe latest development of the Chronophone is the CHRONOPHONE ARTISTE 
SERIES: this series contains the reproduction in Living Realism of such 
famous living artistes as Harry Lauder, Victoria Monks, Will Evans, George 
lRtiobey, Max Darewski, R. G. Knowles, Clarice Mayne, ete., ete., ete.,—the 
Showmans “Stars” that top the bill 


THE CHRONOPHONE HIRING DEPARTMENT. 


o meet urgent and pressing requests of numerous Clients we have opened a 
: hronophone Hiring Department, from which Chronophone Programmes of 
endless variety can be procured at short notice. 


Full Particulars and Catalogues, post free, from 


THE GAUMONT CO., ‘::::: Chrono Hse., Sherwood St. & Denman St., 


PICCADILLY CIRCUS, LONDON, W. 
Pelephone: Gerrard 2430, Felegrams: ** Chronophone, London. 


Paris, Bertin, Barcelona, Milan, Moscow, and Cleveland, Oh., U.S.A, 





tHE ERA ANNUAI ADVERTISER. 


relegrams : “ RUFFOSCOPE, LONDON. Telephone : 6695 GERRARD. \ 


RUFFELL’'S 
PICTURES 


Hold Your Audience! 
% Hold Their Own! 
Hold the Name! 








Try © Kuttel’s” in your billing, and the result will bea 
success and a draw. Place vour dates with us. We are the 
rehable stat picture exhibitors We collect and use nothing 


but the very best films of the highest photographic quality 


of all the leading British and Continental manufacturers, 
besides original subjects of our own, hence our standard of 
efficiency is alwavs TIP TOR ! Complete weekly changes. 


Terms moderate 


Ruffell’s Imperial Bioscope Syndicate, 


12, LITTLE NEWPORT STREET, W.C. 


(Opposite the Hippodrome) 


Second Hand Films for Sale. A fine Collection for Hire. 
‘*Locals’’ taken, Distance no Obiect. Developing and 
Printing on short notice. Accurate Perforating. *% 


For terms and particulars apply RUFVELL’s SYNDICATE, as above. 
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* PATHE FRERES LONDON, 


31 & 33, CHARING CROSS ROAD, 
LONDON, W.C. 





Telegraphic Address: “ PHONOFILM, LONDON ” 


Telephone Numbers: P.O. 3087 CENTRAL: NAT. 3239 GERRARD. 


Head Offices: PARIS. 


ee 


THE LARGEST FILM MANUFACTURERS IN THE WORLD. 
ACTUAL QUTPUT OF FILMS PER DAY, 90,000 YARDS. 


‘PHONE, WIRE OR WRITE FOR THEIR LATEST NOVELTIES. 
uu 
\ 
Pathe Freres issues one subject every day. 


Ask for Pathe’s Coloured Films. 


Path’s Films stand alone and ahead of all other makes in every respect— 
Photographic (Quality, Excellency in Staging, Steadiness, 


Colouring, Toning, Durability. ” & & 
| VINCENNES. 
WORKS & STUDIOS JOINVILLE-LE-PONT. 


| MONTREUIL S/BOIS. 


BRANCHES : 


BRUSSELS. VIENNA, ALEXANDRIA. SHANGHAI. 
NEW YORK. MILAN. BUENOS AYRES. TOKIO, 
BERLIN, AMSTERDAM. 


RIO DE JANEIRO. 
MOSCOW. CALCUTTA, MEXICO. 
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FILMS ON HIRE. FILMS ON HIRE, 
THE 


Safety Bioscope Co., 


102, PARKHILL RD., HAVERSTOCK HILL, 
LONDON, N.W. 
Telegrams: “SKELPED, LONDON.” Telephone: 2022 P.0. HAMPSTE D. 


COMPLETE BIOSCOPE OUTFITS AND ACCESSONIES. 
#& % INDOOR & OUTDOOR ENTERTAINMENTS. .% .# 
DISTANCE NO OBJECT. 


SPECIAL FEATURE. 
Our Lending Library of films. All the Latest Subjccts. 
Hew Pictures Added Daily. 


FILMS ON HIRE. “Yor tues" FILMS ON HIRE, 


RR. R. BEARD, 


me Manufacturer. 


1 os 
Produced the First Regulat for ‘ 


Compressed Gases in 1885, STR tear. 


\ 
and it is still the best and most | @ | 


liable mn ne mari . 
He OF BEARDS PATENT } 
N° 17072 
None Genuine unicss stamped J 
ya 








Bioscopes, Patent Perfect Bioscope, Arc Lamps, Rheostats, 
Resistances, Carriers, Eclipse Dissolving Carriers, High 
Pressure Jets, Collimator Jets, and Accessories. Also 
Spare Parts for Repairs Catalogues Post Fi 


All Apparatus, etc., Manufactured on the Premises 


R. R. BEARD, 10, Trafalgar Rd., Old Kent Rd., 


LONDON, S.E, 
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Jurys 





Ff TE = - ¥ 
THE PERFECTION 







Imperial =" 


ANIMATED 
PHOTOGRAPHY. 





Pictures. 


Exhibitions of from 10 Minutes to 
2} Hours duration, 


in all parts of the World. 


BIOSCOPES from £15 complete. 
FILMS ON HIRE. FILMS ON HIRE. FILMS ON HIRE. 


Every Requisite for Animated Picture Exhibitions supplied. 


JURYS IMPERIAL PICTURES, 


142, Long Acre, London, W.C. 


Telegrams : “ JURIGRAPH, LONDON,” 2 g "Phone ; 3846 Central, 
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THE 


RAYMOND BIO-TABLEAUX COMPANY. 


THE ACME OF ANIMATED PHOTOGRAPHY. 


THE FREE LANCE EXHIBITORS 


COMMUNICATE OR CALI 


56, GREAT QUEEN STREET, KINGSWAY, W.C. 


Telephone 787 Centra Telegram * Vivagraph, London 





ROAD LOCOMOTIVES, 


Either Single or Double Crank, Compound and Spring Mounted. 


Specially 
Designed 
for 
CINEMATOCGRAPHS, 

STEAM 
CIRCUS 
PROPRIETORS, 
Ete. 





Prices d fall particulay upply to the Ma 


CHARLES BURRELL & SONS, Ltd., 


THETFORD, NORFOLK, 


[IVE STOCK NO 7 
JOHN D. HAMLYN, Naturalist, 221, St. George's Street, London Docks, East 
Always on hand, Baboons, Large and Small Monkeys for Performing Snakes, Birds, Large and 
Small Animal 
PARTICULARS ON APPLICATION Open on Sundays & untill, 
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KINEMATOGRAPH 
REGULATIONS 


RESPECTING THE USK OF THE 
Kinematograph in 
Theatres and Halls, 


Regulations respecting 
The Use of Limelight. 


in be had PRICE ONE PENNY (by post iid) 


All those who ha ndle - Ki es, as r Limelight should possess 
“opy « of th e Regulations. 


KINEMATOGRAPH 
PICTURES. 


The Law of Copyright 
ne the Same. 


PRICE SIXPENCE. 


Address, The poem “ne oul Gees, §, anne St., London, W.C. 








Vii EKA ANNUAI ADVERTISER 


PRICE 1/- POST FREE. 


SHOWMEN’'S — 
YEAR BOOK. 


EDITED BY THE REV. 7. HORNE. 





Entirely Re-arranged, Corrected, and Enlarged. 100 Pages. 
PRINCIPAL CONTENTS: 

British Shows and Showmen. 

Constitution and Rules of the ‘‘ Showmen’s Guild.” 

Lists of Fairs, Local Feasts and Wakes. 


Synopsis of Bye-Laws, etc., etc. 


INVALUABLE TO ALL WHO FOLLOW THE FAIR. 


ADDRESS 


THE PUBLISHER, ‘‘ THE ERA” OFFICES, 


5, Tavistock St., London, W.C. 


Phones Te legraplie Adilre ' 


1747 and 1435 Central. * The Ka, London.’ 
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Ul'tleee?. SHOW - - 
Willsons ™ peintina 
LEICESTER. 


Also at MOUNT STREET, NOTTINGHAM 
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ILLUSTRATED BIOGRAPHIES. 


Abrahan 











ALPHABETICAL LIST. 








Messrs. | md M Edmonds, late Mr. E. May 4, 1907. Morrison, Mr. Graham June 2 14Q07 
March 31, 1906 Ellis, Miss M. I} Feb. 2, 1907 Munroe, Mr. Walter June 8, 190 
Abrahams, jun., Mr, Morris Featherstone, late Miss B Murray, Miss Alma ..Aug. 25, rot 
Aug. 10, 1907 Jan. 5, 190 Murray, Miss Lillian Oct. 6, 1906 
Alexandra, late Miss Ada ve om in, Mr. Bert Dec. 14, 1907. Murielle, Miss Gracie April 6, 149 
March 23, 1907 Fogerty, late Mr. Robert My Fancy -Feb. 24, 190¢ 
Anderson, late Mr. Reddick July 6. 1907 Nicholls, Mr, Harry Feb. 23, 16 
Jan. 19, 1907 Fox, jun., Mr. Charles July 1 1907 Norman, Mr. Perey July 140 
Armstrong, Mr. Barney Nov. 30,1907 Francis, Mr. Nelson Mav 4, 1907 Palmer, Miss Ada Nov. 3, 1906 
Ashcroft, late Mr. W. E. Oct. 27, 1906 Fulle m., Mr. John July 27, 190 Parke Mr. Frank April 7, 1906 
Ashton, Mr. George Mav 5, 1906 Green, Mr. Richard..Jan. 19, 1907 Paxten, Mr. Sydney Sept. 29, 1906 
Ashton, Miss Margaret Sept.1, 1906 Guy, Miss Gladvs Jan 6, 1907 Pavne, late Mr. Adney May 18, 1 
Atkin, late Mr. John A. Jan. 5, 1907 Hales, Mr. T. G April 6, 196 Payne, Miss Millie Nov 1406 
Ball, Mr Alf Sept. 1, 1906 Hall, late Mr. Owen April 1 1g07 Payne, Mr. William Sept. 8, 1got 
Bandurria, late Mr. George Hamilton, late Mr, Wn Paulton, Mr. Harry March 10, 1406 
1 14, 1907 April 1907 Phelps, late Mrs. Edmund 
I iv, Mr. Arthur J. May 26,1906 Hanlon, late Mr, Bob July 6, 19 Jan. 12, rye 
I nw, Miss Billie March 10, 1906 Hare, u N 16, 19 Poole, late Mr. Fred Feb Iyo 
Karnett, iM Orlando Oct. 6, 1906 Harrington, Mr, J. P. N 0, 1907 Poole, late Mr. Joseph Oct 3006 
Beatt s Ma Ne 10, 1908 Harvey, late Mr Frank Proctor, late Mrs Aug. 11, 1yob 
Bees 7 7 Charles 1 22, 1906 June 15, 1907 Renec, Mlle June 1yot 
Bent, Miss Buena April 6, 1907. Harvey, Mr. Martin Ju 22, 19 Reynolds, Mr, Walter Dec TT 
entlev, Mrs. Walte Julv 20, 1907 Heron-Brown, Miss Edit Rickards, Mr. Ha July 13, 19 
Bernard, Mr Albert. Oct. 5, 1907 June 16, 190f Rind, Miss Kathleen Oct. 6, 19 
Berto li, late Miss Ena April 7, 1g06 Hey, Miss Muriel Sept. 15, 1906 Ronald, Mr. Landon..Dec. 8, 1906 
Bolder, Mr. Robert July 20, 1907 Hitchens, Mr. H. J. Sept. 8, 1906 Rousby, Mr. Wybert Sept. 14, 190 
Be "aia Signorina Maria Howard, M J]. Bannister Saintsbury, Mr. H. A. Sept. 15, 190 
Sept. 15, 1906 July 20, 1907 Sargent, Mr. Frederick April 7, 1906 
Brandram, late Miss R Howson, late Mr. Charles Sectt, Mr. Bennett Dec. 7, 196 
Marcel 1907 N 07 ~ Searelle, late Mr. Luscombe 
Brickwell, Miss Mamie Nov. 24,1906 Humphrev, Miss Ola Sept 1 Dec. 21, 1907 
Brittain, Mr. Arthur Oct. 19, 1907 Hunt late Mr. Harry Oct. 2 1906 Sheridan, late Mr. ]. T. Dec. 8, 1906 
Brookfield, Mr. Charles Dev 22,1906 = Irving, late Sir Henry Oct 1, 190 Smith, Mr. Aubrey... Jan. 19, 19¢ 
Brooking, Mr. Ce Ne 1907 Ivatts, Mr. ¢ Aug. 10, 1907 Smith, Mr.GeorgeH. March16, 19 
Brooks, Mr. George. .Dec. 29, 1gof Jack Mr. T. Ellis July 2 190 Stafford, late Miss Emi 
B ks, Mr, E. Oswald Nov. 16, 1907 Jerrard, late Mr. J. F. April 28, 1got March 9, 106 
Bruno, Mr. Albert Feb. 23, 1907. Kemble, late Mr, Henrs Stavt Mr. Frank Jan, 12, Ty 
Burns, Mr. W. ¢ Feb 1907 N 1y Swanborough, Mr. Edward 
Butt, Mr. Alfred 1gof Kinghorne, late Mr. Mark June 16, rye 
Callaghan, Mr. T. ¢ 1X N 1K Wy Palma, Mlle Sept. 15, 1g06 
Camp, late Mr. Jach 6, 1907 La M Maude Feb. 23, 1 lerr Miss Elle Ma 14K 
Cannon, Miss Mavme lv i 16 Lamente, Miss Syria Ne 10, 1906 Thor late Miss Emily Ma », 14K 
Carpenter, Mr. Ernest Sept. 25, 19 Lancaster, Miss Nora Feb. 2, 19 Fille Miss Vesta Jul » 196 
Carts late M John | 1 ro Lauri, Mr. Edward Jul 8, 1906 Toole, late Mr. J. 1 Aug. 4, Iyo6 
Chappe ite M James Fel 14 Lazarus, Mr. A Ma Tao lrewev, Mor Oct le 
Cingu il M Paul M 1got Leitch, late Mr. George Ma 1 Urban, Mr. Charles M 1S, 1 
Clanearty, late Lad Ja 1% Le R Serva June 1got Vict late M M. A 
ce Mr. Patrick Ross Lewes, M Miria J 16, 1906 Ma 16, 14K 
Ma 16, 14 Leyt Mr. H. Lawre \ M Vest J 1b, 1 
Coll Rolf M Artl I Walford M Mari 
Ay I I 1 te M J. « | 1, ay 
( Mr. Jj. Oct. 1 Wy Oet raut \ Mr, Cl ret "y 
M I \ Wy I Mr. t M I Wee ite Mr. J \ ty 
( ym Mr. Cha kK. bel "Wy l M h | 1 Wi Mr. \ 1 1 
( te, M Bert ] if Iyout I M Sal \ 1 1 Wilt t. M | Sept i 
Cotterell, Mr. Sid .. J 14, 19 Lugg, Mr. W Out Wil Mr. Joseph ..1 ; 
( tice, M Dhow De 14 M hla Mr. Bf N 1 Witmarh M | iM 
( Mr. Ernest H, ¢ bel 149 M ke M ( | ror J 24, 14 
Craston, Mr. Charle Feb. 2, 19 Maule, Mr. Herbert ly 1 W ats Be Me Oct » rye 
Craven, Mr. Ton Im I 14 Ma 1M ] Ma I WW M Altred \ II, 1% 
Crawford, M A N ryt Ma Mr. 1 Ay 1 \ M ( June 22, 14 
Croke, Mr. Wentworth Sept y Mi‘ M Ard N \\ Mr. Ja Marel I, 19 
Cooke, Mr. Stanle t 14 Mille ite Mr. Kenned Worrall, Mr. Henry Nov 1906 
Curry, late Mr. H. J. ¢ 2 19 March 1 I W k, late Mr. John 
Darnley, Mr. Herbert 17, 19 Milstead, Mr. R t De 2 19 Oct. 20, 19 
Dashwood, Mr. Art! ily 20, 19 Mont Mr. H 1 Fet ] M Beatrice 
Day, Mr. David . 1 Ml te M Vill April 1 
Dent M | he i \ I \ t.Mr.St tl.N 1 . 
kd Mr. j. W \ M M Mr. Israel... Ay 1 


Copies of the above can be obtained, price 6d. each fur any issue, 1907; 


other dates, double 
price. Address- THE PUBLISHER, * The Era” Buildings, 5 


, Tavistock Street, Strand, W.C. 
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THE AWARDS. 


THE THREE INTERIM AWARDS AND THE FINAL AWARD, 
CORRECTED AND REVISED BY GEORGE RANKEN ASKWITH, Esq., 


The Official Arbitrator appointed in the Music Hall Dispute, may be had 
in pamphlet form. 


Copy, including postage, three-halfpence. 


— Price 3d. post free. — 


THE ACT AFFECTING 
THE EMPLOYMENT OF CHILDREN ON THE 
STACE. 


Invaluable to Managers, Agents, Entrepreneurs, and Performers. 


WORKMEN’S COMPENSATION ACT, 1906. 


EFFECT ON THEATRES AND MUSIC HALLS. 


By ALBERT A. STRONG, LL.B. (Solicitor). 


PRICE SIXPENCE, 


Issued at “‘ THE ERA” PUBLISHING OFFICES, 


5, TAVISTOCK STREET, STRAND, W.c. 


Telephone: 4747 Central, and 1433 Central. 
Telegraphic Address: ‘‘ The Era,’’ London, 
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ARBROATH, N.B. PUBLIC HALL. 


Large Hall, about 9 ft. by 45 ft. to be let for Theatrical, Musical, and other Entertainments. 
Seats #0. Built Platform about 24 ft. by 12 ft., capable of extension to 45 ft. by 15 ft. or 19 ft. Frame 
Act drop, Proscenium, Foot and Top Lights. Also small Hall about 45 ft. by 23 ft., with Orchestral 








Baleony Particulars on application to the Hall Keeper. 
ASHBY-DE-LA-ZOUCH, LEICESTERSHIRE.--TOWN HALL. 
Population, Ashby, Coalville and District, 30,000. Market, Saturday. Fair Statutes first 


Tuesday after Sept. 21st. Industries: Earthenware, Coals, Agriculture. Terms: Town Hall 


One Night, £1 10s., two nights, £2 12s. 6d., three nights, £3 12s. 6d., six nights, £6 
Size of Tall, 60 x 30 feet. HY. BAGGOTT, Hall Keeper and Manager. 








BARRY. Romilly Hall, Broad Street. 


To be Tet, spacious, well-seated and lighted. Best position in West end of Barry, close to 
Station. Suitable for Concerts and First Class Entertainments 
accommodation for 850 persons. 


\pply: S, H, MOUNTAIN, Romilly Chambers, Barry, near Cardiff. 


Comfortable seating 





BATLEY.—VICTORIA HALL. 


Licensed for Stage Plays. Platform sc ft. by 21 ft. 6in. Seats 1o0oo. Dressing-rooms, lavatories, Mlectric Lights, 


Population over 30,000; district over 60,000. Termsand particulars from Jno. Horki , Secretary. 





BLACKPOOL. — GRAND TNEATRE 
AND OPERA HOUSE. 


MANAGER re sc — = Mr. T. SERGENSON. 


The Press says :— ‘*The Grand is the prettiest Theatre in the world.” 
“ Everybody charmed with this magnificent temple of the drama.” 

Mr. H. Beernoum Tree says :—‘ There is no Theatre in eithes 
or the provinces better appointed or better managed.” 

Mr. HI. Beernoum TREE says :—‘** It is the most perfect Theatre in Eng- 
land.” 

Mk. Witsonxn Barkerr says it is the most perfect theatre he 
performed in. 

Congratulations and Compliments on every hand from both the Publie and 
Profession. Every Comfort and Convenience provided for the Patrons ol 
this lovely Theatre. Each portion of the Theatre is provided with separat 
Retreshment Rooms. The Theatre is thoroughly warmed and ventilated on 
the most modern principles. 


London 


eve! 


ELECTRIC LIGHT, OWN INSTALLATION. 
MATCHAM’S MASTERPIECE IS A MODEL THEATRI 
FINANCIAL AND ARTISTIC SUCCESS. 
ACKNOWLEDGED BY EVERYONE TO BE THE THEATRI 
SECOND TO NONE IN THE KINGDOM. 
EVERY COMFORT AND CONVENLENCE FOR THE ARTISTES 
The most Comfortable and Perfect Dressing-rooms of 
Only First Cla Companies Holds at Ordinary Prices 
vear round Hold at the same Price: 
Town, 


any theatre in England 
over {300 Open all the 
100 more than any Theatre in_ the 
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BLAENAVON WORKMEN’S INSTITUTE AND HALL. 


LICENSED FOR STAGE PLAYS. 


Dimensions of Hall (in ft.j—Stage 56 « 20, Floor 63 x 48, Seating Capacity 750. 
Gallery 48x28, Seating Capacity 450 ; with 2 Dressing-rooms, Cloak-room and usual Offices, 
Heated throughout by Hot Water Apparatus. Charges—One Night £2/2, Two Nights £3/17, Three 
Nights £5/7, Four Nights £6/7, Five Nights £7/7, Six Nights £8/7. For Balls (per Night) £3. For 
Eisteddfod (per Day) £4. All exclusive of Gas, which will be charged for at the Rate of 4/7 per 
1000 feet. Telegrams :—** DAVIES, Institute, Blaenavon,” 


etl 





BOURNE (LINCS). 


CORN ENCHANGE, 


Size, 78 ft. x38 it. Stage, 18 ft. x 27 ft. 
(,ood Dressing-rooms, etc. Licensed for Stage Plays, 
Near Peterborough, Grantham, Stamford, and Spalding. 
Dates and Terms on application to the Manager. 





BRIDPORT, DORSET.—RIFLE DRILL HALL. 


Dramatic Licence, Hall, 80 ft. by 40 ft. Removable Stage, 33 ft. by 18 ft. 
Seats 7). Gallery to seat 100. New Buildings recently completed at a cost of £700 
fitted up as Dressing-rooms and Lavatories especially for 
Theatrical Companies. 


\pply to LIEUTENANT WHETHAM, Bridport. 





BRIGHTON.—-TMEATRE ROYAL. 


Licensee and Manager a a aa H. CECIL BERYL. 
Acting Manager oi Ke ns Harcourt M. Brryu. 
Telephones: Navionat and Post Orrick No. 18. Telegrams: ‘ Beryn, srighton.”’ 


THE LEADING PLACE OF ENTERTAINMENT IN BRIGHTON. 


The Pata. Maus. Gazerre says: “ For more than a hundred years the Brighton Theatre has stood 
on the same site, but the house over which Mr, Cecil Beryl now presides is very different from the 
vely editice which the Prince Regent and the Court patron’sed so freely, and on the boards of 
which every actor of the day strutted his little hour. Few provincial stages have been trodden by 
<0 many illustrious actors, from the elder Keen down to Henry Ary ing and Sarah Bernhardt: and 
through the many changes of a century none has better sustained its position than the Royal at 
Brighton 


One of the finest Concert Halls in Eng 
land. Full particulars may be obtained 
ce , from the Secretary, at 38, Corn Street, 


Bristol. 








BRIXHAM. TOWN HALL. (S. DEVON.) 


Population 1o,oco. Length of hall floor 66 ft., width 38 ft. ; stage 31 ft. by 21 ft., 20 ft. high. Holds 200. 
Lighted by large incandescent gas lights Proscenium and Act Diop, convenient dressing-rooms and lava- 
tories, Fully licensed, Terms. Dramatic—£2 10 o one night. Other than Dramatic—£2 0 o one night 


(icod Companies do good business Apply to JOSEPH L. ARLIDGE, Clerk to the Urban 
District Council, BRIXHAM. 
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CMELMSFORD. CORN EXCMANGE. 


(Population, including places immediately adjoining, over 16,000.) Size, 100 fl. by 45 ft, 40 ft 


high. Licensed for Stage Plays. Good Dressing-rooms Hall well Heated and Seated ; Holds 860 
persons ; 500 Chairs provided. Stage, 28 ft. x 20tt. Good Touring Companies do well. Hall Kee per 
and Manager, F. WILLSHER, Chelmsford. Dates and Terms on application, addressed 


[HE SECRETARY, Corn Exchange, 9%, High Street, Chelmsford, 





CHESTERFIELD, DERBYSHIRE, CORPORATION THEATRE. 
STEPHENSON MEMORIAL HALL. 

The property of the Corporation. Seats over 1000. Licensed for Dramatic Performances. 
Proscenium opening, 26 ft. wide and 24 ft. 6 in. high. Stage 48 ft. Gin. wide, and 35 ft. 8 in. from 
front to back. Height from stage to fly-beam at front of stage, 20 ft. 6G in., at back 19 ft. Height of 
grid-beams above front of stage I% ft. Scenery repainted. Tip-up chairs for Front Seats. Electric 
Light threnghout. Heated with Hot Water. Six Dressing Rooms with other rooms 

Assembly Room, Market Hall, seats 250, For vacant Daves and Terms apply to Geo. Preskey, 
Secretary, MARKET HALL ; 


CLAPHAM ASSEMBLY ROOMS. 


TO LET as Picture Theatre or otherwise. Licensed by I..C.C. Accommodates 350. 
No opposition. Entrance: facing Clapham Read Station 


CREWE.—LYCEUM THEATRE. 


TWENTY-SEVENTH YEAR under the continuous management of HENRY TAYLOE 
Can stage largest production travelling, Electrically lighted 














CROYDON—Public Halls. 


Situated centre of Town. Fully Licensed. 


LARGE. HALI S ats 7 Stage 45 ft. wide, 18 ft. deep, 16 ft. high. Proscenium opening 23 ft. Sever 
sets of scenery. Gas Lighting Electricity for Cinematograpb, Perfeci acoustic properties, 
SMALI. HALL, for Concerts, Dances, et Seat 0. Electric Lighting. All particulars from 


EDMUND C. GRIGSBY, Secretary 


ooo 


DALTON - IN - FURNESS. 
CO-OPERATIVE HALL. 


76 ft. by 40 ft., including Balcony. Seats goo. Height from platform to 
ceiling 17 ft. One day, £2 10s.; second day, £2; cach succeeding day, 
Z1 105. Licensed for Plays. Apply, |. WER RY, Secretary 


DARLINGTON. CENTRAL MALL. 


Fully Licensed. The Leading Hall. Seats 10. Proprietor, Eowakp Woorer, 36, Priestgat« 
lurlington, Situate in Market Place, and close to Tram 














LARGEST HALL IN THE TOWN. 


Seals nearly 2000, Acoustic properti first’ class. 


Ante-rooms at both ends Electric Light. 
REASONABLE CHARGES 


Addres . . Secretary, 
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EDINBURGH.—JONUN HENRY COOKE’S 


ROYAL DRAWING-ROOM CIRCUS. 


OPEN EVERY EVENING DURING WINTER SEASON. 
TO LET FROM THE END OF FEBRUARY. 
hor Concerts, MEETINGS, LECTURES, CINEMATOGRAPH EXHIBITIONS, MINSTREI 


PRoupes, Drtorama, or any High Class Entertainments. 


Sore PROPRIETOR os et ne ins JOHN HENRY COOKE, 





ELY (CAMBS) PUBLIC ROOMS. 


Early Closing Day......... Tuesday. Market Day ....... Thursday 
RESPONSIBLE MANAGER.....cccccccsccces Mr. HAROLD ARCHER. 


Fixed Stage, 18 ft. 6 in. deep by 24 ft. front (with two dressing-rooms underneath) : also stage entrance, 

Will seat soo (Ground Floor, 330, Gailery, 170 Iheatrica! Licence held. Terms (including theatrical licence 

s, and hall-keeper), One night, £2 12s. 6d. ; Two nights, £4 4s. ; Three nights, £5 5s. Secretaries, H. & G. 
Arcuer, Market Place, Ely 


GLASGOW.—BUCHANAN STREET STATION HOTEL. 


Close to the principal Theatres and Empire Palace. Moderate terms for Board and Apartments 
lighly Recommended. The Professionals’ Home. 





a a 


MULL. THE THREE THEATRES UNDER 
WM. MORTON’S MANAGEMENT. 
THE GRAND } 














THE ALEXANDRA ..; MORTONS LTD. 

NTN THE ROYAL .. Lessee, WM. MORTON. 
UNIOQUt The best advertised Theatres in the Provinces. 
ann These Theatres are uniformly successful, catering for 
THE RESULI d Fg 

distinct classes of Amusement seekers. 
o}f OVER 
40 YEARS’ PHE GRAND and ROYAL sustain their high reputa- 

} EXPERITENCE, tion for Opera, Musical Pieces, Shakespeare, Comedies, 

eee and high grade Melodrama.  Patronised by the elite of 

the City and suburbs. Personal management duly 
“MORTON” appreciated. 
Comm edhaplyeen The NEW ALEXANDRA is an immense up-to-date 
THEATRICAL | building, accommodating upwards of THREE THOU- 
acon SAND PERSONS. Popular prices and smoking legalised 


in the Auditorium. ‘The programmes are almost entirely 
confined to sensational Drama and Melodrama. Tour 
Managers and public always satisfied. 


pes’ All Letters and Telegrams should be addressed to— 


WILLIAM MORTON, ALEXANDRA THEATRE, HULL. 
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MERNE BAY. TOWN MALL. 


Dramatic Licence. Complete Fit-up and Scenery. Dressing-rooms, 
Lavatories, etc. Seats 7oo. Particulars, with photograph of Interior and Stagt 


can be obtained from Mr. JOSEPH JUBRB, Clerk to the Council, Herne Bay. 





KETTERING (NORTHAMPTON) —VICTORIA HALL THEATRE. 


Population 30.000, Market Day, Friday From St. Pancras, 72 miles 
Proprietors— Kettering Public Hall Company, Limited. Secretary and Licentiate Capt. W. Gray 
Scenery by Ernest Howard Acknowledged to be one of the finest Halls in the Province The 
building covers a ground area of 900 square yards, the Theatre being 100 ft. in length by Je ft. in 
idth, and capable of accommedating 1200 persons, Stawe Soft. by Bott. Baleony and Gallery 


W. GRAY, Secretary 





KING’S LYNN. CENTRAL HALL, 


(Formerly Music Hall). 80ft. by 44ft. Seats 1.000, Large gallery, fine organ, piano, electric 
light, bi-unial lantern. every accommodation. The hall has been newly decorated and re-seated 
Also Blackfriars Hall, 47ft. by 27ft.. seats 200: direct connection with Central Hall 
position: Three minutes’ walk from station 


Terms and dates, apply SECRETARY, Athenzum, King’s Lynn. 


most central 





LEATHERHEAD.—THE VICTORIA HALL. 


Secretary & Manager, Mr, C. E. Grantham, North Street. 
Length of Hall 72 ft. Width 27 ft, 6ins. Will seat 4) persons. Permanent stage and proscenium, Siz 
of stage 6ft, wide, 20 ft. deep, height 22 ft. in wings. Size of opening 22 ft. x I8 ft. Fitted electric 
light. Ciood dressing-room Licensed for stage play For terms apply to Secretary 





LEDBURY. ‘ROYAL MALL. 


Lessee and Manager: Mr. FE. H. HOPKINS Population, including surrounding pari-<he sew 

size. Sifeet by B32 feet, 24 feet hig Permanent Stage and Proscenium front, good Dressing 
rooms, Hall well heated and seated, Stage 82 feet by 20 feet. Footlight<, Head Light Linw 
Stock Seeners lerms hare or rental Giood Companic« only booked Perfo woustic pro 
pertic Fully licensed, Usual prices, 3-. 2 1 








LEYLAND PUBLIC MALL. 


STAGE 30 ft. by 20 ft PROSCENIUM SEATS soo BALUONY 
DISTRICT POPULATION. S000 SVALL STOCK SCENERY 
Vacant Dates lor Companie or Entertainers 


Apply MANAGING DIRECTOR, Park House, Leyland, Laneashir 





MINEMEAD. THE _PUBLIC MALL. 


Companies ti elling in the eat af Ton land al ipply for particulars. Eleetri 
Light throeghout. Well seated, and will accommodate 600 persons. Size of Hall it 
boy 3sit Stage, Breadth, 33-6, Depth, 16- S m, August and Si ptemb Croonl 
business can be ol tained during the winter months, when other attraction 


RALPH EE. STI KEAN. +8. The Avenue. Minehead. Somerset 
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LOUGHBOROUGH.—NEW THEATRE ROYAL. 


Proprietors ; Messrs. W. PAYNE SEDDON and GEO. ROBERTSON. 


LINCOLN.-NEW THEATRE ROYAL. 


SMNGOOR sion ciiintes dhisenncedsnsvicnnncbbienecss W. PAYNE SEDDON and ERNEST POPE. 
HAWICK.-NEW THEATRE. 
PEPTIC be corerescsevesvsnce cscsetcaseee © gosecesasecsenesetscscocsses convenes Mr. W. PAYNE SEDDON 


Lessees : Messrs. W. PAYNE SEDDON and GORDON STARKEY. 


_DUMFRIES. —THEATRE ROYAL. 
POND cccnanksisacdenvevie aseusciei areca cbadpeskeswoisescatentipeseees Mr. W. PAYNE SEDDON. 


Booked in conjunction with Hawick. 


_ WHITBY. SPA. 


Lessee i Saab ania) DeRee-SedaDe CRTs di sanasebencunmeeteeebennsduens Mr. W. PAYNE SEDDON, 


LON DONDERRY. —OPERA HOUSE. 


Proprietor.. . Mr W. PAYNE SEDDON, 


RUGBY. TOWN MALL. 


Theatrical Lessees......ccccecsseccoess W. PAYNE SEDDON and GEO. ROBERTSON. 





PONTYPRIDD.-TOWN HALL. 


Length of hall floor, t6ft., width, 53ft.; height of ceiling from platform or stage, 21 ft Will 
eat 1600 persons (without stage), foot lights and float lights, cloak-rooms, dressing-rooms, lava 
tories, ete Theatrical licence. Rent, one night, £3. Lesser hall, {7 ft. long from platform wrt 
wide: height of ceiling from platform, 18 ft. Will seat 75. Foot lights. Rent, one night, The 
centre of a population of 200,000, 


Apply to HLS. DAVIES & PHILLIPS, Secretaries, Town Hall Chambers, Pontypridd 





REDHILL. MARKET MALL. 


Within 200 yards of Redhill Junction Station. 
LARGE HALL to be let for Theatrical, Musical, and other Entertainments. Seating 


thout © persons, Execllent Staw with Fireproot Curtain, and good Dressing 
ul Cloak-rooms, SMALLEHALL, with seating accommodation tor about 250 persons. 
| particul ' ipply to the Secretary ALFRED SIMMONS. 








REDRUTH DRUIDS’ HALL. 


LICENSED FOR STAGE PLAYS. 


Population, including places immediately adjoining, 20,000 Size of hall, 70 ft. x 36 ft. Stage 
Mi ft. 16 ft. 3 in. can be reduced to 13 ft. Balcony with 120 tip-up seats. Good dressing 
room Seating of Hall and Balcony 7, Electric light. Gas for lanterns, etc. Heated by hot 
water apparatus. Dates and terms on applic: ition addressed—OWEN HILL, Secrerary. 





RHYL (N. Wales) TOWN HALL, Licensed for Plays. 


ft. by 41 tt., including gallery. Stage 18 ft. in addition. Seats 950. Height of Hall ft. £;perday. If 
taken for aes days in succession, 5 per cent off ; if for a w eek or more, 10 per cent off, 
Apply to A. POWLANDS Clerk to the Council. 
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SANDY (Beds) G.N.R. (Main) L.N.W.R. (Branch). — 
TOWN HALL. 
Large Hall to be let for Theatrical, Musical and other Entertainments, will 
seatover 500. Stage 29ft. by 18ft. Every Convenience. ‘Terms on Application. 


Apply :—F. W. WESTERN, SANDY, Beds. 





SLOUGH. PUBLIC MALL 


Licensed for Stage Plays, &« 
Small 


Holds 600. 


Hall for Lectures, &c. ; holds 200. 


For dates and terms apply to GEORGE YOUNG, Secretary to the Trustees. 





STAINES 


LICENSED 


TOWN HALL. 


FOR STAGE PLAYS, k 
Height from Stage, 27 ft 
District population, 8000. 


rm 
Seats 500, 60 ft. 


15 ft. Dressing and Cloak-rooms. No 
Scenery. S.W. and G.W. Railways. 


Iron Box on Hire for 
Cinematograph, etc. 


Apply —H. 8S. FREEMAN, Clerk to the Council, 





Proprictors 


STANLEY, Co. DURHAM.—NEW THEATRE ROYAL. 


THE STANLEY THEATRE CO., LTD 
Managing Director 


MARK H. LINDON 

The most comfortable and elegant Theatre in North-West Durham, Stage capable of any 
production. Good Band and Staff Well advertised Visited and 
Companies, 


re-visited by the best 





SUNDERLAND.— VICTORIA HALL. 


One of the finest Concert Halls in Great Britain. Grand Organ four manuals and pedal organ 
Also Alexandra and Edward Halls. The sizes and seating capacity of the above mentioned Hal! 
and Rooms respectively are as follows:—Victoria Hall—Size Sift. by 73ft., and in addition, Plat 
form 44ft. by 174ft. Seating accommodation for 2,663, as follows :—Dress Cirele 109, Stalls 366. Area 
6), Gallery 1,000, Platform 288 Alexandra Hall—Size. Body of Hall 60ft. by Sift. ; Gallery 40ft. by 
19ft. Seating accommodation for 5%, Edward Hall size 6oft. by Saft. Seating accommodation 
for 30. Reception Room—36ft. by lft. Ample Cloak and Dressing-room accommodation 
Further particulars from the Manager, Mr. SAMUEL LYNE 








SWINDON. CORN EXCHANGE. 


by Soft. Platform 2tft. deep by 2ft. in width 
tin. by 13ft. Gin. Two dressing-room- 


Proscenium, Fit up oft 

Licensed for Stage Plays and Dancing. Opposite Tram 

Terminus, Picture Shows and Variety Entertainments do well. Population nearly 3on0g, 
Very reasonable charges 


Apply W. H. SHEPHERD, Secretary, Square, Swindon. 


Size of Hall Lboftt 


Term: 
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PHILHARMONIC HALL, TEWKESBURY. 


Fully Licensed for Dramatic Performances. Stage Depth, 17 ft. ; Length, 32 ft. ; Curtain, 
18 ft. ; elegant fit up, and Stock of Scenery. Good Dressing-rooms. Will seat from 400 
to 500. Terms, share or rental. Proprietor: G. WATSON. 





TROWBRIDGE.-TOWN MALL. 


VERY HANDSOME AND SPACIOUS. 
LET FOR ENTERTAINMENTS. 
LICENSED BY COUNTY COUNCIL. 
Great Hall, 90 ft. x 4o ft. 


Commodious Stage. Acoustic properties perfect. 
Splendidly lighted and heated. 


Will seat 700, and gallery 100. 


\pply to T. S. Hint, Clerk to Urban District Council, Trowbridge. 





WATFORD.—CLARENDON MALL. 


Lhe Hlallis 123 ft. by 84 ft., with extensive Galleries. Soo Chairs. Stage, 36 ft. 
(can be extended to 52 ft.) by 24 ft. Lighted by Gas. Main Electric Light Switch 
fitted for lighting or power purposes. Population 40,000. ‘Terms and particulars on 
application to— 


H. MORTEN TURNER, Secretary, Watford Place, Watford, Herts, 





WESTON-SUPER-MARE.—ASSEMBLY ROOMS. 


(THE MOST CENTRAL HALL IN THE TOWN.) 


Well adapted for Choirs, and Variety Entertainments. Has Theatrical Licence. Seats ot, 
For terms, etc., Apply, J. FOSTT. MANAGER. 


Weston-super-Mare. Victoria Hall, Boulevard. 


CENTRE OF TOWN. 





E. W. SULLY, Manager. Telephone 24x 5. 


Messrs. INGE & MOTTON, 


Auctioneers, Survevors, Estate Agents & Valuers, 


208 and 208a, BRIXTON HILL, S.W. (7wo doors from New Park Road). 
Telephone: Brixton 531. 








Particulars of available Residences, Flats, Shops, etc., in Brixton, Clapham, Herne Hill, 
Streatham, and surrounding Districts forwarded upon application. 
Messrs. Ince & Morron undertake Sales by Auction of Landed Properties, Household 
Furniture, etc., Sales by Private Treaty, Lettings, Surveys, Valuations, Procuration of 
Mortgages. All kinds of Insurance. Rent collections and management of Estates. 


Note.--Mr. Walter Inge, (trading as Inge & Motton, has the honour of being Auctioneer and Estate 
Agent to large number of Ladies and Gentlemen in the Variety and Theatrical Professions. 
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SANDY (Beds) G.N.R. (Main) L.N.W.R. (Branch). — 
TOWN HALL. | 


Large Hall to be let for Theatrical, Musical and other Entertainments, will 
seatover 500. Stage 29ft. by 18ft. Every Convenience, ‘l'erms on Application. 


Apply :—F. W. WESTERN, SANDY, Beds. 





SLOUGH.—PUBLIC MALL 
‘Licensed for Stage Plays, &c.) 
Holds 600. Small Hall for Lectures, &c.; holds 200. 


For dates and terms apply to GEORGE YOUNG, Secretary to the Trustees. 





STAINES TOYN HALL. 


LICENSED FOR STAGE PLAYS, Ere 
Seats 500. 60ft. x 45ft. Height from Stage, 27ft. Dressing and Cloak-rooms. No 
Scenery. District population, 8000. S.W. and G.W. Railways. Iron Box on Hire for 
Cinematograph, etc. 
Apply —H. S. FREEMAN, Clerk to the Council. 





STANLEY, Co. DURHAM.—NEW THEATRE ROYAL. 


Proprictors " THE STANLEY THEATRE CO., LTD. 
Managing Director MARK H. LINDON 
The most comfortable and elegant Theatre in North-West Durham. Stage capable of any 
production. Good Band and Staff Well advertised. Visited and re-visited by the best 





SUNDERLAND.-—-VICTORIA HALL. 


One of the finest Concert Halls in Great Britain. Grand Organ four manuals and pedal organ 
Also Alexandra and Edward Halls. The sizes and seating capacity of the above mentioned Hal! 
and Rooms respectively are as follows:—Victoria Hall—sSize Sift. by 73ft., and in addition, Plat 
form 4ift. by 174ft. Seating accommodation for 2,663, as follows :—Dress Circle 409, Stalls 366. Area 
6), Gallery 1,000, Platform 288. Alexandra Hall—Size. Body of Hall 60ft. by Mift.; Gallery 40ft. by 
i9ft. Seating accommodation for 5%. Edward Hall—Size 6ft. by Mift. Seating accommodation 
for 350 teception Room—36ft. by 16ft. Ample Cloak and Dressing-room accommodation 
Further particulars from the Manager, Mr. SAMUEL LYNE 








SWINDON.—_CORN EXCHANGE. 


Size of Hall 110ft. by 50ft. Platform 2ift. deep by 28ft. in width. Proscenium, Fit up 2ft. 
Gin. by 13ft. Gin. Two dressing-rooms Licensed for Stage Plays and Dancing. Opposite Tram 
Terminus. Picture Shows and Variety Entertainments do well. Population nearly 50,000, 
Very reasonable charges. 


Terms: Apply W. H. SHEPHERD, Secretary, Square, Swindon. 
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PHILHARMONIC HALL, TEWKESBURY. 


Fully Licensed for Dramatic Performances. Stage Depth, 17 ft. ; Length, 32 ft. ; Curtain, 
18 ft. ; elegant fit up, and Stock of Scenery. Good Dressing-rooms. Will seat from 400 
to 500. Terms, share or rental. Proprietor: G. WATSON, 





TROWBRIDGE.-TOWN HALL. 
VERY HANDSOME AND SPACIOUS. 
LET FOR ENTERTAINMENTS. 
LICENSED BY COUNTY COUNCIL. 


Great Hall, 90 ft. x 4o ft. Commodious Stage. Acoustic properties perfect. 
Splendidly lighted and heated. Will seat 700, and gallery 100. 


Apply to T. S. Hint, Clerk to Urban District Council, Trowbridge. 





WATFORD.—CLARENDON HALL. 


the Hallis 123 ft. by 84 ft., with extensive Galleries. 800 Chairs. Stage, 36 ft. 
(can be extended to 52 ft.) by 24 ft. Lighted by Gas. Main Electric Light Switch 


fitted for lighting or power purposes. Population 40,000, ‘Terms and particulars on 
application to— 


H. MORTEN TURNER, Secretary, Watford Place, Watford, Herts, 





WESTON-SUPER-MARE.—ASSEMBLY ROOMS. 


(THE MOST CENTRAL HALL IN THE TOWN.) 


Well adapted for ¢ hoirs, and Variety Entertainments. Has Theatrical Licence. Seats 00), 
For terms, ete., Apply, J. FOSTT. MANAGER. 


Weston-super-Mare.-Victoria Hall, Boulevard. 


CENTRE OF TOWN. 
E. W. SULLY, Manager. Telephone 24x 5. 


Messrs. INGE & MOTTON, 


Auctionecrs, Surveyors, Estate Agents & Valuers, 


208 and 208a, BRIXTON HILL, S.W. (7wo doors from New Park Road). 
Telephone: Brixton 531. 











Particulars of available Residences, Flats, Shops, etc., in Brixton, Clapham, Herne Hill, 
Streatham, and surrounding Districts forwarded upon application, 
Messrs. Ince & Morton undertake Sales by Auction of Landed Properties, Household 
Furniture, etc., Sales by Private Treaty, Lettings, Surveys, Valuations, Procuration of 
Mortgages. All kinds of Insurance. Rent collections and management of Estates. 


Note.—Mr. Walter Inge, (trading as Inge & Motton, has the honour of being Auctioneer and Estate 
Agent to large number of Ladies and Gentlemen in the Variety and Theatrical Professions, 
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Telephone Wumbers of the Principal London 
Theatres, halls and Clubs. 


Name. 
\delphi 
Aldwych 


\pollo 

Boro’ (Strattord) 
Britannia 
Brixton ; 
Brdwy. (N. Cross) 
Camden 
Comedy 
(oronet 
County lTheatre 
Court Theatre 
Covent G'd'n. TLR 
Criterion 
Crown (Peckham) 
Crovdon Grand 
Crovdon cs IX. . 
Dalston 
Daly's * 
Drury Lane T. R. 


Duke of York's 
Klephant & Castle 


( ralety 


Garrick ; 
Grand (Fulham) 
(Islington) 


Woolwich 


Greenwich Th. 
Hicks, The 
kolian Hall 


Agricultural Hall 
\lexandra Valace 
\lhambra 
Bechstein Hall 
Bedford 
Camberwell 
Cambridge 
Canterbury 
Coliseum 


Collins’s i 
Crouch End Hip 
( rystal lalace 
Duches 


Lealing Hip'ds me 


LONDON THEATRES. 


No. Exchange. 
O45 Gerrard 
»2 31-2233 Gerrard 
2315 o 
3243 Gerrard 

S97 East. 

Ss Central 


Brixton 
1960 Depttord 
North 
3724 Gerrard 
>? Kensington 
Kingston 
8 Westminstet 
105-2888 Gerrard 
7903 Central 
3844 Gerrard 
fle Hop 
12 Croydon 
144 Croydon 
Dalston 
» 39905 Gerrard 
1 Gerrard 


4 


<s 


IA7l 
1 ¥ 


2599-327 


JOS 5 
»gS 2-249 1 Gerrard 
$133 
Z21Q2 Hop 
2781-2784 Gerrard 
3 133 Gerrard 

76 Wensington 


Ba North 
wy Woolwk h 
Depttord 


pCrerrara 


15 


S729-S 


Name. No. 
Haymarket 3344 
Hlis Majesty's 2137 

1777 
Imperial .. 0 34- 


Kennington 


LONOON MUSIC HALLS, Etc. 


por2-go32Gerrarad 

OSS-1141 North 
ji Finchley 

s005-s5000 Gerrard 


1280 Paddington 
North 

1095 Hop 

Wall 

Hop 
$41-7542 Gerrard 
543-7544 


68Gq-7¢ 
/ , 4 


7O9 
3505 
7) 
72 
/ 
7 
199 
North 
$20 Llornsey 
108 Sydenham 
Battersea 
Kalin 


Ocs 


loss 


Loo 
Kings’ (H’smith 11g 
Kingsway JO33 
Lyceum .. O19 
Lyric ; ; 3087 
Lyric (Ham's'th.) 142 
Marlborough 131 
New 2473 
New Prince 64 
Pavilion, k. 1810 
Play hous« . 14042 
Prince of Wales 3700 
Princess's 6048 
Oucen's ‘ a 585 
Royalty .. 3855 
‘ 11480 

St. James’ 3903 
DAVOS . A 2002 
Scala 1444 
1300 
Shaftesbury O867 
Shakespeare 11 
Standard 1628 
L.R. Strattord Sy7a 
LAR Woolwich 1sf 
lerry's 7 
Vaudevillk 2s] 
Waldort 28% 
West London 24) 
Wyndham eo fOLS 
kearl’s Court ; 
Iemipire rs 
. 3140 

Battersea 147¢ 

Bow) 41 
Camberwell 905 
Croydon 174 
Hackney) 3 
Holborn) 5 307 
Holloway) 2383 
Islington) 802 

(New X.) 245 
Shpd Bh 1OS 
Stratford SO 
leinpre jl 
euston ; ' 02) 
loresters’ 5O54 


Exchange. 
Gerrard 
2135 Gerrard 


W ster 


5359 


3194 Gerrard 


Hop 

Ham 'smith 
Gerrard 
TOs Gerrard 
Gerrard 
Ham'smith 
North 
Gerrard 
East 
\venur 
Central 
1510 Gerrard 
Gerrard 
Gerrara 
Gerrard 
Central 
3944 Gerrard 
Gerrard 
3082 Gerrard 
Gerrard 
Battersea 
L’don. Wall 
East 
Woolwich 
Gerrard 
Gerrard 


» Gerrard 


Mayfau 
Sy 33 Gerrard 


Kensington 
7705 Gerrard 
Battersea 
East 
Brixton 

( roydon 
Dalston 
Holborn 
North 
North 
Deptford 
Ham’smith 
Kast 
Brixton 
North 
Avenue 


LO 


Name. 
Grand (Clapham) 
Granville 
Hengler’s 
Hippodrome 


Ladbroke Hall .. 
London 

L’don Pavilion 
Metropolitan 
Middlesex 
Olympia .. 


Oxtord 
Palace ‘5 
(Cam’ well) 
(Chelsea) 
(Greenwich) 
. (Ham’smth) 


Actors’ Assoc. . 
Actors’ Ben. Fund 
\rts a 
\uthors’ .. 
Kccentrit 
Garrick 
(,;reen 
Musicians’ 
M.H.A.R.A. 
National 
Theat. Emp’yes 
National Sporting 
Club 


> 
Koom 


\ssoc. 


Alias, Charles 
Angel, Morris & 
Son 


Blackford, A. 
( larkson, \ 


kikan 
Visher, Mary 
lox ( harles 11 


Gustave, L ‘ 
Harrison, J}. A. & 

Co rs e% 
Hlyman, J. & Co. 
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NDON MUSIC HALLS, Etc.—Continued. 
No. Exchange. Name. 


88 Battersea 
206 Kensington 
4138 Gerrard 
2374-2321 Gerrard 
JO15 ss 
1977 Paddington 
2647 Wall 
2619 Gerrard 
194 Paddington 
2984 Gerrard 
2221 Kensington 
3400-7 21 a 
3934 Gerrard 
60834-4144 Gerrard 
1095 Hop 
Kensington 
Deptford 
Ham’smith 


499 
125 
106 


Palace (St’e N’ ton) 
(W’stow.) 
Paragon .. ‘ 
People’s Palace. . 
Putney H’p’rm. .. 
Queen’s Hall 
Queen’s 
Regent Theatre 
Royal Albert Hall 
Standard.. 
St. George’s Hall 
Sadler’s Wells 
South London 
Star (B’rmondsey) 
Steinway Hall 
Surrey 
Tivoli en 
Wonderland 


CLUBS. 


1753 Gerrard 
6378 Gerrard 
1452 Mayfair 
25360 Mayfair 
3950 Gerrard 
3840 Gerrard 
2860 Gerrard 
g827 Central 


4298 Gerrard 


$753 Central 


National Sporting 
Club 
O.P. Club 
Oxtord and Cam. 
Musical Club 
Playgoers’ 
Savage 
Sport, 
Bia 3% - 
Theatrical Man. 
V.A.F. 


Dram. C., 


, Vaudeville, Ltd. 
sso Central Writers’ 
COSTUMIERS. 
2855 Central May, C. & W 
Nathan, L. & H 
si81 Gerrard Newton, Madam 
,o14 Central Ix ; 
i773 Gerrard Ravne, Tl & M 
1430 Gerrard Simmons, B. 
7798 Gerrard & Co ; 
52 Central Simmons i €& 
i838 Central Son 


2941 Gerrard 
7842 Central 


OVIN 


Vernon, R. 
Waller, W. 


No. Exchange. 
Ss Dalston 
40 Walth’stow 
165 East 
3384 East 
808 Putney 
5216 Gerrard 
714 East 
9975 Central 
308 Kensington 
503 Westmustet 
1545-2482 Mayfair 
-8go Central 
git2 Hop. 
1048 Hop. 
382 Mayfai 
14600 Hop. 
2584 Gerrard 
10393 Central 


2905 Gerrard 
7473 Gerrard 


Central 
Holborn 
2927 Gerr. rd 


5192 


2000 


sos0 Gerrard 
8458 Gerrard 
6950 Gerrard 
3880 Gerrard 
S806 Central 


6525 Gerrard 
524060 Gerrard 


7329 Gerrard 
y78 Central 


/ 


55608 Gerrard 


1381 Gerrard 
Central 
Wall 


49I9/ 


93909 
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The strain of a 
trying perform- 
ance is readily counter- 
acted by the soothing 
eflect of a Mustard Bath 

just a tablespoonful 
of Colman’s Mustard 
added to the ordinary 


bath. Accepl no substitute, 


ADVERTISER. 


OLMAN'S 


osr MUSTARD 
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PRICE ONE 


Dramatic and Musical Calendar 


Pieces, Places, and Performers 


enumerated in the Calendar 


Stories told by Well Known People 
Illustrated by Photographs and 


se a 
‘ The Natural Actor. By Lione! 
Brot Gu 
* Professional Ups and Professional 
Downs.”" By G, R. Sis 


‘ Theatrical Doggerel.”” By SypNEY 


VALENTINE 
A Day on the Teleph: ne.’ By 

ArTUUR COLLINS . eee 

“Two Truths.” By Lennox PAWLE 

“My First Proposal.’ By ELLEN 
WALLIS eee 

“My Dressers.” By Arnruurk WIL 
LIAMS 


“Some Opera Reminiscences.”’ By 
RicHARD GREEN... 


‘Chinese Lotteries in Melbourn 
By Eitie Norwoop 


‘Betty Bellamy's Burglar.” By 
Marit ILLINGTON 

‘Some of My Christmases.’ by 
Marrurw Brovir 

* Actor Christma 


Days.” by 
Hlenry V1IbaAR! pan sae 


* Mr. Owthwaite’s Understudy.” B 
Frank Desrrez 


‘* An Experience of My Early Days.” 
By Lyn Hagpinc 

“With the Snakes. By FrReEpD 
GROVE 


4 


SHILLING, 





1908 


BY POST, 


TWELVE STAMPS. 


CONTENTS. 
Gh 
1 ‘A Retrospect.” By Emma 
CHAMBERS ee 
13 ‘The Pleasures and Perplexities of 
Pageantry.” By Joan DovuGLass 
“It’s Very Hard.” By Jox Exvin. 
“Double Dummy.” By ALrrep 
Burt 
li A Hindoo’s Humanity.” By Joun 
Lawson 
1S ‘ Misunderstood.’’ By Tom Craven 
“Fishing.” By Exnest Sa#anv 
” 
. ‘* A Stage Struck Dog.” By ALbERI 
KEYZER ees one 
20 ‘ Acting with Amateurs.’’ By Joan 
o] PEREIRA ... 
“A Curious Piesentiment.” By G. 
- D. Fox 
: ‘The Darkey’s Disappointment. 
By M. S. WHaALLEN 
“New Plays and Important Revivals 
produced at the London and 
25 Suburban Theatres 
New Plays Produced at the Provincial 
26 Theatres ... eee . 
Alphabetical List of Plays Produced 
28 in London and Provinces 
New Pieces produced at the Principal 
0) Paris Theatres 
New Plays and Important Revivals 
32 presented at the Principal Berlin 
Theatres a : 
; Theatrical Musical, and ae 
Obituary i 
' Theatres in the U nited King aioe ove 
Music Halls in the United Kingdom 
37 Deaths of the Year (Illustrated) 


The Era Almanack and Annual. 


PAGI 


38 


57 


£9 
93 
97 
102 


. 106 
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ADVERTISER. 


CHEMICAL CLEANING and DYEING COMPANY. 


ORIGINAL CHEMICAL CLEANERS AND DYERS 


THEATRICAL AND MUSIC HALL PROFESSIONS 


DRESS & FURNITURE FABRICS. 


Special to Managers and Costumiers. 


36 


Our Professional 
Work is the best 
in the Trade, 


Since the advent 
of the wonderful 
Barbe: Cleaning 
Machine we have 
been enabled to 
outrival all com- 
petitors in price, 


56 


Wardrobe 
Work 
Collected and 
Delivered from 
Theatres 


between each 





despatch, and in 


giving satisfac- Show. 
tion, 
of sf 





Yours faithfully, 
T. HARRIS, Manager 


Managers will do well to communicate with us BEFORE getting 
CURTAINS, DRAPERIES and COSTUMES CLEANED or DYED. 
NOVELTY: Spirit Dyeing. 





TOURING MANAGERS 
can have their Wardrobes Cleaned between shows, when in or near 
London, by Special Arrangement. 


DYEING ORDERS of EVERY DESCRIPTION EXECUTED at SHORT NOTICE. 


Managers treated with for quantities. Artistes’ private work carefully attended to. 


6, ARGYLL STREET, REGENT STREET, W. 


Pelegrams —‘* Cleaning, london I 


clephone 923 Gerrard, 
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JANUARY. 


PHASES OF THE MOON. 


Jan. 3. New Moon, 9h. 43m. p.m | Jan. 18. Full Moon, th. 37in. p.m 


10. First Quarter, Ih. 53m. P.m 26, Last Quarter, 3h. rm p-m. 


Lo! there is love betwixt the Night and Day— 
Brothers who never saw each other’s face ; 
For when one comes the other is driven away 
Ere scarce he feel the brother’s fond embrace.—ARTHUR DILLON. 


D. ; S. rise: 
; MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC, oo FiOS 
w. and sets, 


2 


1'W First Yiddish Music Hall—the Princess—op. in London, 1907. |8 8R 
2} TH St. George’s Hall opened by Maskelyne and Cooke, 1905. 3 59S 
3\F Alhambra, Attercliffe, opened, 1898. S SR 
4 S Mrs. Langtry becomes Lady Hugo de Bathe, 1907. ¢ Is 
5, 2nd arrer Curistmas. [Madame Belle Cole died, 1905. 3 SR 
6|M = Old Plymouth Theatre burned down, 1863. 1 4s 
7 Tt King’s Hall, Westcliff, opened, 1907. $ JR 
S|\W The Walls of Jericho played in English at The Hague, 1go6. t Os 
| TH Antoinette Sterling died, 1904. > OR 
10 F Last entertainment at the Egyptian Hall, 1905. $ 9S 
Iris General Meeting of Actors’ Association, 1900. > 5K 
128 IST AFTER EprpHany. [Ellen Terry departs for America, 1907. |f 12S 
13/M | German Plays (ist season) began, St. George’s Hall, 1900. 3 4k 
14 Tu | German Opera season opened at Covent Garden, 1907. 4 155 
I5 W \. E. W. Mason, actor, elected M.P. for Coventry, 1906. 3 3R 
10 TH Opening otf Hippodrome, Preston, 1905. Iss 
17 F Cyril Maude commenced season at the Waldorf, 1906. IR 
Is|iS Lola Montes died, 1861. 21s 
19\/§) | 2ND AFreR EpipnHany. [Signor Nicolini died, 1898. 59R 
20 |M Meeting Nat. All. at Surrey Th.—Music Hall Charter, 1907. 245 
ari Tt French Season op. Royalty, '07. Strike at Gibbons Halls, 1907. 57k 
22'W Music Hall Strike (Gibbons & Payne circuits), 1907. 2758 
23 TH) Vaudeville Theatre, Newcastle-on-Tyne, burnt down, 1900. 55R 
2 ; Mr. James Welch commenced season at Terry’s Theatre, 1906. Is 


S 
260 sy 3RD AFTER EpipHany. [New Th., Loughborough, opened, 1905. 


25 First English Pantomime at Brussels, 1906. 52k 

348 
27 M New Gaiety, Clydebank, opened, 1902. 50R 
25 rt Ihe Playhouse (late Avenue Th.) op by Cyril Maude. 1907. 38s 


29 W | Holborn Empire (late Royal) opened, 1906. 
30 fH John Hollingshead’s Benefit, Empire, Leicester Square, 1900 
I I M.H. Strike extends to London, Collins’, Cambridge Malls, 1907. 


MT de Sd Se Se SS ee Sh 
t 
Uy 


THE JEWISH CALENDAR. 


OOO OSLO OLY OL GUG POD VG POOL BODOG BODOG OGG FBO DOG PO DO ODO OOOO" 


The vear 1905 comprises Partof t s665th and ited April 16 to 23; Feast of Pentecost, June 5; 
artof the 5669th vear since the creation of the | the White Fast, or Day of Atonement, October 5 ; 
wo =. ee . ' = wre n 1¢ Feast of Tabernacles, October 10; and the Feast 
{ 353 days) of the Jewish ‘Era commenced on { the Eighth Day, October 1 
eptemibe »), ou being the Oth year of the 25ot! the vea 669 (which ts an ordinal ear of 455 
mar cyci¢e ol Ig Vea Ihe Passover 16 commen ha mmences On Set tember 26, 1905 
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THE ERA ALMANACK, 1908, 


PHASES OF THE MOON. 


Feb. 2. New Moon, 8h. 37m. a.m. | Feb. 17. Full Moon, gh. 5m. a.m 


QO NC OC OL OW DW IW IW 
4 FEBRUARY. | 


9. First Quarter, gh. 28m. a.m | 25. Last Quarter, 3h. 24m. am 


Sweet are the winter fields: 


S The quiet winter fields of brown and grey, 
And white, and tawny yellow, like the manes 
4 Of Asiatic lions; lonely plains 


Of pleasing desolation.—RoBert Burns WILSON. 


M.| W. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ae 
Are sets. 
1S 4ooth Performance, His House in Order, at St. James's, 1907. 
4TH AFTER EPIPHANY. [M.H.A.R.A,. started, 1897. _ 
Mass Meeting (3rd) Nat. Alliance at Scala 


we 


3 os 
— 


Theatre, 1907. 
Good for Nothing produced at Haymarket, 1857. 

W_ New Prince’s Theatre, Blackburn, opened, 1906. 

New Bedford Music Hall, Camden Town, opened, 1899. 


on 


= 


25th Anniversary of the Compton Comedy Company, 1906. 
Shop Girls’ Matinée at Terry's (The Heroic Stubbs) 


wes 


¢ 19060. 


SUN UN YUI™NS mn aN ae NSN SN 


F 
> . 

9 S STH AFTER EPIPHANY | Re-opening Grand Th., Plymouth, '03 30R 
10 M_~ Annual Dinner of the Music Hall Artistes’ Railway Assoc. ,1907. Is 
rzilv ‘Night with the Stars’’ at the Scala, 1907. 27K 
12 W_ Henry Pottinger Stephens, dramatist, died, 1903. 5s 
3 Tu New Empire Palace, South Shields, opened, 1899. 23R 
14: F Charles Kean revived Macbeth, Princess’s, 1853. Qs 
I5 > H. B. Irving on 18th Cent. English Stage at Royal Inst., 1906 IOR 
10 S SEPTUAGESIMA. | Baron de Clifford m. Eva Carrington, 1906. 258 
17M Dr. Joseph Parry died, 1903 I5R 
18 Tu Variety Artistes’ Federation founded, 1906 5 10S 
19 W 16th Annual Meeting of Actors’ Association, 1907. 7 12R 
20 TH Music Hall Barring Clause Memorial Meeting, 1906. 5 205 
21 F Kate Vaughan, actress, died, 1903 7 OR 

258 Arthur Bourchier’s lecture at Eton Ars Loquendi’’, 1906 226 
23 S SEXAGESIMA. {100th Perform. Cinderella, Drury Lane, 1906. 7 4R 
24 M Dinner to J. M. Glover, mus. cond, and Mayor of Bexhill, 1907 5 275 
25 Tr Peace Day—Stars return to London Halls, 1907 6 59R 
26 W_ Victor Hugo Centenary, Comédie-Frangaise, 1902 308 
> 


TH Sheffield Univ. Students reception to Chas. & Mrs. Manners 
‘ First performance of Mr. Tree’s Dramatic Students 
2905 Rossini born, 1792. 


‘06 6 55k 


1Q05 5 545 


os 
oy) 


bo 


ECLIPSES IN 1908. 


In the year 1908 there will be three Eclipses of the Sun and one of the Moon 


1..-A Total Eclipse of the Sun, January 3, 1908, | ber 7, 1908, visible at Greenwich First contact 
invisible at Greenwich Begins on the Earth | with the Penumbra, December 7, 7h. 38m.2 Last 
generally, January 3, 7h. 7m.9, Mean Time at | contact with the Penumbra, December y, i2h 
Grecawich, in Longitude 167° 6° E. of Greenwich, | 12m The first contact with the Penumbra 


md Latitude 7° 7° N. Ends on the Earth generall occurs at 39° from the north point of the Moon’ 
January 3, 12h. 22m.9, in Longitude 97° 16’ W. of | limb towards the East The last contact « 
Greenwich, and Latitude 6° 15° N towards the East 

i1.-An Annular Eclipse of the Sun, June 28 IV.-An Annular Eclipse of the Sun, De 


1908, visible as a Partial rclipse at Greenwich Be- 


ember 22-23,1 908, invisible at Greenwich Begin 
gins on the Earth generally, June 28, 1h. 20m.4 n the earth generally, December 22, 21th. 6mo9 
Mean Time at Greenwich, in Longitude 12° 25 Mean time at Greenwich, in Longitude 52° 29° W 
W. of Greenwich, and Lotitucde i’ N Kn n oof Greenwich, and) Latitude re qaS End 
the Fkarth generally June » Th. youn. 4, a Daotagatond the earth generall December :, 2h 1m.2, 
18° 39° W. of Greenwich, and Latitude 7° 25’ N Longitude 64° 15 E. of Greenwich, and Latitude 
I11.—A Penumbral Eclipse of the Moon, Decem- | 21° 58’ S. 
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MARCH. | 
PHASES OF THE MOON. 


March 2. New Moon, 6h. 57m. P.m | March 18. Full Moon, 2h. 29m. a.m 
9. First Quarter, 9h. 42m. p.m | 25. Last Quarter, oh. 32m. p.m 


The hazel blooms, in threads of crimson hue, 
Peep through the swelling buds, foretelling Spring, 
Ere yet a whitethorn leaf appears in view, 
Or March tinds throstles pleased enough to sing.— JOHN CLARE. 





+ I Bernard Shaw's Cesar and Cleopatra in German, Berlin, 1906. > 41R 


THE POETS LAUREATE. 

The Poet Laureateship was in no remote times one cf real duty, an ode being expected on the King’s 
birthday and other occasions According to modern cenceptions a genuine poet confers as much honour 
on the office as the office on him Chaucer is often called Poet Laureate. He held sundry appointments 
under Edward IIL., Richard H., and Henry IV., and several curious grants were made to him, among which 
was a pipe of wine 
Ben Joxson, actor and playwright, 1619-37 Coi.ey Cipper, actor-manager, dramatist, 1730-57 
Sir Wa. Davenant, Playwright-manager, 1637-65 - ILI — HITEHEAD, 1755-1755. 

— HOMAS ARTON, 1785-1790. 
Joun Drypen, dramatist, 1670-1688 Hany Janes Pre, 1700-1853. 
Roserr Souruey, 1813-1843 
Wittiam Worpswortu, 1843-1850. 
ALFrep Tennyson, dramatist, 1851-1892. 
ALFRED AvustTIN, dramatist, 1892 


THOMAS SHADWELL, dramatist, 1688-1692 
Nauum Tate, an editor of Shakespeare, 1¢ 
Nicnoias Rowe, dramatist, 1715-1718 
LAWRENCE EUSDEN, 1719-1730 


5 
° 
5 
5 
° ° 
) 5 
5 ) 
S “1 < MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC, S. rises S 
\ . . and sets, \ 
5 1 & | QuinouaGesima Sunday. [Death of Sir Auguste Manns, 1907. 6 49R $ 
$ 2M Geo. Alexander and Walter Reynolds, actors, elected L.C.C., ‘07. 5 398 S 
4 3 Tu) Bedford Music Hall prop. fined £25 for sketch, 1906, 6 44R 5 
5 4 W Middlesbrough Opera House sold for £23,000, 1907. 5 435 § 
5 TH | Palace, Carlisle, opened, 1goo, 6 40R 
$ 6 F Performance of The Gondoliers, at Windsor Castle, 1891. 5 40S S 
4 718 Hippodrome, Salford, opened, 1904.  30R 4 
S &§ &§ ist in Lenr. [Théatre-Frangais burnt, 1900. 5 50S S 
9 M | Francis Beaumont, dramatist, died, 1616.  3IR 
) 10 Tu Jessie Millward opened at Scala Theatre, 1906. 5 538 4 
5 II W Avenue Theatre opened, ISS2. fy 27R 5 
S$ 12 TH Safety curtain stopped performance Elephant and Castle, 1906. 5 57S $ 
S 3 F Death of Hon. G. S. Coppin, oldest theatre manager, 1906. 5 22R 5 
) 14 S Elgar Festival, Covent Garden, 1904. Palace, Glasgow. op, 1904. 6 OS 5 
15 6 2np in Lenr. [Alfred German Reed died, 1895. 6 I7R 
° 16 M Alhambra opened as Panopticum, 1854. 6 4S = 
5 17 Tu Winifred Emery and Gertie Millar guests of O.P.’s, 1907. 6 I3R 4 
5 18 W | toooth performance, 1 Chinese Honeymoon, 1904. 6 7S 4 
S 1 Tu F. W. Purcell’s Complimentary Matinée, Marlborough, 1906, 6 SR S 
0 F Louisa Pyne died, 1904. 6 IOS 
5 eT S Criterion Theatre opened, 1874. 6 4R 4 
5 2 & skDOIN Lene. [Elen Perry married James Carew, 1907. 6 I4s § 
S$ >> M Her Majesty's Theatre, Sydney, burned down, tgo2, 5 50R 5 
5 24 Tu Licence granted Manchester Palace, 1891. 6 17S 4 
4 25 W Purcell’s Dido and .Iineas at Coronet Theatre, 1901. 5 55R 
260 TH The Mikado opera banned by Lord Chamberlain, 1907. 6 20S S 
$ 27 EF New Hippodrome, Ipswich, opened, 1905. 5 50R S 
4 2S Charles Godfrey, actor-vocalist, died, 1900. 6 245 
4 29 &§ yruo in Lent. [Courri¢res Disaster Matinée, Alhambra, 1906. 5 45R 
S 30 M Lyceum re-opened as the home of drama, 1907. 6 27S g 
‘7 , 
5 5 
° ° 
5 5 
) 5 
° ° 
5 ) 
5 5 
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APRIL. 


PHASES OF THE MOON. 
April rt. New Moon, 5h. 2m. a.m April 16. Full Moon, gh. 55m. pt 
S. First Quarter, 4h. 32m. p.m Last Quarter, 7h. 7m. p. 
April 3oth, New Mo sh mi. p.m 
lhe Spring has waked the flowers from sleep, and April’s skies are blue S 
$ And o'er green | nglish fields I come to tell my love to you 4 
Once more the merle and mavis build in every woodland tree 
5 It time to go a-wooing, sweet, when Spring comes o'er the sea 4 
S Mary FARRAH, S 
5 1). 1). . S. rise § 
\ ce ee. MEMORABILIA OF THEATRICAL EVENT OCCURRENCES, ETC, nd set ( 
S 1 W New Hippodrome selfast opened, 1907 5 JOR S 
§ 2 Tu Death of Zao, famous gymnast, 1906, 0 32S § 
5 . F LD’'Oyly Carte Memorial Window unveiled, 19¢ 5 34R S 
S 45 Alhambra Palace, Morecambe, opened, 14 6 358 g 
5 S STH IN LEN {German Season op. at Great Queen St. Th x 5 JOR 
5 OoM Grand Theatre, Lille, burned down, 1g: 6 395 4 
s 7 It Dinner to Mr. Tree, 1907, Lord Mayor Treloar in chat 5 25K S 
4 SW French Opera Season commenced at Coronet, 1907 © 42S 4 
4 Gq Tu Last performance Moore and Burgess, St. James’s Hall, to04. 5 21K \ 
10 F Death of Owen Hall, dramatist, 106 ) 455 
° Izr\8 James Antony Bailey, of Barnum and Bailey, died, tg 5 17k S 
S I2 S PALM SUNDAY {Mr. Beerbohm Tree opened in Berlin, 190 0 495 4 
gi] oir aries yvndham returned to the Criterion ieatre, 1GO0 5 «kK 
} \ Charles W ll | | 1) ; 5 I2) 
S I4 Tu Annual Meeting of Variety Artistes’ Federation, 10¢ 7 0 5258 S 
\ 15 W Lady Madcap scenery burnt on train, 1906 5 SR 
16 Tu’ F. and M. Abrahams re-opened Queen's, Poplar, 1go¢ 6 555 4 
S 17 F Goop FRIDAY | Ekarthquake destroyed Orpheum, Frisco . 3 4 
S iss Miss Lily Hanbury married to Mr. Herbert Guedalla Os ® 5958 S 
$ 1g S EASTER SUNDAY. [Lena Ashwell com. management, Savoy 4 590R § 
4 20 M 1. Barrasford commenced management Britannia Theatre x 7 258 
21 I Miss Ada Reeve sailed for South Africa, 1got $ 55k 4 
° 22 W Sothern-Marlowe Season commenced at Waldorf Th., 1o« 7 5 S 
22 H I ree, Shakespeare Dinner at Strattord-on-Avon, 1 51K 
3 | M I hakes] I | \ I} 
S 24 Fr Denise Orme married to the Hon. John Yarde-Bullet 7 9S 4 
S 25 5 Sir Charles Wyndham entertained Colonial Premiers, 1g 4 47K 
5 20 6 Low SUNDAY {Miss Nellie Farren died WO4, 7 1258 
27 M kdna May’s farewell at the Aldwych Theatre yO7 4 43k 
$ 28 Tu Mr. F. W. Purcell relinquished Marlborough Theatre, 1g0¢ 7 158 4 
S 20 W Marriage of Miss Dorothy Edwardes to Mr. ¢ A. Sherbrooke 4 GOR S 
$ s0 ly lorbes-Robertson revived Ot/ lr. R., Manchester, 189; 7 Ids § 
5 THE KING AND ROYAL FAMILY. S 
S THE KING.-Epwarp VIL, by the Grace of God , of Wales and Earl of Che Nov gor. H S 
{ the United Kingdom of Great Britain and Ireland | R Highness holds the f win ‘ Duke 
5 nd of the British Dominions beyond the Seas, King { Rothesay, Prince Sa ( nd Gotl nd $ 
5 Defender of the Faith, Emperor of India l I Duke { Saxon Earl { ( K nd Invern 
Nov. 9, 1841; married March 10, 18¢ Prince Baron of Renfrew and Killarne Lord of the Isle 4 
S Alexandra of Denmarh succeeded to the Throne on and Great Steward of S« nd He K.« S 
the death of his mother, Queen Victoria, Jan. 22, 1901 K.1 K.P., G.C.M.G., and G.C.V.O He born 
5 Tue Heim Arparentr.—George Frederick Ernest June d, 186 married July 6th, 1893, Prin § 
$ Albert, Duke of Cornwall and York, created Prin Victoria M f Teck (born 1867), the daughte t 4 
LRAWN PARA AWN RAR RON ww AP Orr 
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MAY. 


PHASES OF THE MOON. 


May 8. First Quarter, trh. 23m. a.m May 23. Last Quarter, oh. 17m. a.m, 
16, Full Moon, 4h. 32m. a.m | 30. New Moon, 3h. 15m. a.m, 


rhe garden ground of Life is opened wide ; 
And lo! on every side 
The flowers of Spring are blooming, and the air 
Is scented, and sweet song is everywhere.—Lkwis Morris, 


I, 1, 5. rises 
MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. S. rises 
M. Ww. and sets. 


Death of Capt. Rodgers, Prince of Wales’ Th., Birmingham, 1907. 


uy 


1F Opening Empire Palace, Croydon, 1906. 35R 
25 Lydia Thompson’s Farewell Benefit, Lyceum, 1899. 2258 
3 & 2npd ArreR Easter, [Death of Barry Sullivan, 1891. 3IR 
4M Shakespeare Ball at Kensington, 1905. 25S 
5 Tu Austrian Exhibition opened at Earl’s Court, 1906. 28R 
6 W Extraordinary General Meeting (1st) Actors’ Association, 1907. 288 
7 TH Paris in London opened, 1902. 24R 
SF Dan Leno Cot Matinée, London Pavilion, 1905 31s 

? 

» 

z 

I 


D> He 


10 3RD AFTER Easter. [Coming of Age, Paragon, 1go6, s 
11 M Smoking permitted, Queen’s Theatre, Leeds, 1906 R 
12 Tu. Playgoers’ Club Dinner to Beerbohm Tree, 1907. 37S 


, Drop curtain burned at Princess's during Richard 11., 1857. 


an 
; 


14 fH Opening of New Johannesburg Empire, 1906. 40S 
15 F Sam Smith’s Play Resolution (H. of C.), 1goo. IIR 
10 Savoy Theatre closed for alterations, 1903. 43S 


jTH AFTER Easter. [Nancy Price m. Charles Maude, 1907. 


3 
=wRY 


Arthur Bourchier lectured on Dramatic Art at Royal Inst., 1907. 
Martin Harvey opened at Imperial Theatre, 1906. 


Portsmouth Hippodrome opened, 1907. 


le 
SwNIWNENPNYENANAEVYARNSENAVYNSAVYANANS 
_— 
aS 
7 


21 TH Moody-Manners National Operatic Season, Drury Lane, tgo4 3R 
22 F Death of George Adney Payne, 1907. 525 
2358 Death of Henrik Ibsen, Norwegian dramatist, 1go6 IR 
24 8 RoGation. [Th. Fund Dinner (Arthur Bourchier in chair), '06. 555 
25 M Sam Collins died, 1865. 55R 
20 Tu Jane Hading at Coronet ; Réjane at Imperial, 1go2. 575 
27 W _ Extraordinary General Meeting (2nd) Actors’ Association, 1907 50R 
9S TH Coquelin the Elder opened at the Royalty, 1906. OS 
290 F Marriage of Fay Davis and Gerald Lawrence, 1906. 3 54R 
0S 62nd Royal General Theatrical Fund Dinner, ‘07. o 2S 
aI 8 IST AFTER ASCENSION, {Sothern Marlowe Season ended, 1907 3 52R 


THE KING AND ROYAL FAMILY-—continvuep. 


the Duke of Teck. Their eldest son is Edward Albert, 1893. Victoria Alexandra, born July 6, 1868. Maud 
born June 3, 1894. Albert, born December 14, Charlotte, born Nov. 26, 1869; married July 22 


1895; Victoria, born April 25, 1897; Henry, 1896, to Prince Charles of Denmark, Haakon (King 


born March 31, 1900; George, born December 20, of Norway), and has one son, Alexander (Olaf), 
1402; and John born July 12, 1905. born July 2, 1903. 

Tne KING's DauGutTers.—Louise Victoria, Tue Kine’s Brotrners.—The Duke of Saxe- 
Princess Royal) born Feb. 20, 1867; married July Coburg (Alfred Ernest Albert), born Aug. 6, 1844 ; 
27, 1889, to the Duke of Fife, and has two daughters: married Jan. 23, 1874, Grand Duchess Marie of 
Princess Alexandra Victoria Duff, born May 17, 1891; | Russia; died July 30, 1900. Issue ;—Alfred, Earlof 


and Princess Maud Alexandra Duff, born April 3, ' Ulster, born Oct. 15, 1874, died Feb. 6, 1899; Marie, 
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JUNE. 
PHASES OF THE MOON. 


June 7. First Quarter, 4h. 56m. a.m June 21. Last Quarter, sh. 26m. a.m 
14. Full Moon, th. 55m. D.m 258. New Moon, 4h. 32m. p.m 


Swallows are here—swift glancing in the light 
Colour and wild bird-music, flash of wings, 
June leaves light-touched to emerald—earth is bright 
With that deep love that rules the heart of things. as DE PerRcoUES 


1. S, rise 
MEMORABILIA OF THEATRICAL EVEN OCCURRENCES, ETC, ron 


- 
S 
> 


S 1M Sir Henry Irving entertained by Arts Club, Manchester, 1904. > SIR § 
S 2 Tu Palace, Clacton-on-Sea, opened, 190% 8 55 8 
» W Martin Harvey opened season at the Adelphi Theatre, 19 > SOR 
4 4 TH Edna May married to Oscar Lewisohn, 1907. 8 7S 4 
4 5 F Renewal of Licence refused, Empire, Oxford, 1906, » 45R § 
S 6 S Wagener Cycle commenced, Covent Crarden, 1898 s Qs S 
4 7 © Whit Sunpay. |Kitty Loftus mar. P. Warren-Smith, 1907 5 471 , 
& M ( oquelin the Elder lectured at Society of Arts, 1906 S IIS 
g Tu Music Hall Benevolent Fund Dinner, 1907 » 4OR 
10 W_ Hy. Irving's last perform. Drury Lane (Presentation), 1 & 13S 
§ II TH Count Max Hollender, chairman Palace Theatre, died, 16 , 4OR 4 
S 2F Phe Ellen Terry Jubilee " {578 3 realised 6 I45 S 
, ; S Mi Fanny Coleman's Benefit at St. James's Theatre rr » 45R ( 
14 S PRINITY SUNDAY {Mu « Hall Award issued yO? S I5s ? 
S 15 M The Mikado prohibition withdrawn rT > 44k 
$ 16 Tu Marie Lloyd at the Folies-Marigny, Pari yO7 S 10S 
4 17 W ] mpuire Palace, Leicester opened 1G ; 44K $ 
§ 18 TH & Weeks’ Oualitication ¢ lause passed by Actors’ Asso¢ 1Qan S 175 
IQ F leamemnon in open-air theatre, Bradtield College, 1qc« > 44k 
S 0 S New Vayvabonds Luncheon to Mr. Beerbohm Tree, 16 S iss 
§ 21 S ST AFTER TRINITY Deux Pigeons revived, Covent Gdn } 45R § 
4 22 M _sdDavos Platz Matinée, His Majesty’s ({5000 raised), 19 8 8s § 
S 23 Tu First performance Play Actors’ Soc., '07 Jos. Knight d. ig , 45k 
24 W George Sanger presented Victoria Statue to Newbury S 198 
§ 25 TH Bt ee Living Statuary Resolution carried Q 40R 
§ 260 F Secret f the Harem play interdicted, 1g S 198 
27 » Federation Day sports at Crystal Palace r » 40R 
25 S IND AFTER Trinity. [Ed. Swanborough Matinée, Lon. Pav S gs 
29 M Vedrenne-Barker management tinished at Court Th rr » 47k 
10 rt kllen Terry laid foundation stone kimypire, Coventry ) S ISS § 
; THE KING AND ROYAL FAMILY NTINUI 4 
born Oct. 29,1875, m. Jan.10,1863, Prince Ferdinand Dike f Alban Leopold), born Ayn I 
S of Roumania, and has issue; Victoria Melita, born m. April , 1882, the Princess Hélene of Waldeck 
Nov. 25, 1876, m. 1905, (2) Grand Duke ( il of Pyrmont He died March 28, 1884 l t \ 
Russia ; Alexandra, born Sept. 1, 1878, m. Ernest, Mary, born Feb. 25,1553, m. Feb. 10, 1904, P ‘ 
Hereditar Prince of Hohenlobe-Langent m Alexander of Teck, and has i ‘ Leo i Cha 
has issue Reatrice, born April 20, 1884 Duke of Saxe-Cot g and Gotha, born Julw1 ras 
Duke of Connaught and Strathearne (Arthur Wr 1 Oct a1, 198 Prince Viet i Adel ae | 
S Patrick Albert), born May 1, 18so0 Insp.-Ger { Schlesw H tein-Glie t wil j § 
the Forces; m. March 13, 1870, Princess I ise 
Margaret, third d. of Prince Frederick Charles of Tur Kt SISTER HerR il Highne \ ‘ 
Prussia. Issue Margaret Victoria, born Jan. 1s, Adelaide Mary Louisa, Prince R lot England 
1882; m. June 15th, 1905, Prince Gustave Adolphus and Prussia, Ex-Empre f Germany, born Nov. 21 
of Sweden, and has issue; Arthur, Earl of Sussex,born| 1840: died 1901. She married January 25, 1858 
Jan. 13, 1883 ; Victoria Patricia, born March 17, 1880 H Roval Highne Frede k W 1 il 4 
~\ 
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JULY. 


PHASES OF THE MOON. 


July 6, First Quarter, 8h. 25m. p.m. July 20. Last Quarter, oh. 2m. p.m. 
13. Full Moon, oh. 48m. p.m. | 28. New Moon, 7h. 17m. a.m. 


rhe song of a thrush at daybreak, 

From the heart of a live green tree, 
E:ntreats me to watch in the morning 
llow Nature herself is adorning 


lo the sounds of his minstrelsy.—ANonN. 
>» Dd MEMORARILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC, S. rises 
1 W. ind sets. 
1 W New Empire, Sunderland, opened, 1907. , 4OR 
2 Tu Bishop of Ripon on Shakespeare, Garrick Theatre, 1906. S 18s 
} F Sakuntili at Botanic Gardens, Regent’s Park, 1899. » 50R 
4 S Margaret Halstan married to John Hartmann Morgan, 1905. S 17S 
5 & 3xparterR Trinity. [Actors’ Garden Party, Chelsea Hosp.,’07. 3 52R 
6 M ” Percy Hutchison married Lilias Farle, 1907. 8 10s 


~ 


Tu J. F. Vedrenne and Granville Barker Complimentary Dinner, ‘07. 
W Sarah Bernhardt closed season, Coronet, 1905. 


zs! 
Pw 
JS 


ao 

15 

G TH Pheatrical Sport Stamford Bridge, 14 J 4 55k 
10 F Variety Artistes’ Federation, First General Meeting, 1906 8 3135 
IIS Eecentric Club entertained some New York Lambs, 1899. 3 57R 
12 sS jIH APTER PRINITS | Music Hall Sports, Stamford Bridge, '06. 8 125 
13 M Fitth Annual Conference Actors’ Church Union, 1g05. > 5OR 
14 Tu Actors’ Association Matinée, Drury Lane Theatre, 1905. 8 10S 
W_ St. Alban’s Pageant, '07. Sir W. S. Gilbert knighted, 1907. 4 IR 
16 TH Cyril Maude received £20,000 compensation from S.E.R., 1906. 8 8S 


Bradford Theatre burned down, 1878 


~ 
NI 
— 


\rdwick Empire opened, 1904. Lowestott Hippo. opened, 1904 
fH AFTER [TRINITY | Herbert Campbell died, 1904 

Arthur Lloyd died, 1904 

Moody-Manners Company opened at Lyric Theatre, 1g06 


t 
SSGamry 


0 ly New Theatre, Loughborough, burned down, tgort. 


22 Denise Orme’s first appearance at Palace Theatre, W., 190; : Is 
23 TH Tate Fullbrook, infringement, Votort verdict pinttt., '07 4 IIR 
24 F Hippodrome, Huddersfield, opened, 1 7 59S 
249 Vauxhall Gardens opened on the last night for ever, 1859. 4 I4R 
ah 8 OTH APTER TRINITY. | Theatre Royal, Worthing, opened, 1897. 7 50s 
27 \I Last night, Walter Leaver, Music Hall chairman (office abol.) ’o6 4 I7K 
ae M. Antoine larewell as actor, Royalty you 7 535 
20 W Spa Th., Bridlington, op. "07 kd. Compton at St. James’s, '07 $ 2OR 

7 

f 


1 -F Mr. John L.. Toole, comedian, died, 1 


THE KING AND ROYAL FAMILY- continvep 


ifterwards (1888) the Emperor Frederick of Germany. 10, 1868, died March 27, 1879 ; Sophia Dorothea, born 
who died June 15, 1888. Their chi Frederick June 4, 1870, m. to Duke of Sparta ; Margaret, born 
William Victor Albert, born January 27, 1859 April 22, 1872, m. to Prince Fredk. of Hesse Cassel. 
now Emperor of Germany); Victoria Elizabeth Princess Alice, born April 25, 1843, married July 1, 
Augusta Charlotte, born July 24, 1860, married 1862, Louis, Grand Duke of Hesse; died December 
February 11, 1878, to Hereditary Prince of Saxe 14, 1878 Their children Victoria, born April 5, 
Meiningen Albert William Henry, born August 14 1868, married April 30, 1884, Prince Louis of 
1862, marned his cousin Irene, May 24, 1888; Francis Battenberg, and has issue: Elizabeth, born Novem- 

smund, born Sept. 15, 1864, died June 18, 1866 ber 1, 1864, married June 15, 1884, Grand Duke 
Victoria, born April 12, 1866, m. to Prince Adolphe | Sergius of Russia ; lrene, born July 11, 1866, married 
{ Schaum , Lippe Waldemar, born bel Ma +4, TSSS, Prince Henry of Prussia; Ernest, 
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AUGUST. 


PHASES OF THE MOON. 


August 5. First Quarter gh. 40m. a.m August 18. Last Quarter, 9h. 26m. p.m 
12. Full Moon, gh. 59m. a.n 26. New Moon, toh. 59m. p.m, 


en puaus OLE BOE DL BOP" OW" 


My whispering corn is yours, and all 
My golden fields, and my boughs of red ; 


What should you fear And whither fall 
Out of my breast that holds your head EARTH IN HLARVES?T.”’ 
I 1» S. rise 
MEMORABILIA OF THEATRICAL EVEN OCCURRENCES, ETC, 
Ww. ind set 
ris David Christie Murray, novelist and dramatist, died, 1907 42 


/ 


4 

26 7THAPFTER TRINITY [107,852 persons at Alexandra Palace, ’S 7 45S 
3 M_= Musical Copyright Bill passed, 190% 4 27R 
4 Tu Grand, Islington, opened, 1883. 7 42S 
5 W_ New Court Theatre, Warrington, opened, 1907 4 30R 
6 Tu Milton Bode and Ed, Compton re-open Leicester Op. House, 1906. 7 355 
7 F Glinseretti Harry Rickards, verdict for plaintitt, 1gof $ 535K 
SS Madame Vestris died S5¢ 7 55 
9% STH AFTER TRINITY Coronation of King Edward VII ) JOR 


New Alexandra Theatre, Greenock, opened, 19 


— 
—_ 


I French and English sailor it Alhambra ) 
2W Death of Mercer Simpson x 


I 

13 TH Death of John Oliver Hobbes (Mrs. Craigi« wot 4 45K 
14 F Edward Stirling died, 18904 7 245 
I5 5 Death of Joseph Joachim, violinist and compose! x $ 4OR 
10 TH AFTER TRINITY Sara Lane (Britannia Th.), died, 1809 7 20S 
17 M First Meeting of T. R., Drury Lane, Lin Sys $ 4K 
18 Tu Squire B. Bancroft knighted at Osborne, 1So 7 10s 
190 W_ Last midday performance, Coliseum ) $ 52K 
20 TH Robert Flexmore died, 1s 7 32S 
21 F |. M. Chute, Bristo veal Nanagement , $ 55K 
22s (cus Elen sailed for America W 7 Ss 
2,8 OTH AFTER ‘TRINITY [Grand Theatre, Fulham, opened SY } SSR 
24 M Mi I) Oyly Carte concluded opera season at Savo 7. 7 RS 
25 TI Moody-Manners Opera opened Covent Garden , 5 2k 
260 Ws Opéra Comique Theatre opened, 1871 0 598 
27 IH William Finney, diver, died from injuri ) 5 «€6SR 
8 FF Vesta Til eparture for America 0 555 
29 > st. Jame Theatr Low Eaton, opene ) 5 SR 
A SS ri 1 Ix Ma ite ) » 508 


THE KING AND ROYAL FAMILY. cont: 





n Novembe , 1868; Frederick William, born | Aug. 12, 1872; Harold, born May 12, died M 

October 1870, died June 29, 1873 Alice, born 187¢ 

July 6, 1872, married ( r of Russ 1804 M Princess I ed M 

Victoria, born May 24, 1874, died November 15, 1875 2, 1871, the M f Ars 
Princess Helena, born Ma 2 1846; married Princess Beatr ! ‘ 

Tul 1866, Prince Frede ko} tian of Schleswig ] 23, 188s, P pal 

Holstein ] t Christian Vict born Ay 14 20, rot ind has 

1867, d. Oct. 29, 190 Albert, born Fel 6, 1869 Victoria Eugéniec aI, 6, i Alion 

Victoria, born M 18 I neiska J.1 e, born XIII { Spain ad} ‘ nt M 1% 
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4 PHASES OF THE MOON. § 
sept 3. First Quarter, 8h. 51m. p.m. | Sept. 17. Last Quarter, roh. 33m. a.m. 
5 10. Full Moon, oh. 23m. p.m. 25. New Moon, 2h. 59m. p.m S 
° Underneath the beeches sang my heart in gladness, 9 
5 ‘Where the sunlight reaches, who shall tell of sadness ? S 
‘ While the air is mellow, ere the leaves turn yellow, 4 
g How shall radiant September dream of darkness anc’ November ?”’ 2 
5 I. ID. ; ; SI ci S. rises S 
, et ae MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC, cll aaa ¢ 
9 1 [Tu Mass Meeting of Variety Artistes, Palace, Manchester, 1907. 5 I3R 
5 2 W_ New Hippodrome, Darlington, opened, 1907. 6 44S 
5 3 TH Opening of Camberwell Empire (Metropole Theatre), 1906. 5 IOR 5 
S 4 F Oscar Asche-Lily Brayton Season, His Majesty's, 1907. 6 39S S 
\ 5 $5 Metropole, Camberwell, opened with Varieties, 1904. 5 IOR 
6 & 12TH AFTERTRINITY. [Haymarket re-op., F. Harrison lessee,’05. 6 35S 5 
$ 7 M Death of Charles Danby, comedian, 1906. 5 22R 5 
5 8S Tu Harvard and Cambridge crews at Alhambra, 1906. 6 30S 4 
‘ Q W_ King’s Th., Edinburgh, re-opened with Variety, 1907. 5 20R § 
S 10 [TH Maxine Elliott op. at Lyric, '07. Wybert Rousby died, 1907. 6 205 g 
Il I Old \delphi opened as New Century Theatre, tgot 5 20R 
5 125 Sale of the Margate Zoo, Hall-by-the-Sea, 1g05 4 21S 4 
5 13 8 13TH AFTER Trinity. [Death of Georges Jacobi, 1906, 5 32R 4 
$ 14 M Vesta Victoria sailed for New York, 1907. 6 17S S 
5 15 Iu Variety Artistes’ Federation General Meeting, 1907. 5 35R 4 
16 W_ Vedrenne Barker op. at Savoy, ’07. Willesden Hippo. op. ‘0; 6 12S 
5 17 ri Marie Tempest’s début at Palace Theatre 100) 5 3SR 4 
$ Is F Grand Th., Margate, re-op. as Hippo, 1905 Lyceum, re-op. "05. 06 OS S 
5 mS Marie Lloyd and Alec Hurley sailed tor New York, 190; 5 42k 4 
‘ 0 & 14TH APTER TRINITY {Theatre Royal, Smethwick, op., 1890; o .S 
21 M Charles Morton's benefit at Palace Theatre, 18909 5 45R 
e »2 Tu Cireus burned at Berlin, 1875 5 55S 
\ »> W Warrington Palace and Hippodrome opened, 190; 5 45R § 
5 24 lH Death of Bessie Bellwood, 180 5 545 § 
$ 25 F Otho Stuart commenced management at Court Theatre, 1907. 5 51R S 
\ 26S Yvette Guilbert sailed for Ametica, 1g 5 495 ) 
27 § ISTHAFTER TRINITY. [First visit of Henry Irving toQuebec, 54. 5 54R 
5 SM Marie Loftus sailed for a Com 1Qe Horwich Th. tire, 1 5 455 4 
S my Tt Free Opera for children at Camden Theatre, 19060 5 55R $ 
5 o W Palace Th., Reading, op. i907 King’s Th., Portsmouth, op 5 495 5 
5 HIS MAJESTY'S CHIEF OFFICERS OF STATE. ) 
$ ! t Ld. of Treasury, Sir H Campbell-Bannerman. Chan. of the Exchequer, Mr. H. Asquith S 
‘ Poreign Secretary, Sir Edward Grey First La of Admiralty, Lord Tweedmouth $ 
Lord High Chancellor, Bat Loreburn Lord-Lieut of Ireland, Earl of Aberdeen 
‘ Lord President cf Council, Earl of Crew Chief Se for Ireland, Mr. Augustine Birreé S 
I t Pri Seal, Marqui f Ry Secretary for Scotland, Mr. John Sinclair 
S ( ecret Earl of I Pres t Board of Tr . Mc. Lloyd George S$ 
Hor wy, Mr. He t Gladstone Pres. Local Government Boa d, Mr. John Bur 
5 Pres, Board ot Ed tion, Mr, Reginald Me Ke Pres. Board of Agriculture, Earl Carrington, 5 
Secretary for W Mr. R. B Haldane Postmaster-General, Me Sydney Buxton 
‘ Secretary tor India, M John Morte First Commissioner of Works, Mr Lewis Hare » & 
RAW ADIN PA DOW PALIOWSA MRP LYN A IW AA 
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OCTOBER. 
PHASES OF THE MOON. 
Oct. 3. First Quarter, 6h. 14m. a.m. | Oct. 17. Last Quarter, 3h. 35m. a.m. 
9. Full Moon, oh. 3m. Pm 25. New Moon, 6h. 47m. a.m 
Now Autumn's fire burns slowly along the woods, § 
And day by day the dead leaves fall and melt, S 
And night by night the monitory blast 
Wails in the keyhole, telling how it passed 4 
O’er empty fields, or upland solitudes.—WILLIAM ALLINGHAM 
1», 
os = MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC, oo 
. n 
S 1 fu UH. B. Irving’s New York début, 1900. In 
$ '2F French Play Season opened at Royalty, 1907 5 35S 
»S Sir Squire Bancroft addressed Church Congress, Yarmouth, 1907. 6 , 
-* l 4h 
4 S 16TH AFTER Trinity. [Nancy Theatre burned down, 1906 < 25S 4 
e KN Bransby Williams sailed for New York, 1907 ( Sr 
Si 4 ) R 4 
6 Tu Close of Austrian Exhibition, Earl's Court, 1906 = 20s 
S 7 W Eight Theatres burned at Chicago, 1871 6 IIR 
8 Tu New Queen's Theatre, Shaftesbury Avenue, opened, 1907 = 22S 
g F Kingsway Th. (formerly Novelty), op. by Lena Ashwell, 1907 > T4R S 
4 1S \ctor-Managers entertained at Dublin, 1907 5 178 ( 
/ 
1 & 17TH AFTER TRINITY {Drury Lane Th. Annual Meeting, to ISR 
5 12M Harry Hunter d., 1906 Stefano Gatti, theatre prop., a. to > 13S 4 
S 13 Tu Constance Loseby died, tgor Sir Henry Irving died, 19  2IR 
4 14 W Extraordinary General Meeting, Actors’ Association, to: 7 5 9s 
§ 15 Iu Paisley Hippo. op.,’06. Play twice nightly, Grand, Islington,’:  25R 
16 F Che Stuyvesant Theatre, New York, opened, 1907 5 4S } 
17 5 Autumn Season, Covent Garden (San Carlo Opera Co.), 1g04  238R 
1s S ISTH AFTER TRINITY {M.H. Award — Interpretation issued,'07 s os 4 
4 19 M Sir Charles Wyndham left for New York, 1883 fy 3IR 4 
20/ Tt Mass Meeting Actors’ Union, 14 The Scribes at Dinner, 1907 } 50s S 
21;'W New Hamilton Hippodrome opened, tgo; ) 35K 
22|TH Understudy case— Miss Ethel Newman loses on appeal, 10 4 52 4 
4 23 F Music Hall Artistes’ Railway Assoc. Annual Meeting, tgo6. - © Sk \ 
S 24 S M. Antoine inaugurates his management of the Odéon. tgo6. - { {Ss S 
25 S iQTH AFTER TRINITY |Deputation London Halls to L.C.c. * 42k 4 
20 M Sarah Bernhardt presents bust of himself to Willie Clarkson, 7-4 44S 4 
27 Tu Marie Lloyd married Alec Hurley, 1g0t 0 45K 
S 28 W Actors’ Association—Liquidation avoided, 1907. 4 40S S 
$ 29 Tu Marlowe's Faustus at the Court Theatre, tgo04 0 49R 4 
4 10 F Martin Harvey and the Dickens Fellowship, Dublin, 1907 4 30s 
S 1 S FE. S. Willard’s address on lhe Drama at Loronto, 1905 0 53R 
HIS vepeigunita S HOUSEHOLD. 
Keeper of the Privy Purse General the Right He Sir D. M. Probyn 
Private Secretar Lord Knollys, G.C.V.O., K.C.1 5 
Assistant Keepers of the Prin Purse } i « vel Sir Arthur Davidson, K.C.V.0.,C.1 < 
nd Assistant Private Secretaric i | Major F. E. G. Ponsont C.V.0..C) ‘ 
eta to the Privy Purse Walter M. Gibson, M VO 
S Assistant Secretary to the Privy Pur Francis Morgan Bryant, M.V. § 
LORD CHAMBERLAIN’S DEPARTMENT. 
S Lord Chamberlain Viscount Althorp. 4 
Vice-Chamberlain ]. M. F. Fulle M.P 
S Examiner of Pla‘ (,. A. Redford S 
omptroller ( Sir Douglas Daw K.C.V.0., CMG 
§ Assistant Comptrolle Daniel Tupper, M.V.0) § 
Mistress of the Rolx 1 dune he of Buecleucl 
§ Poet Laureate Alfred Austin $ 





NOVEMBER. 
PHASES OF THE MOON. 
4 Nov. 1. First Quarter, 2h. 16m. p.m Nov. 23. New Moon, gh. 53m. p.m. 
8. Full Moon, 7h. 58m. a.m 30. First Quarter, oh. 44m. p.m. 
15. Last Quarter, oh. 41m. p.m 
Che mellow year is hastening to its close ; 
rhe little birds have almost sung their last, 
rheir small notes twitter in the dreary blast 
, rhat shrill-piped harbinger of early snows.—HartLey COLERIDGE 
4 ty - MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC, S. rises | 
M w. ind sets 
S 1 20TH AFTER Trinity. [Alhambra, Brussels, opened, 1907. 6 54k 
\ 2M Norman McKinnel married Gertrude Scott, 1907 4 31S 
> Tu Granville Barker on Theatre Economics at Balliol College, 1907. 6 58R 
4 4 W Broadway Th., S.E.,controlled by F. Mouillot, 1907. 4 27S 
S 5 Tu Grand Varieties, Gravesend, opened, 1894. , <9 
4 6 F Her Majesty's, Walsall, opened as Variety Theatre, 1905. 4 24S 
S 71S Music Hall Benevolent Fund closed up, 1907 7 SR 
S&S 21ST AFTER Trinity. [Gaiety Palace, Birmingham, op., 1897. 4 20S 
5 9 M _” Cyril Maude and John Hare at Sandringham, 1907. 7 YR 
4 10 Tu O.P.’s Eighth Annual Dinner, Criterion, 1907. 4 17S 
S$ 11 W New Tivoli, Edinburgh, opened, 1go1. 7 12k S 
4 12 TH London Pavilion (re-constructed), re-opened, 1goo, 4 145 
\ I3\F Emily Soldene’s Farewell at the Palace Theatre, 1go6. 7 10K 
145 Mr. John Hare and Company at Windsor Castle, 1907. 4 IIS 
S 15 Sr) 22ND AFTER Trinity. [Mr. and Mrs. Bourchier at Windsor, '05. 7 IQR 
4 10 M Sir C. Wyndham, Mary Moore, and Lewis Waller at Windsor,’07. 4 8S 
4 17 Tu Mr. Tree plays at Windsor Castle, 1904. 7 23R 4 
S is W The Widow Woos and Pantaloon at Windsor Castle, 1905 4 OS 
19 TH Mr. J. A. Cave, actor, nominated to Charterhouse, 1905. 7 20R $ 
4 20 F Arthur Carlton’s Farewell Benefit at Ealing Theatre, 1905. ¢ 3S 
4 215 The Midgets first exhibited in London, 1880. 7 29K 
S 229 23RD AFTER Trinity. [Arthur Roberts's début the Oxford, 1876. 4 IS 
4 23 M Death of Mrs. William Seaman, oldest actress, aged 94,1900. 7 335K 
24 rt Queen's Palace, Rhyl, burnt down, 1907. 3 59S 
S 25 W Constance Collier married Julian L’Estrange, 1905 7 »OR 
S$ > TH Waste, by Granville Barker (forbidden play), at Imperial,’07. 3 575 
‘ 27 F Matinée Music Hall Ladies’ Guild (Canterbury), tg06 7 3OR 
4 25'S Surrey Varieties opened (Macnaghten Circuit), 1go4 , 558 
24 br) IST IN ADVENT. {Patti s final appearance Albert Hall, 1907 7 42K 
; 30 M Finsbury Park Empire licence refused, 1906. 3 545 
‘ HIS MAJESTY’'S HOUSEHOLD. contisviv 
LORD CHAMBERLAIN’S DEPARTMENT. -continutp 
S Captam of Yeomen of the Guard a Lord Allendale. 
Captam of the Genthemen-at-Arm Lord Denman 
4 Master of Musi Sir Walter Parratt, M.V.O 
Dean of the Chaps Reval Bisheo { Lendou 
4 Sub-Dean Rev. Canon Jan Edgar Shepard, C.\ 
Clerk of the Closet Bishop of Ripon 
S ae ae. we § Dean of Windsor 
ss Rev. Canon Hervey, ©.V.O., MLA. 
‘ MASTER OF THE HORSE'S DEPARTMENT 
‘ Mast tthe i ‘ I | of Granard Crown Eqque nal Secretary, Maj.-General 
Sir Henry Peter Ewart, G.C.V.O., K.C.B 
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DECEMBER. 


PHASES OF THE MOON. 


Full Moon, oh. 44m. p.m Dec. 23. New Moon, ith. 50m. a.m 
15. Last Quarter, gh. 13m. pm 30. First Quarter, 5h. 40m. a.m 


Deserts of snow scarce lighted by the stars, 

That trembling watched ; steeps where the white ice flowed 
In creeping rivers, rending through the bars 

Of their cold thraldom.—ARkTHUR DILLON. 


>. ID. 
M. Ww. 


>». Tist 


| 
) 
MEMORAB Oo R14 Ss, mR S ‘ ; 
1EMORABILIA I THEATRICAL EVENT CURRENCES, ETC, und set S 
) 
5 
° 
\ 
5 
° 


1 Tu Brixton Hippo. op.’06. Twice nightly licence refused. 7 45R 
2 W Burnley Palace and Hippodrome opened 1907. , 525 
> TH His Majesty’s Theatre, Aberdeen, opened, 1go6, 7 45R 
4 F Holloway Empire opened, 1899 > SIS 
55 Actors’ Ben, Fund Dinner (16th), Sir C. Wyndham presides 7 50R 
6 2ND IN Apvent. [F. R. Benson made trustee, Shakespeare’s 3 50S 
7 M Peter's Mother at Sandringham, 190 {birthplace, 190 > 5°R 


8/T King’s Theatre, Edinburgh, opened, tgoo 
«4 W- Mass Meeting, Variety Artistes’ Fed., Horns, Kennington, tg00. 7 
1 Tu Tivoli, Liverpool, opened, 1906 » 4QS 
New Palace, Blackburn, opened, 1Syy. 7 


Marylebone Theatre opened Is42 , 445 


§ 

° 

4 

S 

° 

5 

4 

° 

4 

4 

8 

4 

+ 
S 

4 13 S 3kD IN ADVENT, {Lyceum Th. sold for 4119,50 ) 7 50R 

4 14 M Sale of Irving Relics—sum realised 418,700, 190 » 495 

S fu Last Britannia Theatre Festival, 1g02 S IR 

\ rm W Coliseum re opened, 19 » 495 
lH Hippodrome, Coventry, op. 14 East Ham Palace, oj ) Ss 

° 

Irving Mem. Meeting, * VLA. and Gibbons dispute ene 

4 isth Annual Dinner, Actor Benevolent Fund, ty S fk 

S yru in Apvent, [Nina Boucicault pre. Playgi Ladies Din 

4 Koyal Artillery Th., Woolwich, opened by Lord Roberts, 1 

) Forbes-Robertson married Gertrude Ellhott , > SIS 

° 

5 

5 

° 

4 

5 

° 

\ 

\ 

° 

4 

4 

5 

L 


Prince's Th., Poplar, op. 1905 \ldwych Th. opened, tgos 5S TR 


Lyceum Theatre, Crewe, opened, 188 > 545 

ST AFTER CHRISTMAS |Hicks Theatre opened, ig S SK 
New Hippodrome Waketield opened 1g 
Bijou bheatre leddington, burned down ) ‘ SK 
a) savovards’ Celebration Dinner, 190 7 


,1 li lady Clancarty (Belle Bilton), d. ’ Coventry Hippo 


CITY OFFICERS. 
LORD MAYOR \ Sir J ( es Te 
int Alderman David | ett dct Chee Wakefield. €( 


PRivatt CKETARY TO Lorn M se W | ons I C.B., Cia 


4 

. : 

S \ 

= § 

M $ 
I 

\ . 4 

24 lH King’s Theatre, Sunderland, opened, 14 » 525 2 

25 F CHRISTMAS DAy {Royal Court Th., Warrington, burnt K S 7K 

> 

, : 
M 

rt S 

\\ 4 

4 

5 

° 

\ 

\ 

ei 
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THE ERA ANNUAL ADVERTISER. 


THE MAGICIAN ANNUAL. 


COMPILED AND EDITED BY WILL GOLDSTON, 


PRICE 2/- Positively the Greatest Value ever offered. CLOTH BOUND, 3/- 


Postage 3d. 


A WORD TO THE WISE. Postage 4d. 
Ihis Annual has been got up on superior lines. the paper is the finest procurable, 
the drawings by the best artists, and handsomely bound. 


iT IS THE LAST WORD ON MAGIC. 
SOME OF THE CONTENTS. 


My Best Trick, //orace Coldin. A Neat Egg and Handkerchief Trick, 
Carl Herts, Expose, W. D, Leroy. Indian Experience, Howard Thurs 
ton. \ Handkerchief Vanisher and Exchanger; A Magician's Sense of 
‘Youch; An Original Card Trick, ** //ercat.” ‘The lelephone Illusion ; 
Two Novel Flower Growths; The Quadruple Handkerchief Trick; The 
Packing Case Mystery and How to Work it, Rodertson Keene. Mephisto 
in a Fix ; A Novel Box Trick, IVi// Avis. The Indian “* Hubble Bubble 
Jar Mystery; Mephisto’s Match Box; Th: My.tic Wine Cover; An Im- 
proved Organ Pipe Production, Gustave Fasola, Original Escape from a 
Zinc-lined Barrel, Car? Rhein. A Packing Case Escape, made dy a locat 
Carpenter. 
Correct Way to Juggle, with numerous illustrations, Paul Cinquevalli. 


Optical Illusions, Aamund //. Wilkie. Second Sight, Ess Gee. Coin Tricks, 
D. Devo. The Celebrity Trick, Syduey Lee. An Egg-citing Moment, 
Sylvesta. Confessions of an Amateur Magician, Henry Ridgely Evans. 
A Lesson in Ventriloquism, &. Dunning. Crayon Drawings for the Stage, 
/. F. Burrows. Simple Tricks which are difficult, ~. Laure, Latest Plant 
Growing Mystery; Latest Inexhaustible Box; The Improved Rabbit 
Saucepan; The Changing Basket; Table and Portmanteau ; The Mystic 
Travelling Ring; Cue and Billiard Ball; Latest Plant Mystery ; Another 
Novel Plant Growing Trick; New Experiment in Thought-reading ; New 
Golcfish Bowl; Tub and Paper Bag Ilusion; Glass Vase and Travelling 
Silks ; The Artists Dream; The bungalow Illusion; ‘The Flower Maiden 
Illusion; Newest Vanishing Lady; Mental Telegraphy Illusion; The 
Real “AGA” Illusion, Wild Goldston 


Nearly 350 I..ustrations.  /’//isiers—A. W. GAMAGE, Ltd , Holborn, London, E.C. 











The British Oxygen Company, Ltd. 


To ensure OXYGEN of goed quality, and reliable Cylinders, 

Buy only from the British Oxygen Company, Limited, or their 

accredited Agents 
ADDRESSES 


ELVERTON STREET, WESTMINSTER, LONDON, 5S.W. 
GREAT MARLBOROUGH STREET, MANCHESTER. 
SALTLEY WORKS, BIRMINGHAM. 

BOYD STREET, NEWCASTLE-upon-TYNE. 


EPPS’ 


Is first among Cocoas on account of the 
quality and delicacy of the material used. 
It is a fragrant, delicious, and healthful 
beverage, and is particularly suitable for 
children, as well as grown ups, on account of 
its nourishing and strengthening qualities. 


“orm GOCOA 


















GRATEFUL AND 
COMFORTING. 
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You want. Treat your 


beautiful teeth hair Kindly 


—for health’s sake, for beauty’ , . 7] : 
esir », glossy, beau- 
sake, It is quite easy to we You desire fine, gloss) 


pure white and beautiful teeth; to tiful hair. ‘Therefore you must 
keep them in perfect condition ; treat it kindly —nourish it, 
arrest decay. y es 
All you require isa good brush and preserve it, care for it by 
regularly using 


Rowland’s Rowland’s 
Odont O Macassar 


“For Your Teeth.’ Oil 


It thoroughly cleanses the teeth 


. 








: ie éc 
and leaves a delightful fragrance For Your Hair.” 
in the mouth. It contains nogrit. This preparation h en used for over 
$ se° 20 ve th yu ts value t ec 
Buy it, because it’s best. 2/9 so o9e FOE ce eae 
at your own chemists. Rowland ree oe a 
- > e tal re nedies o1 ir hat get a bottle of 
and Sons, 67, Hatton Garden, Sowtend's 38 i “Phlnes ois 
Londen, _e. N i » NACASSA il. ; 


& 10 6 at your chemists. Rowland & Son 


THE LAW LAW OF MU MUSICAL COPYRIGHT. 


By ALBERT A. STRONG, LL.B. (Lond.). 


SE SSS 





PRICE  1/- ‘POST FREE 1/1 








Published at “‘ THE ERA” Offices, Tavistock Street, Strand, W.C. 
ee a ae 











For There is nothing better than 
Polishing | “LA BRILLANTINE ’ 
_ ea esses Aecenetaenstiaani aiteelbeleliaelaihestie 
Metals METALLIC POWDER. 
especially \» used by the Army, the London Fire Brigade, Motorists. ete. 
iene Sold in Boxes, Gd. & 1s. each. 








Proprietors : J. F. BAUMGARTNER & C0, “474, Newman st. 


London, W. 


ABSOLUTELY REFUSE IMITATIONS AND SUBSTITUTES. 
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Pieces, Places, and Performers 


INDEX 


ENUMERATED 


Aberdeen, His Majesty’s 
Abrahams, F. and M. .. 


Actors’ Assoc. 
Actors’ Assoc. 
Actors’ Assoc. 
Actors’ Assoc. - 
Actors’ Assoc. (Clause) 
Actors’ Assoc. Matinée 


Actors’ Benevolent Fund 
Actors’ Church Union 
Actors’ Garden Party 
Actor-Managers 
Actors’ Union 
“ Agamemnon ”’ 
Aldwych Theatre 
\lexander, George 
Alexandra Palace 
Alhambra 
Alhambra 
Alhambra (Sailors) : 
Alhambra (Attercliffe) 
Alhambra (Morecambe) 
Antoine, M. 
Antoine, M. ats 
Ardwick Empire 
\sche-Brayton (His 
Majesty’s) 
Ashwell, Lena .. 
Austrian Exhibition 
Austrian Exhibition 
Autumn Opera Season 
Avenue Theatre 
Avenue Theatre 


(Courricres) 


Bailey, J. A. .. 
Bancroft Knighted 
Bancroft, Squire 
Barker-Granville 
Barrasford, T. .. tg 
Barring Clause Memorial 
Beaumont, Francis 
Bedford Music Hall 
Bedford Music Hall 
Belfast Hippodrome 
Bellwood, Bessie 
Benson, F. R. 

Berlin Circus 
Bernhardt, Sarah 


December. 
April. 
January. 
February. 
May. 
October. 
June. 
July. 
December. 
July. 
July. 
October. 
October. 
June. 
December. 
March. 
August. 
March. 
March. 
August. 
January. 
April. 
July. 
October. 
July. 


September. 


April. 
May. 
October. 
October. 
March. 
December. 


April. 
August. 
October. 


November. 


April. 
February. 
March. 
February. 
March. 
April. 


TO 


IN THE CALENDAR. 


> 


September. 


December. 


September. 


July. 


Bernhardt, Sarah 
Birmingham, Gaiety 
Blackburn Palace 
Blackburn, Prince’s 
Bode, Milton 
Boucicault, Nina 
Bourchier, Arthur 
Bourchier, Arthur 
Bourchier, Arthur 
Bradford Theatre 
Bridlington Spa Th. 
Britannia Festival 
Britannia Theatre 
Brixton Hippodrome .. 
Broadway Th., S.E. 
Brussels, Alhambra 


‘* Cesar and Cleopatra ”’ 
‘amberwell Empire 
‘amberwell, Metropole 
campbell, Herbert 
‘arew, James .. 
-arlisle, Palace 
‘arlton, Arthur 
‘arrington, Eva 

Cave, 35-05. «s 
Chicago Theatres 
“Chinese Honeymoon ' 
Chute, J. M. .. ‘4 
‘Cinderella’? (Drury Ln.) 
Clacton-on-Sea, Palace 
Clancarty, Lady (Bilton) 
Clarkson, Willie 
Clydebank, Gaiety 

Cole, Belle 

Coleman, Fanny 
Coliseum : 
Collier, Constance 
Collins, Sam. 

Colonial Premiers 
Compton Comedy Co. 
Compton, Edward 
Compton, Edward 
Coppin, Hon. G. 5S. 
Coquelin the Elder 
Coquelin the Elder 
Coronation 

Coventry, Empire 


~ PP RFR 


~ 


October. 
November. 
December. 
February. 
August. 
December. 
February. 
May. 
November. 
July. 
July. 
December. 
April. 
December. 
November. 
November. 


March. 
September. 
September. 
July. 
March. 
March. 
November. 
February. 
November. 
October. 
March. 
August. 
February. 
June. 
December. 
October. 
January. 
January. 
June. 
December. 
November. 
May. 
April. 
February. 
July. 
August. 
March. 
May. 

June. 
August. 
June. 








Coventry, Hip ee 
Crewe, Lyceum 
Criterion Theatre 
Croydon Empire 


Danby, Charles 
Darlington, Hippo. 
Davis, Fay 


Davos Platz Matinéc 
De Clifford, Baron 


‘Dido and A®neas ”’ 
D’Oyly Carte 
Drop Curtain 
Drury Lane, 
Drury Lane 


Limited 
Limited 
Faling Theatre 
Earle, Lilias. 
East Ham Palace 
Eccentric Club 
Edinburgh, King's 
Edinburgh, King’s 
Edinburgh, Tivoli 
Edwardes, Dorothy 
Egyptian Hall 
Elen, Gus 

Elgar Festival 


Flliiott, Gertrude 
Elliott, Maxine 
Emery, Winifred 


English Pantomime 


Farren, Nellie 
‘Faustus ” - 
Federation Day 
Finney, William 
Finsbury Park 
Flexmore, Robert 
Forbes-Robertson, |] 
Forbes-Robertson, J. .. 
Free Performance 
Fulham, Grand 
Gatti, Stefano.. ; 
German Opera Season 
German Plays .. 
German Plays 
German Reed, 
Gibbons Halls 
Glasgow, Palace 
Glasgow, Coliseum a3 
Glinseretti v. Rickards 
Glover, James 
Godfrey, Charles 
Gondoliers, The ”’ 
Good for Nothing ’ 
Grand, Islington 
Gravesend, Grand 
Greenock, Alexandra . 


Alfred. 
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Deputation (Music Hall) 


Empire 


French Opera Season. . 


Var. 
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INDEX, 


December. 


December. 


March 
May. 


September. 
September. 


May. 
June. 
February. 
October. 
March. 
April 
May. 
August. 
October. 


December. 
July. 


December. 


July. 
September 
December. 


November. 


April. 
January. 
August. 
March. 


December. 
September. 


March. 
January. 


April. 
October. 
June. 
August 


November. 


August. 
April. 
December. 


September. 


April. 
August 


October. 
January. 
January. 
April. 
March. 
January. 
March. 
December. 
August. 
February. 
March. 
March. 
February. 
August. 


November. 


August, 


Herbert 
Yvette 


Guedalla, 
Guilbert, 


Hackney 
Hading, Jane 

Hall, Owen 

Halstan, Margaret 
Hamilton, Hippodrome 
Hanbury, Lily.. 

Hare, John 

Harvard & Cambridge 
Harvey, Martin (Imp.) 
Harvey, Martin 

Harvey, Martin 
Haymarket re-opened. 
Hicks Theatre 
Hill, Weist 
Hippodrome 
Hippodrome 
‘His House in Order ”’ 
Hobbes, John Oliver 
Holborn Empire 
Hollender, Max 
Hollingshead, John 
Holloway Empire 
Horwich Theatre 
Howard, Paul . 
Huddersfield Hip poereee 
Hunter, Harry 

Hurley, Alec 

Hurley, Alec 

Hutchison, Percy 


Empire 


(Ipswich) 
(Preston) 


Ibsen, Henrik 
Ipswich, Hippodrome 
Irving, Henry 
Irving, Henry 
Irving, Henry . 
Irving, Henry, died 
Irving Memorial 
Irving Relics 
Irving, H. B. 
Irving, H. B. 
Islington, Grand 


Georges 


Joseph 


jac obi, 
Joachim 


Johannesburg, Empire 
Kean, Charles 
Kingsway Theatre 
Knight, Joseph 

‘Lady Madcap "’ scenery 
Lane, Sara 

Langtry, Mrs 

Lawrence, Gerald 
Leaver, Walter 


Leeds, Queen's (smoking) 
Leicester, Empire 
Lely, Durward 
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April. 
September. 


December. 
May. 

April. 
July. 
October. 
April. 
November. 
September. 
May. 

June. 
October. 
September. 
December. 
December. 
March. 
January. 
February. 
August. 
January. 
June. 
January. 
December. 
September. 
Deceinber. 
July. 
October. 
sept mber. 
October. 
July. 


May 
March. 
June. 
June. 
September. 
October. 
December. 
December. 
February. 
October. 
October. 


September. 
August. 
May 


February. 
October. 
June. 


April 
August 
January. 
May. 
July. 
May. 
June. 
December. 
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: INDEX. 

4 Leno, Dan (cot) _. Mav. Music Hall Chairman.. July. ) 
“Les Deux Pigeons”... June. Music Hall Charter .. January. 

4 L’Estrange, Julian .. November. M.H.B.F. Dinner -- June. 

S Lille, Grand Theatre .. April. Music Hall Ladies’ Guild November. § 
Liverpool, Tivoli .. December. Music Hall R.A... February. 

§ Living Statuary .. June. Music Hall R.A. (Dinner) February. $ 

¢ Lloyd, Arthur .. .. July. Music Hall R.A. .. October. 4 
Lloyd, Marie .. .. June. Music Hall Sports -. July. 

S Lloyd, Marie .. a September. Music Hall Strike .. January. S 
Lloyd, Marie .. .. October. ‘ 

4 Loftus, Kitty .. os  jume. Nancy Theatre .. October. 

S Loftus, Marie .. - September. National \lliance .. January. 
London Coliseum .. August. National \lliance .. February. 

S London Coliseum .. December. Newcastle, Vaudeville... January. 

4 London Pavilion .. November. New Century Theatre September. 
Long Eaton, St. James’s August. Newman, Ethel .. October. 

4 Loseby, Constance .. October. New Vagabonds -+ June. 4 
S Loughborough Theatre July. New York Lambs -» July. S 
Loughborough New Th. ‘January. Nicolini, Signor y -. January. 

4 Lowestoft Hippodrome July. — Night with the Stars.. February. $ 
S Lyceum (drama) .- March. S 

Lyceum ae .. September. Opera Ballet revived.. June. 
4 Lvceum in _. December. Opéra Comique Theatre August S 
: O.P.’s Dinner .. .. Novembei. $ 
McKinnel, Norman .. November. Orme, Denise .. -» April. 
Manchester, Palace .. March. Orme, Denise .. +» July. $ 
Manners Charles .. February. Oxford, Empire -. June. 4 
Manns, Auguste .. March. 
Mansfield, Richard Le August. Paisley, Hippodrome .. October. $ 
S Margate, Zoo ns September. ‘‘ Pantaloon”’ .. ee November. S 
Margate, Grand Theatre September. Pantomime, Brussels... January. 
Marylebone Theatre .. December. Paragon ee. May. § 
Mason, A. E. W. .. January. | ‘Paris in London” .. May. 
Maude, Charles _. Mav. Parry, Joseph .. .. February. $ 
S Maude, Cyril .. .. July. Patti, Madame (Farewell) November. 4 
Maude, Cyril (Waldorf) January. Payne, George A, -- May. 
Maude, Cyril .. .. November. Peace Day +. .. February. 4 
May. Edna ee io June. ‘Pericles "’ (Phelps) .. October. $ 
May, Edna et e Apt il. ** Peter's Mother ”’ .. December. 
; Middlesbrough Op. Ho. March. Play Actors “* -» June. 3 
Midgets, The .. .. November. Playhouse (Avenue) .. January. 
“ Mikado.” The _. March. Plymouth, Grand .. February. 
§ Mikado,” The .. March. Plymouth, Theatre (old) January. $ 
S Millar, Gertie .. _. March. Poplar, Prince's .. December. 4 
Millward, Jessie .. March. Poplar, Queen's -» April, 
$ Mollison. Wm. on December. Portsmouth, King’s .. Septembe Si $ 
Montes, Lola .. -. January. Portsmouth, Hippo. .. May. S 
4 Moodv-Manners . Maw Preston, Hippodrome... January. 
S Moody-Manners (Lyric) July. Price, Nancy .. .. May. S 
¢ Moody-Manners Opera August. Purcell, F. W... -« March. 
Moore and Burgess .. April. Purcell, F. W... -» April. 
Moore, Mary .. .. November. Pyne, Louisa .. .» March. 
Morecambe, Alhambra April. 
Morton, Charles .. September, Oucen's, Poplar ba April. 4 
Moss, Sir Edward .. December. Queen's Th. (New) .. October. $ 
Mouillot, Fred i November. 
Murray, Christie ee \ugust. Reading Palace .. September. § 
S M. H. B. Fund.. . November. Reeve, Ada... .. April. 4 
Musical Copyright Bill August. Réjane, Mme. .. .. May. 
Music Hall Award .. June. Reynolds, Walter .- March. $ 
} Music}Hall Award .. October. Rhyl, Queen's Palace .. November, $ 
LRA RADIA PAW ns rw 
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3 INDEX , 

¢ Ripon, Bishop ot July Cheatrical Sports July. 

Roberts, Arthur November Thompson, Lydia - May. , 
Rodgers, Captain May Tilley, Vesta .. . August 
Rossini “~ .. February Toole, J. L . July. 

Rousby, Wybert »» September. lree, H. Beerbohm = .. April. 
Royalty(French Season) January. free, H. Beerbohm .. May. 

! Rovalty (French Season) October. rree, H. Beerbohm November. 

$ Safety Curtain (Elephant Understudy Case -» October. 

$ and Castle) .. .. March 
St Alban’s Pageant . July. Vanbrugh, Irene ‘ December 

4 St..George’s Hall .. January. V.A.F. and Gibbons .. December. 
‘Sakuntala”’ .. July V.A.F General Meeting September. 
Salford, Hippodrome .. March Var. Art. Federation .. February 
San Carlo Co. .. .. October Var. Art. Federation \pril. 

San Frisco’, Orpheum. . April Var. Art. Federation... June. 4 
Sanger, George oy June. Var. Art. Federation .. July. 
Savoyards’ Dinner .. December Var. Art. Mass Meeting September. 
Savoy Opera , . August V.A.F. Mass Meeting December 3 
Savoy Opera (revival)... December. Vaughan, Kate . February 
Savoy Theatre.. _. Mav. Vauxhall Gardens July $ 
Scribes, The + ‘ October Vedrenne-Barket June 4 
Seaman. Mrs. William. November. Vedrenne-Barker July J 
‘‘ Secrets of Harem’ . June Vedrenne-Barket September, 2 
Shakespeare Ball mary. Vestris, Mme. .. \ugust S 
Sherbrooke. Mr. ¢ a April. Victor Hugo ee February. 
Shop Girls’ Matinée February. Victoria, Vesta . September. 
Simpson, Mercer August. 

Smethwick, Th. Roval. September Wagner Cycle .. . June 

Smith Resolution ; May. Wakefield, Hippodrome December. 
Soldene, Emily .. November Waller, Lewis .. November. 
Sothern-Marlowe Season April. “Walls of Jericho”. January 
sothern-Marlowe Season May. Walsall, Her Hajesty's November 
South Shields, Empire... February Warrington, Court December 
Stephens, H. P. ; February Warrington, Court Th August. } 
Sterling. Antoinette .. January. Warrington, Palace September 
Stirling, Edward August Waste ”’ : November 
Stuart, Otho ; September Welch, Jas. (Terry's) . January $ 
Students (Mr. Tree's February Westcliff, King’s Hall January. $ 
Stuyvesant Theatre October Widow Woos” : November. 
Sullivan, Barry May. Willard, E.S. (St. James's) August. 
Sunderland, Empire July Willard, E. S. (Toronto) October 
Sunderland, King's December Willesden, Hippodrome September. 

S Surrey Varieties 5 November Williams, Bransby October 
Swanborough, Edward June Woolwich, Artillery Th December. 
Sydney, Her Majesty's March Worthing, Theatre Royal July. 

Wrexham, Empire .. December. 
Tate v. Fullbrook + a Wyndham, Charles \pril. 
Teddington, Bijou .. December. Wyndham, Charles .. October. 
fempest, Marie .. September Wyndham, Charles : November, 
ferry, Ellen i i January 
erry, Ellen June Yarde-Buller, Hon. .. April 
ferry, Ellen (Jubilee June. Yiddish Music Hall January. 

4 rhéatre Frangais March 

( lheatrical Fund Banquet May Zeo (death) .. \pril 

bee nn wn nn Werner 
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| STORIES TOLD BY «x ~. 
| WELL KNOWN PEOPLE. 








Che Watural Actor. 


By LIONEL BROUGH. 


¢’Mamime; of tender moulding of detail I’m rife, 
x I get closer much to Nature than the man in real life. 
Whatever words I utter, they come 
straight from my heart 
If I play an “ outsider,”’ I get tusice 
the part. 


\ sightless man I once was cast 
Called Back "’ I call to mind), 
So true to life was all I did, they all 
swore I was blind 
And when a hard-up man | play’d 
one pestered by the Jews 
l vave to real creditors, some real 


LO: U.’s 


1 once depicted in Divorce a man of 
double life 

And found myself with Justice Jeune, 
sued by my lawtul wife 

And when I once describ’d a storm 
with joy was fill’d my cup 

For in the stalls some students put 





their ‘“‘ umberellas ’’ up. 
In 1.’ Assomoty L show'd the curse of 
—_ drinking by degrees — 
Photo dy Evuis & Waceky. \nd left the theatre for a month to 


cultivate D.T.s 
In ee the Penman I play’d last, the brilliant man of crime, 
So realistix became that now I'm doing time. 


ancl Pre 
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Professional Ups and Professional Downs. 


By G. R. SIMS. 


(AAVHE fups and downs of the Profession are proverbial. Not long ago I 
3 mentioned {in the eferee the name of the actors who were in the first 
play I succeeded in getting produced. 
That was almost the last occasion on 
which one of the principal actors 
played a part. It is twenty years 
ago, and he is still ‘‘a well known 
actor,’’ but has not acted since. 
\nother member of the company who 
was a first class character actor is 
spending the evening of his days in 
an honourable position in a provincial 
workhouse. 

Ihe first manager to whom I! 
was introduced in the days of my 
theatrical youth had risen vid the 
refreshment bars to the position ot 
co-lessee of one theatre and lessee of 
another. The last time | saw him he 
was whee ling a barrow load of second 
hand iron and brass fitments 
towards the Bethnal Green Sunday 
morning street market. 

Ihe first manager to whom I! 
read a play—it was the Lights 
londos invited me to his beautiful 





La house in Regent's Park to dinner 

and a man-servant handed round the 
elegant fare The last I heard of my managerial host was that he had been 
buried from a New York hospital as a man unknown.” 


The first low comedian that | had the honour of shaking hands with 


when 
to mv huge delight, I was elected a member of a little 


Bohemian Club in the 


Strand, was then at the height of his popularity When I last saw him he 


was dressed in becoming black, and with a solemn face, was booking an order 
f 


for a funeral He had gone into partnership with his elder brothe 


who was 
an undertaker. 


The rst time | wa charming voung actre he was coming before th 


curtain again and again to bow her acknowledgments of the applause which 


greeted her great success on the first night of a} 


lav that was to draw all London. 
The last time I saw her was when she lay in the Intirmary at Marylebone Work- 


house. She had been picked up in Regent's Park by the police in apparently 
the last stage of weakin and destitution. 
Lhese are il memortes of the | |) md Downs of the Prot ron L have 


rivhter ones. 


In the room in which | am writing these lines there sat some years ago an 
accomplished lady. She had come to me to ask me to use my influence to 
vet her cast for a part for which the salary would be 44 a week The last 
l saw this admirable actre he was playing a part for which she 
i. salary i 20 i week 


time 
Was recelvin 


My first remembrances of a pretty and vivacious comedienne go back to 
a little No. 2 provincial theatre and a No, 2 company travelling with a comux 
opera. the young lady was in the chorus and getting tive-and-twenty shilling 
a week. The last time | saw the pretty face of this young lady | saw it in an 


illustrated journal in a full page picture of the Coronation of King Edward VII. 
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in Westminster Abbey. The young chorus lady of the No. 2 travelling company 
Was sitting among the peeresses and she looked charming in her coronet. 





Theatrical Doggerel. 
By SYDNEY VALENTINE. 


UPSIDE DOWN. 


SHEN I was an aspiring youth 
4.— (Years but a score had passed me 

» Altho’ | look’d a beardless babe 
For old men’s parts they cast me. 


But as I grev¥ to state mature, 
With signs of waxing portly 

| found mvself as ‘‘ young old men,” 
Such as Sir Harcourt Courtley. 


When I arriv’d at middle age 
With thin hair quickly “ greying,’ 
lL found myself with braced in belt 


\ beau of thirty playing. 


But when | reach’d some sixty years 
With wrinkles deep and plenty, 
I figured as the hero who 
Had sust touch’d one-and-twenty. 


I’m eighty now—or thereabouts 
W ith patriarchal marrow 

\nd so they give me boys to play 
From Eton or from Harrow. 


And should I live to see five score 
(The doctor says it may be) 

With toy in hand, and teat in mouth, 

Photo by Hisvret U'll play a new-born baby. 


Mion folate 
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H Day on the Telephone. 


By ARTHUR COLLINS. 


x may be as well to inform you, as a preliminary to these few notes, that 
& 


the offices of Drury Lane Theatre have been fitted with an installation 


of inter-mural telephones. These are 
very convenient, as they save the 
stati a lot of walking about, and I 
find them useful when I wish to 
communicate with the heads of 
departments. Still, I never seem to 
be alone. It is no use locking the 
door and denying myself to callers 
there is the little tinkling instrument 
at my elbow, which will not be 
denied and must be answered. For 
instance, suppose I seclude myself 
with the idea of thinking out a scene 
for the pantomime, an idea for which 
has just struck me, or trying to put 
together a contribution to the ERA 
ALMANACK, this is about what will 
happen 

ling -ting 

‘Hello, who is it 

Answer from the office boy in 
charge of the general te lephone 

Please, sir, Miss Queenie Leighton 
wishes to speak to you on the ’phone. 
All right, put her through.” 





Photo by LANGY IE! ‘Are you there Very well, 
thanks, how are you . 
that’s all right. Now what do you want You did not ring me up just 
to ask after my health. What colour wig shall you wear as Robin Hood 
in the pantomime How the dickens do 1 know, my dear lady. Better ask 
Comelli, anyway there is seven weeks yet, fortunately, to Christmas—time 
enough to settle such an important matter. Good-bye.” 


ring-ting. 
Yes, what is it?” 


From the wardrobe, Mr. Collins. Will you please tell me how many 
baskets of dresses are to go to New York and when and whether the other 
things for the country have to be cleaned first 

‘No, I won't; better ask D’Auban.” 
ring-ting. 

Now then, who are you 

Stage door, sir. Lady here says she has an appomtment with you--Mis 
Bridget McCarthy.” 

‘ Never heard of her. I have no appointment. Send her to D’Auban. 
Eh, what, not-a show girl Perhaps a barmaid, or in part of the house. 


Ring up Mr. Taylor.” 
ling-ting. 
*“* Yes, what is it 
‘‘ Press-room, just to remind you that you promised to do short story for 
the Era ALMANACK by the 12th to-morrow.’ 
‘ G-r-r-r-r-h.”’ 
Certainly, sir, if you will dictate that to Mr. Lindo I will 


see that the 
stops and spelling are all right.” 
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In despair I telephone to Sidney Smith’s room ; he is out at lunch, leave 
word that I have had enough of it and am going home to work. So you see 
why you have such a poor contribution to your excellent Annual. 


—— 


Two Truths. 


By LENNOX PAWLE., 


BREVITY IS THE SOUL OF WIT, 
in correspondence is now published for the first time. As an example 
y 


{ in brevity it should commend itself to managers and actors. 
ki Regent Street, 

October 2nd, 1902. 

Deak Mr. LENNOX PAWLE, 

What are your terms for pantomime ? 
Yours faithfully, 
ROBERT ARTHUR. 
- + ~ * . 


¥ 


2. Green Room Club, 
October 4th, 1902. 
Dear Mr. ROBERT ARTHUR, 
My terms for pantomime are {£30 


a week. 
Yours faithfully, 
LENNOX PAWLE. 
* * 7 * * 
3. Regent Street, 


October 6th, 1902. 
DearR Mr. LEeNNox PAWLE,— 
Before I paid you £30 a week for 
pantomime, I should like to see you 

in pantomime, 
Yours faithfully, 
ROBERT ARTHUR, 
+ * * * * 





Photo by Datty Mixrox Sic vivs. 


|}. Green Room Club, 
October 8th, tyve. 
Dear Mr. Ropert AxtHur,—If you saw me in pantomime you wouldn't 
pay me £30 a week. 
Yours faithfully, 
LENNOX PAWLE. 


AN ENTRANCE AND AN EXIT. 


\%T was my first engagement at a West End theatre—the Princess’s. The 
oF call was for eleven o'clock. Full of importance, I brushed my hat, inked 
= my coat, trimmed my cuffs, and getting into a ’bus in the Kennington 
Road, went forth to do or die. 
A bright idea. 
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; An effective first entrance ! 
Out of the "bus at Oxford Circus! 
“Cabby !—I’ll give you a tanner to drive me to the stage door of th« 
Princess’s.”’ ‘‘ Right, jump in.” Up we dash. I jump out, hand the six 
pence over, and push my way through a long, long line of hungry supers 


waiting to be engaged. ‘‘ Rehearsal commenced ?”’ I asked the stage door 
keeper. He looked at me for a moment, re-opened the door, pointed to the 
crowd of shivering supers, and said, ‘‘ Outside, and fall in line.”’ 





My First Proposal. 
By ELLEN WALLIS 


\J:Tfcame so long ago that it would have passed out of my mind, ‘ wrapped 
“y fs in the’misty folds of Time.”’ but fora letter that, now and then, I glance 


at, with a sly smile at ‘old days.” 
It happened in this way. I was 
playing ‘“ Juliet’? in one of ou 


biggest northern cities. The tribute 
paid to my efforts was the hushed 


attention of my audience. Arrived 
at the most poignant scene ol the 
tragedy, the proverbial fall of a 
pin”? might have been heard, but 
for a long, long squeal which brok« 
the silence, as a smuggled-in = baby 
declared its sympathy with the iwh 
ol the stricken herome Vainly it 
distracted mother, otferme materia 


consolation sought to mitigate her 
ottspring’s awakened consciousness ot 
this world’s woes. Wail after wal 
poured forth, as if to outery Juhiet 


in her anguish. At last, from on 
of my most (evidently) ‘' strung-up ”’ 
admirers in the gallery came the 
blood curdling command, ‘ Sit ow it 
chest ! 

“Oh, no involuntarily -L ex 


claimed, forgetting my part, and 
clasping my hands appealinglytowards 





the voice Peals of laughter and 

applause followed, and the exit of 

Photo by Wixvow & Grove. the sympathetic baby and its mother 
brought the interruption to a happy end 

Ihe next evening came my first propo il \ letter wa hanced to te 

with “ Urgent ’’ written across it 

,. = Another begging lette | sighed, breaking the seal SO It Wa but not 

of the usual character This time it was no less a gilt than my hand and heart 

that was demanded of me ! Ihe writer declared that in me he had found the 


right sort of girl to take out with him to Canada, whither he was going almost 
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immediately. He explained that he was in the theatre the previous evening, 
when I exclaimed against a ‘‘ baby’s chest being sat on.’”’ That settled him 
so far as Iwas concerned. He had found the girl to put in his dead wife's place, 
and to take out toCanada with him to look after his szx little motherless children. 
My tender heart that went out to the baby last night spoke, and awoke within 
the writer the consciousness that Fate had taken him that night to the theatre 
to find his second wife. He mentioned that the eldest of his children, by name 
Elsie, aged twelve, would welcome so young a stepmother, who would be play- 
mate as well as comforter. In all ways I could count on the child to help me 
in my sacred task. He added, he offered me a good, yet simple, home in Ottawa, 
Whilst I should have plenty to eat, he hoped to hear I was teetotal. At the 
appointment (which he would be glad to have fixed up at once), he would go 
into further details. I might like to hear, however, that he felt sure that I 
should like him at first sight, as he had liked me. His eyes, he informed me, 
were deep set, with rugged brows. He was inclined to be stout, but kept it 
down by activity. He wound up his proposal with the hope that I could play 
and sing, as sometimes the nights out there in Canada were a bit long, and 
music would cheer the children up! fos + ret: 


In looking back, I do not think I acted unwisely in refusing my: first pro- 


posal, 
thn o-ViaxLS 





“My Dressers.” 
By ARTHUR WILLIAMS, 


(AAA HEATRICAL dressers are a class quite unknown to the general public, 
1Y but they play a most important part behind the scenes, and are always 
a study for an observant actor 
fond of character. They do not 
appear to be derived from = any 
particular calling; they may have 
been clerks, barbers, shoemakers, 
or reduced actors. Reminiscences of 
one or two that I have met with 
may prove interesting to your readers. 
One dresser I had was of a 
sporting turn, and was continually 
having imaginary bets with himself, 
so much so that he had lost the 
whole of Shoreditch and a portion 
of Hackney (in his mind). He had 
been in the theatre for many years, 
and was pretty conversant with 
most of the legitimate plays. His 
favourite was The Lady of Lyons. 
He was generally missed for a time, 
and was found at the wings follow- 
ing every word that came from the 
mouth of the ‘star ”’ actor playing 
Claude. On returning to the dressing - 
room, he would deliver his opinion of 
Photo by Stuart. the ‘star.’ He would generally 

F expound on the proper thing to eat; 

and one evening, not looking very jovial, | asked him what he had been eating. 
He said he had two rashers of bacon and two fried eggs for his breakfast, some 








i 
: 
; 
: 
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roast pork for his dinner, and feeling a bit peckish his wife had got him a couple 
of sausages for his tea. He fancied he had got the boil (bile). 

Another gent I had was of a musical turn. He was blessed with a very 
deep bass voice, and thought it no compliment to be compared with Santley 
He was continually humming, and was fearfully offended if you suggested 
he should take his humming top outside. He was a bit of a gourmand, and 
was continually advertising a remedy for every ill that flesh is heir to, viz., 
“ Steak.” Nothing but Steak! It prevented the stomach from chapping. He 
was mortally afraid of the Wardrobe Mistress, and dreaded an interview with 
her, and would invent any excuse so as not to see her. Having brought down 
a wrong article, and being asked to take it back to the wardrobe, he was watched, 
and was found on the stairs carrying on an imaginary conversation with the 
Wardrobe Mistress. 

Many years ago, at an East End theatre where I was engaged as low 
comedian, the gentleman who played the villain and principal heavy parts 
had a greengrocer’s shop, which took up his spare time in the day, and had 
engaged a long thin youth to take out the coals and act as dresser at night. 
On one occasion, when the said heavy gentleman was not very busy, he 
suggested that the youth should go in front of the house (in the pit) and applaud 
his master (the villain), which he did. On this particular night, the heavy 
gentleman was more murderously inclined than ever ; for on every fresh out- 
burst of crime, such as throwing his child into a lime pit, kicking the aforesaid 
mother of the child, and several other trifles of lurid villainy, our young friend 
applauded his master vigorously and seemed delighted when he wound up by 
killing his aged father, which evoked another tremendous round of applause. 
Chis so roused the virtuous indignation of the rest of the audience at the idea 
of applauding such double-distilled villainy, that they took the law in thei 
own hands, and “ fired’? our young friend out. He returned to his master 
our heavy gent, who, on seeing his valet fearfully mauled, with his nose bleed 
ing, etc., said, *‘ What on earth have you been doing ?”’ ‘ Applauding you 
and it ain’t good enough. Here am | carrying out coal all day, dressing you 
at night, and getting a smack on the nose into the bargain, all for eight bob 
a week. It ain’t good enough. I’m going to chuck it.’’ And he did. 

Another eccentric character I remember at the Surrey Theatre about thirty 
years ago. He had been an actor in former days, and in manner and speech 
was pedantic and grandiloquent. A patriotic dentist had supplied him with 
a set of false teeth on the instalment system, and when he first became thei 
proud possessor he was generally engaged admiring himself in the glass instead 
of attending to his duties. During the performance, he had charge of the 
watches and chains of the gentlemen he was supposed to dress. One night 
I remember, he was despatched to purchase beer and other refreshments, and, 
I suppose, had wandered as far as the New Cut in search of some dainty edibles. 
After some time he at last returned and, setting the beer down gravely, remarked, 
‘Gentlemen, they have done me for the watches, but I’ve got the beer ! 
U pon being angrily remonstrated with, he seized an old sword, and cried 

‘ Stand back ! the first who dares to lay a hand upon me, be he Peer or peasant, 
by heaven, I cleave him to the Chine!"’ And amidst the general laughter 
and confusion made a rapid, if not a very dignified, exit. 


The Licensing Act was passed in 1736. A piece entitled ‘The Golden Rump’ was 
wesented to Mr. Giffard, then manager of Goodman's Fields Theatre by a stranger. 
Tooking over the play. Giffard perceived it to be charged with scurrilous abure of the 
Parliament and the King. He submitted it to Sir Robert Walpole, then Premier, who, 
commending his loyalty, purchased the MS, ; and when objection was made to the Act, 
vead portions of the play to the House with such effect as to get the Bill passed without 
opposition, The whole was, no doubt, a contrivance On the part of the minister, * The 
Golden ee being probably written by Giffard himself, or sume person hired for the 
purpose by Walpole. 
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Some Opera Reminiscences. 


By RICHARD GREEN, 


XOGHILST studying in Milan [ naturally went to hear as much opera as 
W: possible, and used to go nightly to the Dal Verme Theatre with a fellow 
ION student, Mr. Robert Newman, who 
is the successful manager of Queen’s 
Hall Orchestra. On one occasion 
we had heard a great deal in advance 
of a new tenor, who was reported 
to have a wonderful top C, so we 
went to hear him, the opera being 
Il Tyrovatore. His acting was far 
from good, but the house was all 
expectant of this wonderful top 
note. However, when he did come 
to the phrase, he “‘ cracked ’’ on it. 
There was a scene of wild excite- 
ment, and shouts of ‘‘ Basta! Finito!’”’ 
etc., and the curtain came down, 
but not to be done, the singer came 
from the  P.S., stepped in front 
of, curtain, and sang the phrase 
again without orchestra. This time 
he got a fine note, and also a good 
‘Bis.’ This shows what pluck will do, 

When the English Opera House, 
now the Palace Theatre, was opened 
with Ivanhoe in 1891, we had a 

Photo by Tur. Dover Steer Stumos. wonderful arrangement for stage 

~ thunder, and the inventor used to 
see to the working of it; but about the third night, it went off in the wrong 
scene, and there was no stopping it once it started. Needless to say that thunder 
‘“came out.’’ During my three seasons at Royal Opera, Covent Garden, we 
were doing Otello (Verdi) and I was playing Montano. After first act, when 
returning to my dressing-room, De Vaschetti, who was the Herald, and who 
opened the third act, had not put in an appearance, so I told the dresser to 
report it, and it turned out that De Vaschetti had sent word he was ill, but 
the notice had been overlooked. As no one would undertake to go on for him, 
Sig. Mancinelli asked me to do so, and by the aid of Mr. Landon Ronald (the 
now eminent conductor and composer) I learnt up the part (it was short) dtring 
act two. My difficulty was remembering the words in so short a time. How- 
ever, I overcame this by having the music put on a scroll, and standing up 
stage I read from this, and as I was a Herald it did not seem amiss, 

On another occasion, at Covent Garden, Victor Maurel was taken ill during 
Faust, in which he was playing Valentine. So Mr. Neil Forsyth fetched me 
out of the stalls. Again Landon Ronald came to my rescue, and we rehearsed 
the part in one of the small rooms at the back of the theatre, as I had not 
sung it for over twelve months. I was again in the happy position of getting 
the management out of a dilemma. 

I have found the Dublin Gallery Boys the quickest. On one occasion 
a well known Italian tenor was singing, and his voice was rather thin. At 
the end of his solo, which was received in dead silence, a voice from the gallery 
inquired, ‘‘ Is that you, sir, or the gas ?”’ 

The most extraordinary sight I ever saw on any stage was at the Gran« 
Opera, Paris, when I was on my way to study in Milan, with my fellow student, 
Frank Broadbent, the well known singing professor, now of the Guildhall School 
of Music. We went to the Grand Opera to hear Faust. Mons. Plangon was 
the Mephisto, and we all now know what a’great artiste he is in the part. After 
the garden scene the applause was immense, and Faust, Marguerite, and Mephis- 
topheles took a call. In doing so Plangon got left in front of the curtain. 
Becoming impatient, as they seemed to forget he was there, he went to the side 
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and tried to pull the curtain aside and step over the pole. Just as he had one 
leg over up went the curtain, and Mephisto on it going “ heavenwards."’ We 
all feared he might fall. However, he came down again safely, but still was 
in his original position between footlights and curtain, so accepting the invita- 
tion of one of the orchestra, he stepped over the footlights on to a high stool 
and made his exit v7@ orchestra The curtain was then rung up, and as no 
Mephisto could be found, Valentine and scene shifters, etc., gazed up aloft 
to see if he had been left in the flies. The house was, of course, simply convulsed. 


Chinese Lotteries in Melbourne. 


By EILLE NORWOOD. 


N whatever part of an English Colonial city the Celestial is permitted to 
x reside, he may be sure that his neighbours will be compatriots for 
not even a “ larrikin,”’ unless driven 
to it by want or crime, will fraternis« 
with a ‘‘ Chinkee.”’ 

The brotherhood of man, with its 
poetic unreality, now and again may 
be condescendingly acknowledged to 
exist amongst the different Europeans 
variably found in all large centres 
of civilisation, but with a change of 
colour comes a change of sentiment 
and the sallow-faced, slant-eved Mon 
golian is placed as far beyond the 
pale of comradeship as is the dark 
and dusky aboriginal. 

In Australia they are both 
looked upon, especially by the lowe 
classes, as fair game for sport, which 
usually consists of more kicks than 
halfpence, and the happiest vouth is 
he who, seated in one of the pesti 
lential Chinese dens, has managed to 
come off a winner at “ fantan,”’ or to 
have successfully marked a ticket in 
an iulegal lottery, both of which 

Photo by Uane-SmitH, Vor. occurrences are the more rejouw ed over 
on account of their extreme rarity. 

Going down Little Bourke Street, where groups of Chinese are squatting 
down and smoking, on either side of an open sewer, which enjoys the indis 
putable reputation of being the foulest-smelling gutter out of Europe, and 
where, oddly enough, typhoid fever has never been known, one hears them 
chatting together in their outlandish gibberish, indifferent to the curious gaze 
of the passer-by, or to anything except the police, on whose appearance a hasty 
departure is deemed advisable to warn those in the adjacent houses of approach 
ing danger, so that on the arrival of the limb of the law there may be nothing 
to show that their shops are rented for purposes other than the sale of tea 
Chinese slippers, and the like. 

In spite of all legal prohibition and precaution, lotteries are continually 
held in these places, every hour, from early morn till midnight ! 

The mode of procedure is as follows: You enter the swing doors of one 
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of these dimly lighted shops, and find yourself almost overcome by the odour 
peculiar to them, and surrounded by a crowd of expectant gamblers, eagerly 
awaiting the result of the last ‘‘ bank,”’ or by those busily entering for the next. 
\round you on all sides are articles for sale, as evidence of the bona fide business 
of the shopkeeper, but on the counter, strung on a file, or in a heap at the side, 
are square pieces of yellowish paper with eighty different printed symbols, by 
the side of which are a tin, containing a red or black liquid, and a Chinese brush 
made of a kind of bamboo, the pith of which is ingeniously utilised as a sub- 
stitute for camel's hair. 

You then proceed to blot out any ten symbols you may fancy, for which 
privilege a fee of 6d. is made on every ticket taken, the attendant then copies 
it, marks it for identification, and returns it to you with the information at 
what hour the result will be known. \t the time given you return to inspect 
the official announcement, and are shown a ticket, similar to your own, having 
twenty of the symbols obliterated. 

Should four or less of your marks correspond with any of these twenty 
you are dismissed with the brief comment, ‘‘ No markee !’’ meaning, you have 
failed to score ; if you have chosen five correctly you are entitled to Is., or two 
more chances in a subsequent bank, an alternative usually adopted ; if six, 
your reward is 7s. 6d. ; and then the amount goes up with amazing and enticing 
rapidity, for if you have been fortunate enough to select seven of the bank’s 
symbols you win ¢7 1tos., eight marks bring in £40, nine marks, £65, and ten 
marks, {100 ! 

he very disparity of these amounts should be enough to convince the 
most unthinking how unlikely his chance of obtaining the larger prizes is, but 
the crafty Chinamen know that each ticket is marked and purchased in the 
hope of its proving a possible lucky exception, and that the odds against the 
speculator are so terrific that they practically run no risk whatever, the chances 
of success being reduced to a minimum. 

It must not be inferred that actual dishonesty is practised, or that the 
lotteries are determined in any other manner than that of chance. 

\ syndicate of Chinese, known as the Head Bankers, when about to select 
the twenty symbols necessary to decide each bank, seat themselves round a 
table, chanting unlovely melodies the while, and fold up each of the eighty 
symbols separately, shuffling them thoroughly, and placing them en masse in 


the centre of the table. A committee of four is appointed to officiate. Each 
member of this committee then draws out twenty of these paper pellets, and 
they “toss up" to ascertain which of the four heaps is to constitute that 


particular bank. 

The heap having been selected, the symbols are unwrapped, and promptly 
marked off on official tickets, which are expeditiously despatched to 
every branch where the 
result is anxiously ex 
pected, 

he ticket illustrated 
is a reduced copy ot on 
that wa successtul in 
obtaining six marks, and 
a hieroglyphu to the left 


Is the shopkeeper’s ' 
private sign to denote 
that the amount has been 
pail, The local branches 
pav into the Head Bank 
ill the day’s takings, less 


commission, and are re 
funded the sums disbursed 
on successtul tickets. 
The svstem ts said 
to be so protitable that 
vacancies on the syndicate 
are eagerly sought after, 
to ensure which big prices 
have to be paid to the 
existing “ directors.”’ 
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\ little story in connection with these lotteries is worth recording lhe five 
characters between the parallel lines in the centre of the ticket were selected over 
and over again by one persistent investor, the wily Chinee preserving a discreet 
silence and becoming gravity, until unending disappointments elicited 
the inquiry why they were never included in any of the bank returns? His 
feelings may be imagined when he was informed that they had nothing whatever 
to do with the lottery itself, as they were the name and address of the printer 
who supplied the tickets, and any one selecting those consequently reduced 
his chance of success by one half! 


Mother”, 


ES 


no.lmlt~=~C:S 


Betty Bellamy’s Burglar. 


By MARTE ILLINGTON, 


@' course, it was very stupid of Betty at least superior people would 
} 


say so, but then Betty was ‘as emotional as most members of her pro 


fession, and Tommy Short had been 
as much to her as a child would have 
been had she been lucky enough to 
possess one So she was not in the 
least ashamed of having made her 
eyes red and her nose swell over 
fommy Short’s dead body, although 
he was only a cat—just a big, plain 
tabby cat! At the same time, Betty 
was sensible enough to moderate her 
grief when the clock struck one, and 
tucking Tommy up in the plate 
basket, she made a mental resolve to 
motor‘down to her cottage at Maiden 
head in the morning and see him 
comfortably buried in the garden 
there, a prospect which comforted 
her not a little. 

len minutes later she started 
downstairs in her dressing gown for 
some biscuits and a glass of sherry 
hastening het footsteps as the odour 
of a cigar assailed her. 

‘*George is home early,” she 
Photo by Eis & WAvERV. thought. George was her husband 


the sub-editor of a morning papet 
who usually arrived home at three o'clock). He will be 


our darling "’ (George was a devoted husband) 

It was not George’s head, however, that she saw resting on one of het 
best cushions, nor was it George's feet that rested upon the mantelpiece. Mr 
Crag was most particular about his boots, and the pair her astonished eyes 
saw before her were dirty and down at heel. At the sound of her stifled excla 
mation the feet came to the ground with celerity, and a tall seedily attired 
stranger bowed low before her. 





sorry about 


‘Mrs. Crag, I presume ?"’ he said politely. ‘I am afraid I must have 
startled you, madam. Pray let me get you a glass of sherry.” 
‘* Thank you,” faltered Hetty. ‘‘ I was a little surprised,’’ while inwardly 


she said to herself, ‘‘ Another seedy journalist friend of George's, I suppose.”’ 
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‘‘ Your sherry, if lL may be permitted to say so, is excellent. Itis a pleasant 
change to find such wine in the sideboard. As a rule whisky is the only drink 
ivailable.”’ 

Yes,’’ Betty accepted the sherry graciously, and helped herself to a 
biscuit. George and I have old fashioned tastes. sy the 
George = 

In Fleet Street, [ trust,’’ was the airy reply. 

Then ?”’ Mrs. Crag opened her fine eyes widely. 

I. madam, am here on business, and,”’ with a glance at the clock, ‘‘ when 
vou have finished your wine I must attend to it. To put pleasure before busi- 
ness, madam, is my besetting sin. It has afflicted me from my youth upwards 
It is a cold night ; your sherry and the cigars were irresistible. Now, the presence 
of a lady, so charming and so famous, tempts me to linger longer—but it must 
not be.”’ 


And may I ask,’ said Mrs. Crag, much bewildered, ‘“‘ what 
business ?”"’ 


way, where is 


1S your 


Theft, madam, burglary, without violence where possible, but with a 
certain amount of moral persuasion. I am indebted to the trades unions 
for the term ' if necessary.’ ”’ 

Mrs. Crag looked longingly at the telephone, then she felt angry, and finally 
that sense of humour which made her so beloved on the stage and had done 
so much towards keeping Mr. Crag devoted for ten years, came to her rescue. 
Instead of screaming for help she screamed with laughter ; but her brain was 
working rapidly all the same. 

‘I have always understood that you were an extraordinarily sensible 
woman,"’ said the polite burglar in congratulatory tones. ‘“‘ I am delighted 
to see that it is true. Where do you keep your silver ?”’ 

‘ Upstairs, in the dressing-room,”’ was the prompt reply. 

Thanks. You sleep on the first floor, I know ; the servants, two storeys 

these old fashioned houses are so much more convenient for burglars 
than the modern flat—and Mr. Crag does not get home from the office until 
three o'clock.” 

‘Sometimes at two; you had better hurry,’’ she interrupted. 

‘Let us proceed, then. Oh, no, madam, I shall have to trouble you to 
come with me, I am afraid,’’ and he took her hand gallantly under his arm ; 
gallantly, but in such a manner that ever so slight a drawing back on her part 
produced considerable pain in the re gion of the shoulder. 

‘You quite understand, I hope,”’ he said as they reached the top of the 


stairs, ‘“‘ that any attempt on your part to give an alarm would produce results 
painful to us both.” 


Quite,”’ said Mrs. Crag, meekly. 
‘I suppose you have not a man concealed up here ?”’ he asked suspiciously. 
‘Good gracious, man, I am a respectable married woman if I do happen 
to be on the stage. There are a few of us, you know,” was the indignant reply. 
‘I beg your pardon,” he said, gravely, ‘is this the door ?’ 
Yes, but it is locked on the inside. I am afraid I must trouble you to 
come through my bed-room.” 


‘You are certainly the coolest customer I ever met,’’ muttered the man. 


higher 


Side by side they entered the bed-room. On the dressing table lay a number 
of pieces of jewellery and a silver toilet set, and he hastened towards them. * 
rhe silver is in a large basket, had not you better get that first ? There 


will be plenty of room for these odds and ends on top,” suggested Betty., 


Capital! Whata head! What a thief you would have made,” he said 
admiringly. ‘‘ Come, then.’’! 


On the threshold he paused and looked about him suspiciously ; then he 
saw the basket, and sprang towards it, releasing her arm as he did so. } ;+- * 


‘ By Jove, it is heavy. I am most immensely obliged to you,”’ he cried. 

‘Don’t mention it,”’ said Betty, edging towards the door. Bang! click ! 

rhe polite burglary eased to be amiable,-and sprang to the door with a torrent 
of oaths.* - e4.: pl ws 7s F .-- i Sd e 
‘ Just let me get at you, I’ll’mark that pretty face ‘of yours,’’? he~cried. 

Better make a bolt for it the other way round. The key is your side 

and [ am just going to whistle for the police,” came the answer. The next 

minute he heard the window open and the shrill call of a whistle echoed through 


6 
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the air, followed by the unmistakeable sound of 
the corner. 


The polite burglar grabbed the basket and fled 
« * 


i taximeter cab coming round 


+ + . 
When Mr. Crag, two policemen, and the driver of the taximeter cab returned 


from a fruitless search of the neighbourhood a little later they found Mrs. 


(rag 
in floods of tears. 
“ He’s got my poor Tommy Short,’’ she sobbed ind now [ can never 
bury him at all.” 
It was three davs before she could be brought to see the humour of the 
situation. I doubt if the burglar ever saw it. 
’ 
. 
——— 


Some of My Christmases. 


By MATTHEW BRODIE, 


SPYHRISTMAS BELLS! Ah, with what different tones thev ring out in 
different ears and with different vear | have heard them n | 


ears \ ird them molten of gold 
clanging ol coppel razen Ol brass, 
and dinning of tin, Known them in 
every homo and heterogeneous blend 
of metal, and yet the sun has always 
risen th a gold sound in my heart 
thoug! t was not always visible in 
the sky I think I must have sneaked 


some of the spirit of Mark Tapley 
when as a boy | drank deeply of that 


Dickensian toni Let me enumerate 


some of my Christmas experiences 


and you may glean an inkling of what 
I mean. When nine ye 


irs old | was 


saved from drowning on a Christmas 
Day by my soldier brothet i. brother 
who carr medals and clasps for 
Korke’s Drift, Majuba, Omdurman 
and most of the bi tehts since 
By the way, his Christmas dinner in 
Kevpt once consisted of smoking 
ngie pup ind tightening hi elt 
two hol 





My first experience of Christmas 
Day as an actor was being 


snowed up 

Rate by Reve I 1 Dunfermline with a bogus panto 

hime company Another was spent 

in travelling from Chatham to Bury, studying a part to let a “ pal”’ off the 


next night who was going to be married 1 got stuck up in Manchest 


lwo 
years after I was nearly shipwrecked on the IP. and O, ss. Thibet 


retween 
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Gibraltar and Malta, when many of the crew were smashed up, and the captain 
and two officers had to be left in hospital at Malta. 

One Christmas more was passed in crossing the line, going from India to 
\ustralia, when good King Neptune came on board, and we had high jinks. 
lhe worst Christmas I remember was in Johannesburg, when my stomach 
was as empty as my pocket, though nobody knew it. 

One I spent in the Sheffield Infirmary, when I was practically given up 
for dead ; another as a patient at Nordrach-on-Du, when the doctors said L was 
better than medicine to the other patients. God bless them for it—lI felt I 
had not lived in vain, One of the happiest [ remember was spent with the 
late Sir Morell Mackenzie, in the bosom of his family at Harley Street, when I 
found the sovereign in my portion of the plum pudding. But one Christmas 
I must tell you about, as it will appeal to theatrical readers more than any of 
mv “rolling stone’? adventures besides, it possesses the virtue of a little 
comic relief, 

Many vears ago (not so many, I hear all that are left of the bovs and girls 
sav)—many years ago the late Miss Marie de Grey had a Shakespearian and 
Old Comedy season at Cork, when IL was a sylph-like leading man. It must 
have been yearsago! Inthe company were such well known names as W. Farren, 
jun., Bassett Roe, Mark Kinghorn, Eillie Norwood, Fred Charles, Dolores 
Drummond, Florence Cowell, and Nellie Cresswell. Eillie Norwood’s people 
sent him a lovely goose, a fine plum pudding, and half a dozen bottles of cham- 
pagne. Like the good Bohemian he always was, he invited me and several of 
the other boys to dinner on Christmas Day. This, in an equally Bohemian 
pirit, we gladly accepted, and arranged to meet at one o’clock and go for a 
walk in the crisp air to get an appetite worthy of the tare. Previous to starting, 
I remember Enllie’s parting injunctions to his Irish landlady: ‘‘ Now, Mrs. 
Murphy, you're quite sure you know how to cook the goose ? ”’ 

Why, sure, of course, | do. You'd loike it nice and brown, with plenty 
of good gravy 

\h, that’s it that's it but now above all, don’t forget the stuffing.’’ 

\h, go on with your blarney now as if I'd forget the stuffing. Is ita 
choild in arms you take me for?” 

All right, Mrs. Murphy, all right we'll be back at five.”’ 

\t five prompt we walked in, famished with Nature’s own aperative. Our 
host popped a bottle of sparkling—or bubbly "’ as it is now called—and we 
were just pledging each other when the kitchen door opened, and a most peculiat 
odour filled the room. 

* Hulloa, old boy,’’ someone ventured bird a little bit flighty wants 
to play Icarus.”’ 

Presently it was brought in, and the room grew thick the vegetables 
followed in ominous silence. Norwood, whose pleasant face was a study, began 
to carve. ‘A little bit of stuffing, old friend * He cross slit the goose 
inserted the spoon, and drew out a solid portion of—plum pudding! Mrs. 
Murphy had not forgotten the stuffing ! That Christmas we dined at Stevens 
Hotel with dear old ma,.’’ who used to be so flattered when we told her she 
was like the Empress Eugenie. 


ate came 


Pope was a great gourmand ; he carried his inclination that way so far as occasionally 
to make himself unpopular even to the extent of losing several worthy friends. Kean, 
Pope, and Catalant were one day invited to dine with Jones, the Dublin manager, at his 
house, a mile or two from Dublin, with some of the first people. It was not long after 
dinner when Pope asked Kean what time he bad ordered the carriage?) Kean replied, at 


— on — 


eleven, At Pope's request it was sent for directly, and they departed. As they were 
returning, Kean asked Pope why he was in such a hurry tocome away. “ Why, did you 
not observe what cecurred at dinner? “No! “No, did you not see what that monster 
Catalanidid? “Not I,’ said Kean. “ Why, sir’ exclaimed Pope, “she cut a fricandeeu 
within knife! “Ves, said Kean, “ | did see that: but what of it? “What of it?” cried 
Pope: why, she ought to have used a spoon; and LE will never again sit down with the 


woman till she has learned how to help a fricandeau, 
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fictors’ Christmas Days. 


By HENRY VIBART. 


(FPN HE public have been initiated, during the past few vears, into the mysteries 
a of the home life of our popular London actors and actresses, even into 


what the pet canary has for break 
fast ; but naturally not much interest 
is centred in the lives of the many 
who struggle on yearly, seeking the 
“Bubble Reputation ’’ in the pro 
vinces. I wonder if, to the man 
who trudges daily to a regular occu- 
pation year after year, spending 
each Christmas Day in the same 
good old way at home, it has ever 
occurred how varied must be the 
ordinary actor's experiences ° My 
own wanderings during the _ past 
twenty odd years may be accepted 
as a fair sample of how we get moved 
hither and thither. My first Christ 
mas Day was spent in the beautiful 
town of Inverness. After the two pet 
formances, I had settled down, feeling 
somewhat lonely and gloomy, to 
study a part for next evening, when 
a knock came at the door. Enter 
the old landlady, with a gracious 
invitation to ‘‘come awa ‘ben the 
Photo ly GU RERT AND Bacow hoose,"’ meaning a hospitable welcome 
to the kitchen I can see the dear 
old soul now, with her snow white hair adorned with an equally snow white 
mutch, sitting in her sumptuously clean kitchen in front of a glowing peat fire. 
In order to cheer the “ puir sassenach,”’ she had anticipated the “ grand new 
year.’’ On the table stood a big currant bun and a bottle of the real mountain 
dew. With the greatest dignity and ceremony we rose, and toasted first, the 
Queen, then the Royal Family, and gradually worked our way through all 
the friends and relations we could think of, till half the bun and all the whisky 
had disappeared. 
Not a headache in a bottle! Certainly not in mv half, but no more study 
that night. 
During this week I got the credit of advising those supering in Rob Roy 
to don their kilts “ hindside foremost,’’ thus gaining them special mention 
in the press but some people are never grateful! <A train breakdown gave 





me a dismal Christmas the next year at Carlisl Then followed “ sunny 

Oldham, which must be lived in to be appreciated. Paisley, where we managed 
to sandwich a jolly dinner party in between two shows of the mirth provoking 
drama, Jane Shor So pleasant to leave a cosy fire and spend the evening 
in wretchedly damp dressing-rooms of a new theatre ! so damp in those days 
I had to carry my Gloster wardrobe to and fro for each performance Bacup 
where we played 1 Royal Divo in a theatre fashioned inside an old mill 


Cold! I dressed in a wooden outhouse, where during a long wait I sat wrapped 
in Napoleon's cloak and contemplated the ice | had to break in the tin pail when 
washing-up time came 


Christmas in Burnley recalls an incident in the drama we were playing. 
Front scene Had to knock down and bind hero Enter villain with chloro 
form and handkerchiet lake ott drugged hero, and in next scene, drop him 
from mill window into toaming torrent Villain unfortunately a little Christ- 
massy in advance, had seized bottle of spirit gum which he emptied into an old 
pair of gloves and held the sticky mass tightly over hero's mouth \s that 


gentleman wore his own natural moustache, and a large one at that, you can 
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imagine the result ; unable to call for help and give the cue, he was left a long 
time struggling in the water, and when eventually he was able to open his 
mouth, Help was certainly not the first word I heard him utter. 

Two jolly Christmas Days at Southport with the boys of the C.C.C. 

Toronto I remember very distinctly, as lumbago had got a nasty hold on 
me, so much so that I had to cut the usual business of sitting at mine ease in 
the Tavern, when playing with Miss Irene Vanbrugh in Witty Clive. It took 
such a deuced long time to get up again. 

Christmas on a liner crossing the Atlantic with Mrs. Langtry, the foghorn 
going day and night, makes one feel the ‘ Time is out of joint.”’ 

A Christmas in New York, dismally calculating the chances of opening 
or prospect of first boat back to England. Another in the same city ever 
memorably delightful through the kindness of two dear English friends, who 
did their utmost to make it like a day in the old Homeland. 

And Christmas, 1907, will be spent (D.V.) in a good old fashioned way at 
home. Wishing myself many happy returns of the day and, as Tiny Tim 
observed—God bless us every one. 


Zor 24 “L Cir, 


-_—_—— 


—— Q-— 


Mr. Owtbwaite’s Understudy. 


By FRANK DESPREZ, 


ERE you ever an understudy? Did you ever know the agony of hope 
deferred, as your principal positively refused to fall ill, or meet with 
an accident, or throw up his engage- 
ment in a fit of pique? If you 
did, you will understand the feeling 
of Mr. Sam Subbiton, who was en- 
gaged in case of need to replace Mr. 
Arthur Owthwaite, the renowned ex- 
ponent of the leading male character 
in The Crime of Count Corusco, a 
drama which was being taken round 
the provinces by Mr. John Mutley’s 
ably organised company. ; 
It is very trying to the temper 
to be keenly conscious of the defects 
in the performance of one’s principal, 
and yet never to have an opportunity 
of showing the public how much 
better you can act than the present 
exponentof thecharacter. And, witha 
man like Owthwaite, so sober, so care- 
ful of his health, and so punctual, not 
to say punctilious, Mr. Subbiton felt 
that there was no hope. Mr. Owth- 
waite was weatherproof. He never 
‘suffered ’’ from anything except, 
as his friends hinted, from an attack 
of the malady known as “ swelled 
head.” He was practically a total abstainer, and lived apart, saying little, 
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enwrapped in befitting dignity. The ‘“ expectation ’’ of his being ‘‘ unable 
to appear ’’ was practically vi/; and Mr. Subbiton knew it. 

The nourishment of a single idea renders the individual morbid and 
Mr. Subbiton, by continually dwelling upon the situation, really impaired 
his sanity. He became sullen and morose, took to moping miserably, and 
got into a habit of exchanging contidences with a minor actor of the com 
pany named Byber. 


Byber had as strong an objection to principals as Subbiton had; but, 
while Subbiton did not acknowledge their superiority, Byber did, and hated 
them for it. Subbiton’s bitterness sprang from a sense of desert Byber’s 
from a conviction that he was entirely undeserving. Still they sympathised 
and in such a case sympathy is everything. Byber was habitually intemperate, 
though long habit had prevented his fault affecting his acting. Indeed, it 
Was a question in the mind of Mr. Mutley, if avyvthing could have made Byber’s 
acting worse than it actually was. As a result of this opinion, Mr. Byber was 
entrusted with only a small part. Those of my readers whose fortune it is 
not to have seen The Crime of Count Coru will need to have the great scene 
of the drama described. Brietly then, the heroine has possessed herself of 


certain papers which prove the Count to be an impostor, and transfer his estates 
to the hero, her lover. The Count lures Gladys to the Haunted Pool, and throws 
her in, with the papers on her person. Che poor girl rises twice, and each time 
the Count pushes her under water again savagely. \t this moment, a passing 
gamekeeper, catching sight, through some bushes, of the Count’s brown-coloured 
breeches as he leans over the pool, and mistaking them for a poaching dog 
shoots ; and the Count, with a terrible cry, falls headlong into the water, and 
is drowned ; Gladys coming up for a third time, and being rescued by the hero, 
who, unlike the proverbial police, is on the spot when required. Owthwaite 
was the Count Byber was the passing game-keeper. 

Dark thoughts often crossed the morbid mind of Mr. Subbiton. Could 
he drug Owthwaite—not injuriously, but sufficient to keep him off for an even- 


ing Could he hire a smallpox patient to infect the principal by contact in 
i crowd No, these expedients were too hazardous and uncertain. \ chance 
remark of a sporting member of the company—he was the younger son of a 
country Squire—was fruitful in suggestion. It was to the effect that game- 


keepers, in order to mildly punish poachers, loaded their guns with salt, pro- 
ducing a wound which, though not dangerous, was, for the time being, disabling, 


Subbiton brooded over the idea, and evolved the following scheme. He 
had a little money, and he devoted the whole of it to bribing Byber to become 
his fellow conspirator ; a task which was the easier, as Mr. Byber, dissatistied 
with his position—and his salary—had already decided to leave the company. 
On a certain evening, Byber was to load his gun, not only with powder and 
wadding, but with salt. It was hoped that the result of the shock to 
Owthwaite’s system would be to incapacitate him from appearing, at least for 
one evening. To such cruel deeds will ambition impel the most moderate. 

As the evening selected approached, Subbiton grew more and more anxious 
and excited He was too imaginative not to realise a hundred adverse possi 
bilities, and he endeavoured to steady his nerves with a stimulant. This took 
effect, but left him dull and confused. His confusion increased considerably 
shortly before the time of the commencement of the play, when Mr. John Mutley 
rushing into Subbiton’s diggings with every appearance of agitation 
exclaimed Here's a pretty go! Owthwaite’s disabled!” 

Not he replied Subbiton. Don't you believe it.’’ 


‘T tell you hets / Run over by a butcher's cart in the High Street! [I've 
ag 


just come trom his bedsice Hurry up I've a cab at the door! And 
before he had time to collect his scattered senses, Mr. Subbiton found himself 
bustled into the vehicle, conveyed to the theatre, and attired by the trembling 
hands of an agitated dresser in the costume of the Count—including the brown 
breeches. 


His head was in a whirl, but his mechanical memory of the oft-studied 


ines carried him through. As he made point after point, and felt that he was 

scoring,”’ his whole being was absorbed in his triumph. There was a sub 
conscious feeling that there was something that he ought to say to Byber, but 
the floods of elation passed over and obliterated it At last, he was showing 


the public how the part of Corusco ought to be played |! 
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It was unfortunate that on this particular evening Mr. Byber arrived at 
the theatre only just in time to make his entrance. With promised wealth 
before his eyes, he was faithful to his word. The great scene commenced : 
the cue for the shot came, ‘‘ Down, wretched girl, to the depths ; down, down /”’ 
and Byber—forgetting in his anxiety to speak the lines explanatory of the 
yame-keeper’s crror—raised his salt-laden gun, and fired with deadly aim straight 
at the brown breeches. 


* k * * * of 


Che following is an extract from a critique on the performance which 
appeared in the Utterbury Guardian : 


Last evening the part of the Count in the thrilling melodrama which has been 
presented at the Theatre Royal this week by Mr. John Mutley’s Company was taken 
up at very short notice by Mr. Samuel Subbiton, whose performance was astonishingly 
realistic. Especially remarkable was Mr. Subbiton’s acting in the scene in which the 
Count is struck by the game-keeper’s stray shot as he is completing the murder of the 
heroine. Never in the whole course of our theatrical experience have we witnessed so 
graphic an expression of terror, remorse and mortal agony, as that presented by 
Mr. Subbiton at the critical moment in question, The shriek which came from the 
Count’s lips was almost horrible in its piercing intensity; and the yell he gave, as 
raising his arms above his head in despair he fell into the liquid abyss, rang through 
the theatre like the cry of a tortured soul, and brought down the house in an 
irresistible torrent of enthusiastic applause. 


Poor Mr. Owthwaite, whose leg had been broken in his accident, was not 
able to rejoin the company ; and Mr. Subbiton, on the strength of his success, 


was engaged to enact the Count for the rest of the tour. For some days, how- 
ever, he elected not to sit down in any of the scenes. He said that was his 
view of the part ; and, as the author was in London, and it was hardlygworth 
while to ‘‘ wire’ him, no objection could be sustained. 


Wignell, who was an under actor, was remarkable for making tragedy comic, and 
comedy tragic, and was, in consequence, a wonderful favourite with the clodhoppers in 
the country, Fishing one day in a place in the country, some labourers came by who 
could not but admire the pompous dexterity with which he played with his prey. ** There, 
‘said one. “Let un aloane,” said another: “if ado but fish as well as a do act, he 


there! 


wunna leave a fish i th’ milldam. 
When Sheridan reproduced “Cato,” it had been the custom for many years to omit 
Pope's fine prologue. Wignell, who acted Portius, on the curtain rising, commenced the 


play at once with . 
rhe dawn is overcast, the morning lowers, 


\nd heavily in clouds,” ete. 
But he was interrupted with cries for the prologue. Wignell, renowned for his imper- 
turbability, paused a moment, and then turning his face from Marcus, whom he was 
addressing, to the audience, said in as lofty a tone and solemn a measure as if he were 
reciting lines in his speech 

Ladies and gentlemen, there has not been 


A prologue spoken to this play for years 


and then to Marcus, “ the great, he important day,” and so on 
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Hn “Experience of My Early Days. 


By LYN HARDING. 


b3) ANY years ago, after a long provincial tour, | found myself at an out 
Mv lying theatre in London. It was one where great actors of the past 
— had given of their genius to the 
world, but. which, alas! had fallen 
on evil days, even to the extent to 
bring it up to the present date, of 
giving two pertormances a night. 
[his being the end of the tour, 
1 thought it a suitable opportunity 
for giving the managers in town a 
chance of securing a really good 
thing. But, as usual, blind to their 
own interests, not only did they 
neglect to make a mad rush for me, 
but actually refused to see me. For 
several weeks I heroically persisted in 
trying to do them a good turn against 
their will, until I was driven to the 
end of my resources and into the 
arms of that convenient relative who 
dangles three golden spheres over the 
heads of poor and needy nephews and 
nieces. 
<4 At this point, sick of the absurd 
monotony of things, | wrote to the 
management of Drury Lane Theatre 
Photo 6y F. W. Barroxv. for a seat, and was generously re- 


warded for my pains with a box. 
Armed with this valuable asset, plus five and sixpence in cash, | promptly 


asked a charming lady of my acquaintance to share it with me. She accepted, 
and only then did I remember that my dress suit was in the safe keeping of my 
friend the pawnbroker. I interviewed this personage in my best and most 
engaging manner, but he was cold, not to say heartless, and refused point blank 
to let me have my gala attire out in exchange for the well worn lounge suit | 
was wearing. Not until I brought the rest of my wardrobe, to wit, a frock 
coat, a waistcoat, and a pair of shepherd’s plaid trousers, did he relent. | 
changed perforce in the shop, and emerged resplendent like the phoenix from 
my dead ashes—anglice, old clothes. 

At the Lane all went merry as a marriage bell ; but it was coming home 
that my troubles began. My fair companion who, by the way, was a model in 
a West End drapery establishment, and “ lived in,” found herself locked out. 
For a moment I| was utterly nonplussed. rhen a fearful cold chill crept down 
my spine, as I realised that there was nothing for it but to take a cab and drive 
her to her real home in a far northern suburb. rhe incidental expenses of the 
evening had reduced my ready money to sixpence and a threepenny piece 
and who can paint the misery of that drive as I turned the wretched coins over 
and over in my pocket, vainly endeavouring to solve the problem of how to 


pay the cab fare and to keep up a brilliant stream of small talk at one and the 
same time 





No miracle having happened before we reached our destination, I was 
obliged to drive back to my rooms in the Pentonville Road in order to gain 
time. Once arrived there, I explained the situation to the cabby, and promised 
to pay him on the morrow. I ¢ annot say truthfully he was nice about it; in 
fact, he developed an aptitude for highly coloured language and a talent for 
not repeating himself which were unique in their way. All the next day, which 
was Sunday, I was obliged to stay indoors, having only my evening suit to 
wear, and the cabman enlivened the weary hours by calling now and then to 
inquire atter his fare, and to tell me what he thought of me in a few well chosen 
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phrases. However, as soon as evening came, I sallied forth, and after hours of 
weary tramping, found a friend and a loan. At one o’clock, a.m., Monday, I 
scandalously overpaid the cabman, who, in a voice thick with emotion and 
other things, assured me he had always known I was a gent! 

The lady I have never seen since, for'a meeting would have savoured of 
the unpardonable artistic crime-anti-climax. 


—_o—_ 


With the Snakes. 
By FRED GROVE, 


WAS only a youngster at the time in the business. A circus wanted a 
x vouth, and I went on at twenty-five, to make myself generally useful. 
For months on end | worked twenty 
and sometimes more, hours, out of 
the twenty-four, and yet people tell 
you it is an idle profession. I make 
bold to say, that for the small salaried 
members, it is the worst paid, hardest 
worked, most unsatisfactory, heart- 
sickening job in the world. Your 
work is never ended ; it is arduous ; 
you get no kudos, and little pay. 

Mademoiselle Solema was in our 
troupe; she did a snake-charming 
act, a turn I never could abide, after 
my first introduction to it. 

Handoft was our strong man. 
He used to put an ox chain across 
his chest, expand his lungs, and 
burst it, and he would tear two packs 
of cards in halves. 

The first night after the show- 
which-I arrived too late to see—I 
went into the tent that sort of served 
the purpose of a “ green-room,”’ I 
was sitting on one of several boxes 
that stood around wondering what 
my duties would be, when in came 
Handott, and rudely pushing me off the box, opened it, and plunging his hand 
into it, dragged out a huge writhing snake. I was only a youngster, and it 
nearly scared me out of my life. I left that tent with an agility that augured 
well for my future—in the ring. 

Less than an hour later I heard a shriek proceeding from that ‘ room.”’ 
I rushed towards it, and before I reached it, came another shriek—a “‘ piercer."’ 
I tore aside the door and saw a sight that horrified me. The place was alive 





Photo by Svyonsy Leaver. 
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with serpents, large and small; and in their midst stood a beautiful girl, 
Mademoiselle Solema, and the (to me) loathsome creatures were climbing and 
crawling all over her. One brute was coiled round her, and had his ghastly jaws 
gripped on her dainty arm. 

here was a thin cane in a corner. I flew to it and jammed it in the 
beast’s mouth. The girl cried: “‘ Be careful! Don't hurt his teeth!"' But 
I took no notice. I might as well have tried to lift a house with my little finger, 
for all the effect it had. 

Solema, as coolly as if she were giving he 
restored her self-possession—said Do you see 
getting ? If he touches, I’m a dead woman! Keep the ends apart, even if 
only enough to get a scrap of paper between, and I am safe ! 


show—ifor my presence had 
how close to a circle his body ts 


I need hardly say—loathsome as contact with that boa was to me—l 
seized the two sides of the coil. The perspiration burst from my every pore 
my eyes seem to project, and I felt as though each tense muscle would explode. 


Che two sides of the monster gradually approached each other—nearer they 
went and nearer—I fancied my hair must be growing perpendicular, when in 
came Handoff, just as | thought I must give tp. He took in the situation at 
a glance, sprang to us, seized the boa with his powerful hands and tore and 
tugged. His muscles stood out like cords, and he turned purple in his efforts 
Phe maddened reptile threw itself, in a lasso-like loop off Solema and 
the neck of her defender. Chen she seized one side and | the other, and our 
three combined efforts were finally successful in conquering the boa. But with 
its lashing, writhing form against us it was like wrestling with a crowd of drunken 
men. We swayed to the right and to the left, backwards and forwards, but 
victory at last rewarded us, and so ended my first night with the snakes. 


~— Teed Frove 


A Retrospect. 


round 


By EMMA CHAMBEIK«s, 


sf OOKING backward ” t very great mistake these day a habit I 
& am afraid even the most optimistic of us are iven to It work 


outfall right-if one dwells only on 





the bright spots of past experiences 
but, unfortunately, one cannot dwell 


upon those pot without also 
noticin if only out of the tail of 
one eve thre other kind ol 
spot 

Phank ood | have ha 
many bright on in the cour ‘ 
my career, which ke that of many 
others of our prof on, has taken 
me all over the globe, Lhe brightest 


ind best of all mv recollection 
the memory of what | think must 


have been a unique “send off 

Th was during my tirst « iv in 
the role of manageres Myself and 
company were torced to make i 


five weeks stay at the Mauritiu 
At that time there was no direct 
service of steamers trom Australia to 
D'Urban, our ultimate destination 
13 peak at SSY and we had t 
journe from Melbourne to the S« 
helle Islands, chang: hips there to 
Mauritius, and await an intermediats 
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‘Castle Liner’’ to D’'Urban. We were unable to give more than two shows 
during our stay, as the one small theatre was occupied by a local French com- 
pany. When we did give shows, the house was a sight to see: and after a 
long absence from *‘ home ”’ it brought a biggish lump into one’s throat. 

rhe sight that broke upon our gaze as the curtain rose was tier upon tier 
of “ red-coats "’ and blue jackets. Our audience was almost entirely composed 
of soldiers of the garrison, and the sailors from the gunboat in the harbour. 
Every one of the Officers of both Services had become personally known to 
us during our stay and the recollection of picnics, drives, etc., with them 
made it more like a gathering of friends than a business affair. And what a 
treat to realise that all the faces were English, in every sense! One learns 
to grip the meaning of ‘ the English "’ in out-of-the-way corners of the globe, 
and until one appreciates this feeling, one has not lived ! 

Well, our sojourn was over, and we were all standing on the deck of the 
‘Methven Castle,’’ as she cast off her moorings. It was a beautiful starlight 
night, and the outlines of the various ships in harbour could be but dimly seen. 
\s the vessel gathered way, we felt many regrets at leaving so many new made 
friends 

rhe last “‘ good-luck’”’ and “ good-bye’ had been given! Had it ? \ 
rocket shot up from a British India Company’s steamer, then another on some 
other English vessel, and then to our unspeakable surprise a rugged cheer came 
across the water, with the burning of many blue lights. The harbour was lit 
as by a conflagration with different ships’ fireworks. You can bet we cheered 
back—hard !—and a quartermaster of our ship burnt a flare in acknowledg- 
ment of the compliment paid us. 

Little by little’the “ lights ”’ sputtered out, and it was night once more. 
We were now nearly clear of the harbour, and thought it was all over. 
No! Out of the darkness, from the dimly seen gunboat ‘‘ Cossack ’”’ (bless 
every man of her complement !) came ‘“ Auld Lang Syne.’’ We were all, I 
think, in a state of idiotic excitement then, and we yelled back “ Rule 
Britannia "’ at high pressure. Some of the words were missing, I fancy, but 
the feeling of the thing was there—much ; and we steamed out of the harbour 
to echoing cheers. Some of us, even the men, were “ snivelling ’’ shamelessly. 
I have many bright recollections, and of them all, this is the brightest. 





On one of the first nights of the opera of **Cymon,” at Drury Lane, a dissatistied critic, 
when Mr. Vernon began the last air in the fourth act, 


“Torn from me! torn from me! which way did they take her? 
immediately sang in the exact time of the air, to the astonishment of the audience, 
* Why, towards long Acre, towards Long Acre!” 
Vernon was for the moment stunned ; but recovering himself, he sang in rejoinder, 
“Ho! ho! didthey so? then I'll overtake her! Tl soon overtake her! 
and precipitately ran off amid the plaudits of the whole house, 


ELLIsToN AND A Counrry AcTror.— Elliston coming down for a single night to act at 
Birmingham (then his own theatre), scarcely knew a member of his own company. The 
play was “* The Wonder,” and the repre<entative of Colonel Briton was woefully imperfect 
Elliston reprimanded him harshly. To the manager's great astonishment, the actor 
retorted with a torrent of abuse, and the assurance that if Elliston added another word 
he would kick him into the pit!) Those who casually knew the then lessee of Drury might 
imagine that he discharged the actor on the spot. No such thing; he rushed to B 


then stage-manager, and asked who the performer was. “ Mr. A— “A great man—a 
very great man. sir,” said Elliston, * He threatened to kick me, the lessee of Drury Lane: 
such a man as that must go to London, sir; he mustn't waste his energies here.” He there 


and then engaged the actor for Drury Lane Theatre. 
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The Pleasures and Perplexities of Pageantry. 
By JOHN DOUGLASS. 


rs historical pageant at Oxford in 1907 is generally ac knowledged to have 


been one of the finest, most finished, most artistic, and brilliant spectacles 
ever produced, Distinguished men and 
women of almost every civilised 
community honoured the Pageant 
with their presence, and were pract! 
cally unanimous as to its excellence. 

It is not my intention (even if 
it were desirable) to draw any pen 
pictures of the various episodes or 
to attempt to describe the details 
of the magnificent display of beauty 
and pageantry on the playing fields 
of Magdalen School, Oxford. 

rhe distinguished audiences saw 
the pleasantness of pageantry from 
the grand stand. They saw nothing 
of the perplexities, of the drudgery 
of preparation, of the troubles, the 
heart breaking disappointments, 01 
the months of work, real work. 

{1 am about to reveal a few 
secrets of the prison house, to show 
something of the rough surfaces that 
had to be smoothed down to give 
the reader a glimpse of some of the 

Photo by Hitts anv SAunveks. petty troubles, the amusing unre- 

hearsed effects, the quaint mistakes 

of some people, the eccentricities of others. In short, to lift the curtain and 
show ‘ Behind the scenes.” 





rhe perplexities of the Pageant were evident from the commencement 
of the rehearsals, which took place in the open air. 


James IL. Episode had only “ to be called ’’ and wet weather was assured 
it is a fact that James I. never had but one rehearsal without rain, and when 
it was not pouring—then the rain that had fallen previously had rendered 
the ground a huge quagmire ; and on many occasions rehearsals had to take 
place far away in the long field to avoid the cutting up of the 


arena by the 
horses. 


One of the performers said he was convinced that James I. must be still 
reigning in England, although Edward VII. occupied the throne. 


rhere is an old tradition in the theatrical profession Never hum o1 
play any music of Macbeth.”’ It forebodes disaster ; and, singular to say, a 
performance of ‘‘ Macbeth ’’ was supposed to be taking place before King James 
in the Episode in which he figures. 

The pranks played by the weather in connection with our Scottish 
Monarch’s scene will henceforth extend the superstition to pageant circles 
where in future it will be as much believed in as it has been hitherto in the 
regular theatres. 

rhe arena being a veritable Irish bog was very terrible for the lady 
formers, whose fashionable high heels sank deep into the awful sloppy soil 
as they landed from boats on the Cherwell. (This was before the bridges were 
built. There were eventually seven bridges, including the one for the public.) 

Che crossing the river in punts at the rehearsals was quite an athletic feat, 
the passengers having to stand up and keep their balances by holding on to 
each other’s shoulders with one hand, whilst the other was occupied in trying 


per- 
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to keep an umbrella perpendicular against the determined opposition of half 
a gale of wind. 

Perplexities! Why, the very site itself was a problem for the stage 
manager’s solution. An island—only to be approached by crossing bridges. 
Any mistake in the placing of the bridges could not afterwards have been 
rectified, and the fairway of the river had to be kept open for navigation. 

rhree sets of performers were rehearsed for one of the earlier scenes. The 
first lot got mixed up with Henry the Second’s Bodyguard, and had to join 
their proper sections. The second set (after rehearsing) protested against 
going on in the Pageant soearly. And the third contingent explained : : “ They 
did not like the dresses of that period.’”’ They really couldn’t go on in ‘‘ samples 
of the hearth-rug age.’’ Consequently, ‘‘ with due submission, they wished 
to be transferred to Charles I. period, and were willing to join the Puritan 
Army.” 

Eventually some of them doubled the sheep skin warriors of A.D. 727, 
with the Roundheads of nine centuries later, and at the first dress rehearsal 
they appeared (as Cromwell’s soldiers) wearing Charles I. Cavalier wigs, to 
the intense amusement of one of the high Historical Authorities. 

rhe mania for changing their Episodes was not general with the performers, 
but there were many cases ; and one young man had successively booked him- 
self in nine scenes out of thirteen before finally making a choice. Then he 
went to Ascot races and never appeared at all. 

In order to mark the proper position for certain properties, such as Harold’s 
Throne, the Altay for Harold's Coronation, Henry VIII. and Katherine’s Throne 
chairs, the Stately Seats of the Sciences in the masque, etc. (as we could not follow 
the rule of the theatre which consists of marking the stage itself where any 
particular property or scene is to be placed), we were obliged to have large 
pins with big round heads, 3 in. in diameter (like a brogdinagian tack), thrust 
into the ground, and the flat head coloured as required. For instance: Harold's 
Altar and Throne were Blue Tops ; Henry VIII.’s Royal chairs were White 
Tops; “the masque "’ seats were Red Tops. By this means the property 
men, who carried on the different ‘‘ properties,’’ knew exactly where to place 
them. But one day, at rehearsal, iin went wrong. Henry and 
Katherine's chairs were as far apart as if the divorce had already taken 
place. Harold's Altar and Throne (which the Ecclesiastical Magnates had 
spent weeks in deciding the proper position of) were’ most inartistically over- 
lapping each other; and, more puzzling than ever, the circular seats for the 
‘Arts and Sciences '’ were so close to the river bank that the ladies would 
have had to go out in boats to take their seats. Those directing the rehearsals 
were bewildered. There were the pegs truly enough, and the property men 
had placed the articles on their proper colours. It was at last discovered that 
the ground had been rolled and the grass cut early in the day. The ground 
man had pulled up the large tacks when using the mowing machine, and put 
them into the ground again (anywhere) afterwards. 

In Henry Il. and Fair Rosamond Episode, Queen Eleanor arrived in a 
horse litter—the front and rear horses of which were gorgeously got up in 
crimson and gold harness, having long saddle cloths or trappings of crimson 
silk velvet. A rather amusing circumstance occurred in connection with the 
ordering of this harness. The sketch given to the saddler showed rich Arabesque 
gold ornamentation on the crimson velvet. The stage manager, on inspecting 
the things before passing them, beheld ‘ one of the most grotesque blunders 
ever perpetrated.” = 

The man of leather could not understand the Arabesque designs ;5 so, on his 
own account, he had decorated the English€trappings of A.D. 1154 with two 
lurkish crescents, two six-pointed stars, and two Maltese Crosses, which}he dis- 
played with all the contidence born of historical research and inventive genius. 
“Very good, very good ; too good for a pageant,’’ said the inspecting function- 
ary, ‘ but you must take them all off." And then he added, critically: ‘‘ They 
might possibly do for a tenth-rate circus parade, a Guy Fawkes procession, 
or some door mats at a cheap Oriental depot.’’ One wonders what the well 
known University Professor—who was responsible for the Henry ITI. Episode 

would have said had he seen those trappings in their original glory. 


Nobody ever had time for rehearsals. That was easy to believe as far 
as the male performers were concerned. The ladies were much better in their 
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attendance. On many occasions a crowd of sixty men and thirty ladies were 
represented by two ladies only, and as for the Mayors and Corporations, of 
whom there were about nine sets in the different scenes of the Pageant, no 
matter what was the size or importance of the Corporation the numbers varied 
from one to Zero. Twice when the Civic Authorities were called for one small 
boy of ten or twelve would respond, * I’m the Mayor and Corporation, sir."’ 
It was a standing joke with the stage manager to place a chair down suddenly, 
‘that represents the Mayor and Corporation."’ Once a little girl attended 
and said, ‘* I'm going to stand for the Corporation, and my little sister is coming 
for the Academics.” 

In one Episode the numbers were 474, and we have frequently rehearsed 


it with seventeen, or eighteen at the outside. And who could wonder, with 
such weather ? 
Amy Robsart’s Funeral once (sad to say) caused intinite amusement. A 


large bell (one of the peal of church bells used) was arranged totoll solemnly 
during the progress of the cortége, and directly the latter had passed the 
stand (by way of contrast) the whole peal of bells rang merrily to herald the 
triumphant procession of Queen Elizabeth, which, with trumpets blazing 
and banners waving, could be seen nearly half a mile off, wending its way 
through the city gates, and down the meadows to the arena. Now it so 
happened that the funeral started a little earlier than usual and reached 
the centre bridge where it could not be seen by the stage manager on 
the Cherwell side of the stand, so that he did not know it was started. 
rhe Master of the Pageant, on the roof, had not heard the bell tolling, so he 
shouted through the megaphone to P.S. “ Bell, bell, bell ; ring the bells. The 
bell was tolling but, the wind being in the contrary direction, it was not clear. 
The assistant stage manager heard the master’s megaphone (as who could not) 
and thinking the master was asking for the bells,’ and that Amy Robsart's 
funeral was omitted, as other Episodes had been at very short notice, he imme- 
diately started the joyful peal of welcome to Elizabeth. 

Imagine the picture. 

\ Scotch mist falling, a long funeral procession headed by four trom 
bones playing a solemn dirge (most of the mourners with umbrellas up 
and sneezing), passing through double crowds of citizens, and well-to-do Oxford 
inhabitants in mackintoshes, gaiters, and waterproofs ; all, apparently, down 
with grief, as if paying their last sad tribute of respect to the dear departed 
and the chuch bells ringing forth gaily and merrily, as if it were the celebration 
of Amy Robsart’s wedding instead of her obsequies. 

That the Master on the roof was satisfied I do not believe. Well! He 
really didn’t look pleased. But the incongruity of the situation soon appealed 
to his sense of humour, and he laughed as heartily as the rest of us at the 
ludicrous mistake. 

Iam not a musician, so I will not attempt to criticise the Pageant music. 
‘It was the correct music for the period,” they said. But from aspectaculat 
and dramatic point of view it certainly did not assist the action of the Pageant. 
And seriously, after hearing the actual music, said to have been played at ‘* the 
Coronation of Harold,” there is no need to be surprised that the monarch died 
shortly afterwards, as history recordeth. 

By the way, the regular orchestra could not attend the performance given 


for the children, and so “‘ a local band was engaged.” \s they were not required 
to plav “ The Music” they extemporised on popular airs for the occasion, 
E ptsode. Selection atr. 
Harold’s Coronation .. oe ‘Cock of the North.” 
Elizabeth's Entry into Oxford .. ‘* Wedding March.’’ 
Happy days of Charles I. . ; “Home, Sweet Home.”’ 
The Surrender of Oxford See the Conquering Hero Comes.” 


Swannee River.’ 
Old Hundredth Psalm.’’ 


In former times the hasty remark of an English King indirectly caused 
the murder of an Archbishop. History repeated itself at Oxford in 1907 
Hasty but just criticism caused the burial at night of an unpopular Pageant 
pertormer. 

\ megaphone is a very useful instrument for advertising circuses, mock 
auctions, and village fairs. It is also part of the stock in trade of street patent 


St. Giles’s Fair 
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medicine vendors, and can be recommended for penny steamboat captains in 
a fog, and when used in moderation it assists in conducting an open air rehearsal. 
The Pageant ‘‘ phone "’ was one of Gamage’s “ best.’ But, day after day, 
hour after hour, of continuous megaphone communication is apt to pall on the 
keenest and most willing of amateur performers. [ doubt if professionals 
could stand it. 

Please try to imagine how disconcerting it must be to an actor to hear 
orders, cautions, praises, directions, condemnations and corrections hurled 
through space everywhere around him, uncertain if they refer to him personally 
or to some one in another field across the river, or tosome one he is addressing 
at the moment on the arena. 

Yet this was done, not only at the rehearsals (where it might have been 
condoned) but even at the concluding performances. 

After one of the earliest public performances, a small group of characters 
met ‘‘ Representatives of Oxtord through the ages,’’ and various plans were 
suggested for the destruction of the obnoxious trumpet. ‘‘ Burn it,’’ said one, 
‘flatten it out,’’ “lose it,’’ “ bury it’’; “Who will rid us of this pest ?”’ said 
an important principal. Some Knights of Oxford heard the exclamation of 
their chief, and at once undertook the deed. The shadows of night were falling 
fast, climatic conditions were favourable. Che river, in the shadow of the 
gaunt trees, could scarcely be distinguished from the ground. rhe arena was 
deserted. The tyrant megaphone was taken from its resting place, on the 
barge at Milhamford, and borne away by a group of phantom figures, in monks’ 
gowns and cowls. Swiftly they carried their victim to the bridge, and 


Not a step was heard, no sign of the chief 
As his Mea. to the Cherwell we hurried, 

Not a Pageant performer showed any grief 
O’er the grave of this blow-pipe we buried. 


No useless casing enclosed this ‘ Best,” 
Not in rag or in shavings we wound him ; 
But he lay like a bogey, a nuisance and pest, 
With a hodful of bricks around him. 


Next dav ! Has anyone seen the megaphone \ll the officials were set 
to search for the lost treasure. Everybody had seen it the night before—which 
was strictly true—but nobody mentioned 9.30 p.m. [he conspirators 
were true to each other, and [have promised not to betray their identity now. 
The next performance went magnificently. Everybody was in the highest 
spirits, beaming faces everywhere. The bogey had disappeared. Hushed 
inquiries were made and real anxiety displayed lest it should rise again. The 


sun actually came out for five minutes before the show, but he successfully 
concealed himself directly the Pageant began, fearful, no doubt, of being 
challenged megaphonically, for daring to shine too much in one spot, and not 
placing himself at the disposal of the Master of the Pageant. 

“ Everybody for Bacon,’’ said one of the stage managers, calling the per- 
formers for the Friar Bacon scene. ‘‘ I should like a rasher hot,”’ replied a 


performer shivering in the cold wind, ‘‘and one or two eggs,” he added 
softly. 
During a rehearsal a group of ladies and children, ‘“‘ Townspeople of 


Oxtord,”’ were told off to run to the centre bridge and exhibit great joy on 
the arrival of the Royal party. What with the depressing conditions of the 
atmosphere, the drizzling rain, the wet grass, and display of umbrellas, the 
ladies moved very gingerly, and the stage manager, not considering they dis- 
played sufficient enthusiasm for their king, reminded them of the fact in a 
curious address. ‘‘ Hurry up, please. Buck up, girls; buck up, girls! This 
is not Amy Robsart’s funeral. This is a live corpse you're going to meet.’’ 
\s the group in question included many ladies well known in church and Uni- 
versity circles, they had probably never been addressed in such a way before. 
“Did you mean us ?"’ one queried. ‘‘Yes. I was addressing you as the 
voung ladies of Oxford : the characters you represent in the Pageant, you know.”’ 
Chis smoothed the indignant ones. I may here say that it would be indeed 
difficult to find a more agreeable, zealous, or harder working body of ladies and 
gentlemen than the performers in the Oxford Pageant, 1907. 
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In the course of a long career I have never met their equals 

Having provided for the Happy days of Charles I. a real King Charles 
spaniel to accompany the martyr king, it was distinctly funny to see one day 
a stray Irish terrier, with a pronounced stump of a tail, getting thoroughly 
mixed up with the courtiers, and barking furiously at the strange costumes 
which he found himself surrounded by. 

The courtiers tried to hustle him out of the way, and over the bridge, but 
he returned to the arena again and again, until force, in the person of a local 
constable, removed him. But his intrusion settled the picture for that day. 
\ 1907 policeman in the centre of the Royal party of 1636, would astonish even 
Macaulay's New Zealander. 

A similar incongruity occurs in many of the photogr: _ taken of the 
Pageant scenes (during the public dress rehearsals), wherein Undergraduates in 
boats and punts are seen moored to the river banks, and no amount of argu 
ment or persuasion would induce those chivalrous scholars to withdraw out 
of sight of the spectators. They insisted on their rights to spoil the pleasure 
of the occupants of the grand stand, and to render themselves generally a 
nuisance to nearly everybody concerned in the Pageant. Their opposition 
could only affect the rehearsals. Term had ended before the performance 
proper began, but they had viewed the dress rehearsals without payment, and 
that was something to them. 

rhe Pageant ground has been well described as a site of magnificent 
distances. To give some idea of the extent of ground in sight of the spectators 

append a few correct measurements, now published for the first time. 

On the Prompt side (or Broad walk side): To the first entrance, over foot 
bridge, 313 vards; to the second entrance, over horse bridge, 413 yards; to 
the third entrance (by Jackdaw Lane), 935 yards. Consequently (to give one 
example), the performers in Elizabeth's Procession, had to form up near the 
Broad Walk, and traverse the length of Christ Church meadow to the horse 
bridge, and then, crossing the Cherwell, had a straight walk of 413 vards to 
reach the front of the grand stand. 

The horsemen in James I. Episode had to cross the Milhamford bridge, 
up the Iffley Road to Jackdaw Lane, and then straight down the long field, 
for 935 yards, to the neighbourhood of the assembled audience. 

The object of mentioning these details is to show that the enormous extent 
of ground used in the Pageant made it necessary to supplement the ordinary 
theatrical methods of communication with extensive telephones, and long 
distance signals. As the manager in one of the signal cabins had no reply to 
an important telephone message, he made his way, during the succeeding 
Episode, to the neglectful attendant to ask the reason of hissilence. ‘‘ Well, 
its like this,’’ said the man, “ the gentleman playing in Stampensis was walking 
up and down in front of my ‘phone a’muttering to himself or practising his 
words, and it quite upset me.’’ Then he added, “ It is funny, sir, isn’t it 
these amateurs will keep chewing over their words before they go on. 

The amateur alluded to by the man was Mr. Henry Neville, the well known 
and accomplished veteran actor, who appeared as ‘‘Stampensis *’ in the 

Beginnings of University '’ Episode, the first three days of the Pageant. 

Would that all professionals had such a record as that amateur ! 

Some strange anomalies were to be met behind the scenes: a portly 
of Scholastica’s day escorting two 18th century maidens from St. Giles’s Fair 
and two of Queen Elizabeth's Maids of Honour conversing amicably with some 
of Algar’s barbaric retainers, whilst a courtier of Wolsey’s suite, on a_ bicycle 
and smoking a short pipe, was shaking hands with the Puritan Officer to whom 
Oxford had just surrendered. Charles I. reading the Oxford Times, and James 
II. deep in perusal of the War Cry, whilst around stood or sat citizens of the 
11th century, and chain-clad Knights of Henry II. The Lady 
Queen Henrietta Maria looking for a lost trinket, and receiving 
tance from the banished Fellows of Magdalen. Then from seeing Fair Rosamond 
and Queen Eleanor under the same umbrella having a friendly ¢ te-a-téte, one 
was naturally led to believe they had come to the conclusion that Matilda's 
son, Henry, was not worth quarrelling about. 

One of Henry VIII.’s courtiers was seen conversing with Anne Boleyn, 
whilst the representative of the much*married king found consolation in the 
society of 18th century ladies in powder. Thus it was that the centuries rubbed 
shoulders: the Medieval past with the Prosaic present ; the ancient Briton 


Friar 


Godiva and 
every assis 
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with the modern policeman. Masters of Houses bowed with courtly grace to 
the rabble of ‘‘ Swindlestock.’’ It was one unceasing panorama of Royal Courts 
and great ambitions, of riots and insurrections, foreign wars and civil commo- 
tions peace and commerce, religious persecutions and progress ; the storv 
of the ages as traced on the scroll of Time, unfolded once more on an historic 
site, 


3Us Very Ward. 


By JOE ELVIN. 


:T’S very hard when p’haps you’ve 

got a dose of “hump” or 
pip 

try and make the rafters ring 

with smile upon the lip 

It’s very hard when sorrow deep with 
grip enclasps you fast 

lo lead the way to laughter both 
furious and fast. 

It’s very hard to stir a crowd, phleg- 
matic, caustic, cold 

It’s very hard some sneering patrons 
with a grip to hold 

It’s very hard to give your friends 
‘in front ’’ of fun their fill, 

When you are feeling down at heart, 
and positively ill. 

It's very hard to mould your heart 
to fun instead of woe 

\nd when vour duty points to “ Yes,” 
your spirit answers ‘‘ No;’ 

It's very hard to lose oneself in one’s 
profession’s cause, 

But doesn’t it repay the lot when you 

get straight applause ! 
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“Double Dummy ” 


By ALFRED BUTT. 


Which 1 wish to remark 
And my language is plain, 
That for ways that are dark, 
And for tricks that are vain, 
lhe heathen Chinee is peculiar.” 


&,~x ND 1 believe Bret Harte goes on to make some observations as to the 
i: superfluity of aces—I am speaking from memory, for I have mislaid 
4-2 my Popular Quotation Book.” 
Anyhow, this is the text upon 
which I am going to tell a little story 
of the evils of gambling. It is not 
so long ago, readers both brave and 
fair, that I took my first trip across 
the Herring Pond—which proved a 
good deal more like a maelstrom—in 
the interests of the Palace Theatre 
on the look-out for ‘‘ Star’’ turns in 
the land of Stars and Stripes, when 
by the way, I saw and booked Walter 
Kelly, Marie Dressler, etc., etc. But 
to the yarn. Naturally, before 1 
started across what the poet calls 
The Mournful and Misty Atlantic,” 
1 had been warned, times out of mind 
against the card sharpers who infest the 


liners. Forewarned was forearmed 
mais, apres tout, V-homme propose mats 
Dieu dispose. 1 was tempted, and 
fool that I was, 1 fell. Which 
dramatist is it who says that “ The 
man who is tempted is in a different 
Photo é, Lancrinn. hemisphere from the man who has 
fallen ’’ ? At any rate, 1 was almost 


in a different hemisphere when this little episode occurred. 

On the boat there was one man whom I knew, and as the good ship 
‘Cedric "' churned her way through the swirling green waves of the North 
Atlantic, which dashed their showers of snowy spray across her decks, the 
smoking-room became a haven of refuge where, with my friend, I whiled away 
the hours, between the bugle calls for meals, with ‘‘ Double Dummy Bridge.”’ 
Six bells or eight bells, or all sorts of bells in dog or other watches (for my 
nautical chronology is a bit shaky now | am again on terra firma), found the 
pair of us hard at it. While to complete the eternal triangle, which plays such 
an important part in life, there was an inevitable third party. (Oh, no, suspicious 
reader, not a belle, spelt in another way, but a specimen of the genus homo 
who keenly watched the game. More than once, in the free and easy method 
which pertains on shipboard, he had interjected a sotfo voce remark, and, at 
the conclusion of the rubber, had drifted into a little conversation on the 
fascinations of Bridge. 


Eventually I succumbed to his oft-repeated wish that we should 


have a 
rubber or two of Double Dummy ”’ together. 

Then the cloven hoof appeared beneath the mantle. It was not for the 
sacred love of the game or tor the mere sport of who should buy the drinks 
and cigars that he was anxious to pit his skill against mine. It was for filthy 
lucre. He wanted shilling points! Not for me! A fourth of that was quite 


enough, and the smallest silver coin of the British realm was agreed upon. 
The game proceeded. However vain the tricks of the heathen Chinee 

and whatever his peculiarities in Fan Tan and other games may be, they are 

as nothing compared with the coincidences which occurred in my opponent's 
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hand. We played two rubbers—more than sufficient for me—and I stake my 
reputation that in the course of those two rubbers he managed to get no fewer 
than one hundred aces four times! Think of it, gentle reader, of four hundred 
aces in two rubbers ! Was there ever such phenomenal luck or such dastardly 

well, fit in the word for yourself. 
rhe concrete point, from a financial point of view, was that he relieved 


me of what he called, with a twang, ‘“‘ about twenty dollars,’’ but which, in our 
non-decimal, brutal British coinage, was a solid £4. Need it be said that I 
had had enough ? But the engineer was distinctly hoist with his own petard, 


for this was the first game that he had played on board the vessel on our outward 
trip, and everyone else who had watched his ‘‘ phenomenal luck ”’ fought shy 
of him and he never had the opportunity of touching a card again until Sandy 
Hook was sighted. 

This was mv only experience of ocean gambling—except, of course, a share 
in the legitimate “ pool "’ on the day’s run, and I think—indeed, 1 am assured 
by others who have been far less fortunate than myself—that I got off 
extremely light with a loss of only ‘‘ about twenty dollars.” 





A whindoo’s “ humanity.” 
By JOHN LAWSON. 


OME years before I produced ** Humanity,” | was apprenticed to Messrs. 

Grimes and Company, shipowners, Water Street Liverpool, and I must 
confess, though I was never very 
much in love with the sea, that | 
owe a hardy constitution to it. 
My last voyage was to Malta, hence 
Bombay, Ceylon, and then a charter 
to Burma. 

In the Tropics, where a captul 
of wind was phenomenal for days 
we used to amuse ourselves by 
getting up entertainments, and this 
idea was fostered by the captain 
who was a member of a dramatic 





club at Winchester. Every one who 
assisted in these entertainments had 
a desire to shine. I had seen Maske 


lyne and Cooke's, and was immediately 
fired with the desire to become a 
conjurer, my greatest wish being to 
do the ‘spirit seance’’—to make 
tables and chairs float, and float 
my own body! When on shore, 
every shilling [| could spare went in 
buying books on magic and the 
‘* Black Art,”’ written by Dr. Linn. 





Photo by CHARLES AND Russt I was successful in performing one 
or two small tricks, and made myself 
a great favourite in the fo’castle. However. I spoilt my reputation as a Magician 


by badly damaging the captain's hat. I was performing the well known 
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‘ pudding "’ trick, t.c., making a Christmas pudding ina hat. To do this trick 
properly it is essential to have a silk hat, and after much persuasion the captain 
consented to lend me his “ topper.’’ This headgear was regarded with some 
thing akin of awe by the simple sailormen, and was only worn by the captain 
on Sundays and great occasions. I had got the cook to make me a small 
Christmas pudding, but in performing the trick I bungled it, and let the half- 
boiled pudding fall in the beautiful silk hat! Notwithstanding all my efforts 
it was irretrievably ruined, likewise my career as a conjurer. 

Our next port of call was Rangoon, where we supposed to pick up cargo 

Ihe mate of our ship had written a thrilling one act play entitled Worms 
Jossi; or, the Hindoo’s Revenge,’’ and we had everything ready for the pro- 
duction barring the actor for the Hindoo part. We tried several members 
of the crew, but none wou!d satisfy the particular author, who said that he 
would wait until we got to Rangoon, where a Hindoo friend of his would play 


the part down to the ground.” The characters of this trifle were Worms 
Jossi, a Hindoo; a dancing girl, and Jack Marlinspike. Scenery was painted 
?) and rehearsals commenced just about two days from Rangoon | was 
cast for the part of lack,”’ whilst the bo'sun’s mate, a rather slim man with 

herce red beard, said that he’d play the dancing girl! Ihe mate agreed 


to this as our thin friend informed us that he was the M.C. at the dances in 
rredegar, and that he would invent a special serpent dance. 
We reached Rangoon in due course, and found that we could not go ashore 


as the natives were in a state of unrest, and there were signs of mutiny. Phe 
mate’s Hindoo friend turned out to be Rham Dehar, one of the many bumboat 
men who ply their trade in the harbour. When he was told about the play 


he went into raptures, and expressed himself delighted to play the part; and 
it was finally agreed to perform the said play when we had finished loading 
the cargo 


rhe action of the sketch took place ina Temple in India, and it was essential 


that we shou!d have an icol with diamond eyes This was rather a large ordet 
but our resourcefu! cook made an idol of bread, and used two decanter stoppers 
for the eves. The plot was rather vague, but ran as follows Ihe Hindoo 
maid has captured the heart of Rham Dghar by her dancing, but she refuses 
to have anything to do with him, preferring the open-hearted Jack. Rham 
Dghar then determines to be revenged, and waits behind the idol tor the dancing 
girl, that he may stab her whilst she is paving her devotions to the god Jack 
is supposed, by some unearthly means, to have heard of all this, and, following 
his ladylove to the temple surprises the Hlindoo in the act of murder. \ tre 


mendous fight is then supposed to take place, Jack, of course, bemg victorious 
and everything ends happily. 

Rehearsals were called every day and Kham Dghar proved to be a very 
good actor, and gave promise of a fine performance Then it was discovered 


that we had no serpents for the serpent dance. Phough the bo’sun’s mate pro 


tested that he did not want them, the author said they were most essential. 


Kham Dghar sent his boy ashore. and he returned with a large box containing 


two very healthy snakes, which were regarded with great d'sfavour by two 
bibulous members of the crew 


At last the night came' We had made the stage on the batchway,. and had 


a row of very smoky lamps for the footlights The curtain rose and we started 
\ more attentive and appreciative audience I have never played to, My 
love scene with the Hindoo maiden was lustily cheered. and when I detied 
evervbody and anybody to take mv sweetheart from me, the audience fairl 
shouted themselves hoarse We had one or two mishaps, such as the Hindoo 
maiden (wearing rather heavy boots) suddenly sitting down in her serpent 
dance, and the scenery falling, etc However, at last my great scene arrived 


and Rham Dghar and I played for all we were worth—then we started to fight! 
\t the first grip I found that he was as strong and lithe as a tiger, and 


absolutely threw me all over the place Then | found my feet and we fought 
all over the stage, then Dehar threw me off, and in so doing I knocked the idol 
down. This seemed to enrage the Hindoo for he came at me like a madman 
and, catching me by the throat, nearly strangled me. I managed to twist him 
over and we rolled all around. The audience by now were nearly frantic with 
excitement, and shouted themselves hoarse Kham Dghar then pulled out a 
knife and came for me again. I thought he was still acting and closed with 


him, Hegota grip on me, and tried to stab me with the knife, — | immediately 
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started to cry tor help, but my appeals were not noticed, everyone thinking 


that it was all in the play. Then I felt the knife in my arm, and throwing off 
the Hindoo | rushed into the audience followed by Rham Dghar, who was 
shouting for my blood. rhe audience now awoke to the danger and threw 
themselves at the Hindoo and at last overpowered him, but not before he had 
inflicted one or two rather nasty flesh wounds amongst the crew. In the scuffle 
the snake basket got overturned, and the two reptiles immediately crawled 
along the deck. All the crew instantly made a rush for the rigging, but the 
captain ran down to his cabin, got his revolver, and killed them. Rham Dghar 
was given in charge, when we discovered that he was the leader of the mutiny 
ashore. Evidently the excitement had turned his brain for the moment. 


The snakes were perfectly harmless, as their stings had been extracted. 
After that experience amateur theatricals were on the wane, the crew 


preferring to hold smoking concerts. The wound I received did not do me 
much harm, but left a nasty scar. It is rather a coincidence that I should be 
destined to make the fight in ‘‘ Humanity ’’ famous. I need hardly say that 
I shall never forget the ‘‘ Hindoo’s Humanity.” 


Din OL 


Misunderstood. 


By TOM CRAVEN. 


Bde My wife said [I'd done a thing that would be hard to beat ; 
Constructed with unswerving skill, the 
whole thing was a “‘ dream,”’ 
Original the diction, Divorce the 
central scheme. 

The characters were drawn by me 
with quite amazing skill, 

And every line I’d penned with care 
would make a stoic ill 

| knew ‘twould suit a Robertson 
perhaps a Beerbohm Tree, 

And that of a/i the modern plays 
this the success would be 

The tragedy was so divine, no flaw 
could L detect 

And | if had a fear ‘twas that the 
Censor would object 

Because my scathing subtle wit 
affected social things 

\nd when my pen is dipp’d in gall 
it's caustic and it stings. 

But then again I argued that the 
play came from my /eart, 

And Censors should not bar the way 
which leads to tragic art. 

So, with a note of sanguine praise 
L m« sted in great haste, 


yi WROTE a play, a problem play, of tragic thought replete, 
i. 





Photo by La Sims, 
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My play unto a manager, and pray’d him not to waste 

This effort of a master-pen, this brilliant work of mine, 

And asked him if he’d read with care, and then drop me a line 
The answer came with script returned, to breathe I seem’d to cease, 
ov funny prece ! 


The actov said he did not want a farce 





Fishing. 


By ERNEST SHAND. 


© F course there is fishing and fishing. There is comic paper fishing, which 


consists of sitting on an empty box of Sunlight Soap with a long pole, 
a float, a half-drowned worm, and 
bottle of beer—or more. 

Then there is the gentleman with 
the latest in everything—a high class 
rod, an expensive reel and line, flies 
and casts of the best ; but who never 
catches anything. 

And, of course, the small boy, 
whom you all know, who goes out 
with a stick and a bent pin, and 
catches everything. 

Thereby hangs a tale. I was 
once fishing in Scotland, and staying 
at a hotel where all the visitors were 
anglers. After dinner, the 


a 


usual 

fish(y) stories were related wholesale 

and Mr. A contributed the fol 
lowing 

Said he I was out fishing the 

other day weather and water per- 

fect. I had, of course, everything 


necessary—lovely rod, good reel and 
line, gossamer cast, and the best flies 





procurable. Near by was a boy with 
Photo by Hana. the usual rig-out—a stick, a thick line, 
a bent pin, and a huge worm. 
“Oh!” interrupted a listenet 


“ I know that chestnut ; you caught nothing 
anl he got all the fish.’’ 


!'No.”’ said A quietly, “ neither of us caught a damn thing.” 
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Ot course, no one will believe that I and two ghillies have been towed 
in a boat a quarter of a mile down a stream by a salmon ? But it is true, and 
happened on the Tay a year or so ago. It was my last day, and the boatmen 
were anxious that I should secure some fish, so after a lot of trouble they suc- 
ceeded in getting the boat up to the highest reach, which had not been fished 
that year. I had not cast a fly twice when wr-r-r-r! [I was into a salmon. 

“ Keep him out of the stream, sir!” cried the head boatman. 

I tried my best, but the salmon seemed to object, and made with all his 
strength for the rushing stream. I could not keep him back, and away he 
tore down the river, dragging the boat and three men with him. He then did 
sentry go for fifteen minutes ; and just as he was going to be gaffed, the ghillie, 
to my horror, threw down the gaff and lugged the fish out by the tail. 

It proved to be a kelt—a spent salmon, which has to be returned to the 
river—weighing 35 lb. If it had been in order, it would have more likely 
weighed 45 Ib. 

In silence the fish was put back. We looked at one another. No one 
spoke. 

At last I said, ‘‘ Do neither of you speak Gaelic ? Because English won't 
express what / feel ?”’ 

I was once a member of a club near London. The stream was noted for 
its large sized trout, and the scarcity of the same. The members were mostly 
old gentlemen, and one day I was fishing, while an ex-member was walking 
the bank with the keeper. He peered into the river at a particular spot, and 
said: ‘‘ Where’s that trout that used to lie hereabouts ? ”’ 

“What trout, sir ?’’ asked the keeper. 

‘Why, the one that used to lie near this bush to feed.” 

‘Oh, you mean ‘ Charlie,’ sir.” 

‘Yes, of course, ‘ Charlie.’ ”’ 

(These old gentlemen would catch a fish, weigh it, put the capture down 
in the Club book, give the trout a name, and put it back in theriver! To be 
caught again—perhaps !) 

““Yes,”’ said the old gentleman, ‘‘ ‘Charlie.’ What’s become of him ? 

‘Well, sir, a new member caught him.’ 

"ene 

“He er-er caught him.” 

“Caught him, yes; but, good heavens! you don’t mean to say he took 
It away ?” 

oe ee 

“Vandalism! Vandalism! Thank God I’m no longer a member of this 
Club!” 

I was once fishing the Tay, and my wife was with me, and saw me kill a 
salmon, ; : 

Said she: ‘‘ What a lovely fish! But how expensive salmon fishing is.’’ 

I said: ‘‘ Yes, my dear. Do you know that every salmon I kill costs a 
{10 note?” ; ; 

My wife replied: ‘* How fortunate you don’t catch many 


Mba and 


, 


” 


’ 


> 





Macready was educated for the Chur: h ; but it was owing to Mrs, Siddons’ suggestion 
that heembraced he s:aye. Whenthe elder Macready was away at Neweastle his son was 
home for the holidays, and Mrs. siddons was at that time ona starring visit to the North. 
The leating actor of the theatre not suit ng the Queen of Tragedy, she requested the 
manager tu aliow his son to undertake the part of Biro» in Isavella.” The anxious father 
wis shocked at the request, and re plied wuh dignity that he invended his sen for the 
Churen _* the Church!” exclaimed the great actress; * have you any interest —anv 
patron?” “None whatever,” answered Macready senor. * Well, then. your sem will 
live and die a curate on £0 or £70 a year; but, if successful, the stage will bring a thousand 
ayear, lhe wily manager took the hint. 
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H Stage Struck Dog. 
By ALBERT KEYZER. 


\J;; HAD sought shelter from the pelting rain in a small roadside inn at Cellin, 
I a ty pical Brittany village. Ata table near me three of the local magnates, 
in blouses, had finished their game ot 
dominoes, and were listening to my 
conversation with the landlord. 

“Yes, sir,” said the latter, 
addressing me, “‘what you say is 
quite right. Some people are born 
actors. Do what you like, they will 
always be drawn to the stage, like 
a duck to water. But this feeling is 
not contined to the human race. I've 
seen a dog with the same propensities. 
He came trom this place. None of 
you have forgotten him ?"’ he asked, 
turning towards the three men, 
‘You all remember Marius 


No fear!’ they replied in 
chorus. 

‘Blow the brute!” piped one 
in an excited tone, a short thin man 
with a long red nose. “My wife 


used to sit at our front door peeling 
potatoes, rocking the cradle with her 





toot. And that humbugging beast 
used to come every day and_ start 
Photo & Eva, Pirov, Paris. licking the baby. This used to 


please the old woman, so that she 

always had something in readiness for him. One day, as he strutted in as 

isual, my wife said, ‘ Marius, | want torun in to Madame Delorme, next door. 

Stop here and mind the baby till L come back.’ She was only away a few 

minutes, and when she returned Marius had disappeared, and so had the pork 
tor our dinner. The old hypocrite he never came back.”’ 

Nobody laughed. Partly because they all had heard the 

and also because it was a matter too serious for jest. 

“ Yes,”’ continued the landlord Marius was a 

he was a born actor 


storv before, 


cunning scoundrel, but 
and it was that | was explaining to this gentleman. He 
belonged to the Mistous, who lived in the old tumble-down house at the end 
of the village. You passed it coming along. The Mistous were a queer lot. 
There was old Mistou, his wife, sister, brother, and seven children—none ot 
them, I should say, honestly begotten. Nobody knew how they lived. They 
were believed to be poachers, but if so, it certainly was Marius who did the 
poaching and kept them in food. 

‘One day Mistou died. His wife ran away with old Mathieu 
Mathieu as we used to call him, because he went every morning to mass, and 
twice on Sundays. The others also disappeared mysteriously, until there 
remained only Antonin, a boy of ten, and his sister two years his junior. ‘The 
people in the village wanted to help them, but the children kept aloof from 
everybody. Marius was their sole companion. One day a travelling circus 
stopped here, on the waste land close to the ruins of the old castle. It was a 
good spot, being only two kilometres from three of the neighbouring villages 
whence people flocked to see the show. And it was then that Marius showed 
himself in a new light. From the moment the circus settled down he ran in 
and out of the place as if in search of something. No sooner was he kicked cut 


Saint 


of one door then he rushed in by another, until, finally, they gave up chasing 
him and he remained in the stables watching everything from the ccrner «1 
his eye. I do not know how the thing was done, and how Marius managed 
to join the pre fession’; all 1 can tell you is that he actually Leceeqead oh 
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getting his name on the bills, and that on the night they represented a wollf- 
hunt, Marius impersonated the wolf and made everybody shake with laughter. 

‘When he spun round!” exclaimed one of the men. 

‘Yes. He was supposed to have been killed. He had been thrown into 
a cart, when suddenly he jumped out, and taking his mangy tail between his 
teeth, spun round as fast as lightning. Through Marius the two children also 
got an engagement in the circus, for, the following night there were tableaux 
vivants, and we saw the boy and girl in pink tights—supposed to be stark naked 

with their little heads below Marius’ belly. The bill said they were Rosi- 
musses—Rusimus 

‘Romulus and Remus,’’ I suggested. 

“ That's it. Romulus and Remus, suckled by the wolf. But here again 
Marius did his private performance, his spin round, which, however, brought 
him into trouble, to judge from the yells that came from the stables when his 
‘turn’ was over.” 

here was a prolonged silence. 1 therefore ordered drinks all round, and 
the landlord resumed the thread of his narrative. 

‘When the circus people left,’ he said, ‘‘ the children and Marius joined 
their company, and for a long time nothing was heard of them. But a year 
later, having gone to Saint Pol to sell some timber I saw the same old circus 
behind the market place. Curiosity prompted me to attend the performance, 
but there was no trace of the children nor of the dog. So I waited till after 
the last number and then invited a member of the company, whom I had often 
seen in my place, to have a drink. 

** The kids,’ said the man, in reply to my inquiry, ‘left us very soon. I 
don’t know what became of them. Marius, strange to say, refused to follow 
them. That beast is positively stage-struck. Our governor having managed 
to cure him of his spinning-round tricks, set great store on him and employed 
him in various ways, until one night he brought in another dog to appear with 
him in a big entertainment. You should have seen Marius! He said nothing, 
but half an hour before we started the show we found the new dog lying dead, 
his throat bitten through and through. Marius was nowhere to be found, and 
never turned up again. For all that, I felt certain we should come across him 
one day. And we did. I had gone up to Paris with the governor on some 
important business, when we saw a crowd outside a booth in the Neuilly fair, 
roaring with laughter at a dog dressed like a pierrot, pretending to turn a barrel 
organ. It was Marius. The governor elbowed his way through the throng, 
and called him by his name. He heard him very well, for he looked round. 
But he turned his head and pretended not to know us. The boss stormed and 
raved, and wanted his dog back ; but as Marius barked at him, and the boss 
could. not prove ownership, he had to desist from his claim.’ 

‘I often wondered,’’ mused the landlord, ‘** how Marius came to that last 
show. He evidently found his vocation, and nothing can keep him away from 
the ‘ profession.’ Yet it seems strange, mighty strange! We have not heard 
the last of him, and I am sure, sir, you will see him one day, possibly on the 

regular stage.’ Who knows ?” 


_ khair 


Qa 


_ , Wewitzer, the actor, being asked how old he was, gravely replied, “1 do not remember 
indeed when I was born.” One of the performers being absent and no intelligence to be 
obtained where he was, the prompter said that he must be fined. ‘* Ay,” cries Wewitzer, 
“but before he is fined he must be found ” 

ny, he of the scene-shifters having vexed Wewitzer, he raised his foot and kicked him. 
rhe man, highly provoked, declared that in all his life he was never kicked before.“ Very 
possibly,” said W. ; * but I daresay you have been kicked behind,” 
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Acting With Amateurs. 


By JOAN PEREIRA, 


\J; HAVE had several bizarre experiences with amateurs. On one occasion 
[ I was engaged to play at the country house of a rich parvenu. Other 
engagements prevented my attending 
any rehearsals, but I was assured 
that all would be plain sailing. The 
role of my lover, the jeune prémier, 
was in the hands of a gilded youth. 
When Act 2, Scene 3 opened I waited 
patiently for the knock and the 
entrance of my lover—we had accord- 
ing to the script a big love scene. 


But there was a stage wait; and, 
after improvising a_ few lines, I 
hurriedly made my exit. To my 


utter astonishment, five minutes late 
the gilded youth came to me saying 
“Oh, ah! I am awfully sorry, don’t 
you know, to have missed _ that 
entrance, but the mater was anxious 
to show me off in this get up; but 
I say can we get the love scene 
in somehow, say in the next act 
| rehearsed it most carefully, don't 
you know ?”’ I acquiesced ! 


Il. 


Again, when studying in Berlin 

a Fraulein von Griesheim (a student 

eis by Aan of Joachim’s Hochse hle and a 

brilliant Chopin payer) and I con 

ceived the idea of interpreting Chopin’s music on the pianoforte, by the 
ferpsichorian Art and Mimic Actions. 


\ young German joined us, impersonating the male character. We were 
a certain draw in some salons of Berlin; and it led to an engagement at the 
French Chateau of La Baronne deC. The latter engaged us, minus the German 


student, as her son, who was devoted to Les Beaux Arts, would himself play 
the male part. 


Well do 1 recall the magnificent old Chateau, the Salle d’Armes, where 
the performance took place, the fashionable audience, and the great fiasco ! 


On our arrival, the young Baron de C.—who, by the way, was the last 
descendant of the great historic house of C.—rehearsed most vigorously. He 
knew his Chopin. The evening arrived. Fraulein von G., seated at an Erard 
revelled in her art, the Baron and I followed the strains of the music, now a 
mazurka, again a gavotte, and a waltz. I forgot everything—surroundings, 
the fashionable audience, aye, even the noble lord with whom I was acting 
and in an abandon prompted by Chopin's music, threw myself into my lover's 
arms Imagine my horror when the said lover, alias Baron de C., drew himself 
stiffly together, military fashion, and in an audible voice, said : ‘‘ Mademoiselle, 
je vous assure que je suis un homme trés scrieux. 

Poor man! I forgave him afterwards when I heard that his fiancée, la 
Comtesse de N., was in the front row, and that she also had complained in an 
audible voice to her mother Mais, maman, regarde-moi ca, c'est donc trop 
tort ! 

Il 

My first effort in dramatic writing was a fairy play, which I wrote on the 

oceasion of the birthday of Madame V. R., a rich German banker's wife. The 


fairy play was acted by children belonging to some members of the Diplomatic 


Corps then resident in Berlin. rhe stage was a fernery in the banker's house, 





t 
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and was made to represent the banks of the river Ganges. For limelight, I had 
resource to magnesium wire; and, indeed, being my own producer, I used 
it most lavishly, so much so, that when the curtain came down and there was 
a call for the ‘‘ authoress,’’ I groped my way on to the stage half blinded. 

I remember a great German Cabinet Minister congratulating me and the 
assembled guests applauding, whilst I, a young girl, was in vain endeavouring 
to rub my eyes clear, and muttering, “I can’t see!’’ But I think it was one 
of the few moments of my life when I felt supremely happy. 


HM Curious Presentiment. 
By GE¢ one 6: FOX, 


, rANY years ago I advertised for an author to join me in the song-writing 
line. This brought me a reply from an Arthur Lefroy. His letter was 
as follows: 


_—— “4, Cathcart Road, 
Me ‘Wallington, Surrey, 
/ “Jan. 18th, 1881. 


** DEAR S1rR,—Could you and I enter 
into an arrangement to compose and 
write songs, etc., for music hall and 
other vocalists? You to supply all 
music, I the words. All profits from 
MS. or published songs to be divided 
equally between us. Though I pre- 
sume my name is unknown to you 
I may mention I have written three 
pantomimes for Opera House, Mel- 
bourne, two for old T.R., Svdney 
and burlesques produced at Neblo’s 
Gardens Theatre New York, this 
vear’s enormously successful pant. at 
r.R., Croydon, in all of which pro- 
ductions I have composed the words 
in conjunction with Messrs. M. Lutz 
\. Plumpton, Tee Davis, etc. Wait- 
ing a reply at your earliest conveni- 
ence, [ am, dear sir, 





‘Yours very truly 
é y Wenuer ARTHUR LEFROY. 
‘G. D. Fox, Esq.” 


I thought I had found just the man I wanted. An agreement was drawn 
up, and duly signed. I am sorry to sav the improvement in the song writing 
line | had anticipated, did not take place. Anyhow, in the hope of increasing 
mv connection I composed melodies to several sets of words. rhe following 


will give some idea of the stvle of work Lefroy went in for: 
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IN THE PRETTY LITTLE GARDEN AT THE BACK OF THE HOUSE, 
(As written.) 


One day | went for a morning stroll 

On a boiling summer's day, 

When I saw such a lovely girl in red 
Who quickly stole my heart away. 

I said, ‘‘ Oh, is there nowhere we can meet 
Ihen she gaily raised her head, 

And putting her fingers up like this 
She opened her lips and said 


Chorus 


Not in the park, dear, not in the square, 

Do leave off kissing, you make the people stare ; 

I'll meet you to-night if you’re quiet as a mouse 

In the pretty little garden at the back of the house.” 


Nothing very striking, | must confess. He spoke very contidently about 


a musical comedy he was writing to be produced in America. For this, I was 
to compose and arrange the music ; but I grieve to say the comedy was never 
produced. The encouragement for me to continue composing melodies to his 


words was not very great; but, at last, there was something very important 
in view. I mean, in Ais view—I never saw it. It was so important that an 
interview with me was necessary ; consequently a letter came, making an 
appointment for me to meet Lefroy and a certain gentleman, the following day. 
I may inform the reader that |, at the time, was living near Watford, in Herts. 

Now comes the mysterious part of the business. My wife, who had never 
seen Lefroy, took an objection to the man on account of his handwriting. She 
persuaded me not to go to town, giving no reason for her objection. I, being 
rather busy at the time, wrote to postpone the interview. A few days late 
another letter came to hand. lhis was marked * Very urgent.’ It was 
from Lefroy again, asking me to meet him. My wife once more raised objection 
to my going to London. This annoyed me, as I really thought I was losing 
business by not keeping the appointment. Once more | gave way to her per- 
suasions, but not with very good grace. 

I did not hear from Lefroy again for nearly a fortnight, and this time, 


Immediate and important’’ was underlined on the envelope. The contents 
informed me that the writer had arranged to write the pantomime for Mrs. Nye 
Chart, then of the Theatre Royal, Brighton, and I was to do the music. An 


arrangement was made for me to go to Brighton with Lefroy on the following 
day to interview Mrs. Nye Chart. I showed the letter to my wife, and told het 
it was a good opportunity for business; but she, for the third time, raised 
objections. She could not say “ what for.’’ She simply did not want me to 
go. I was under the impression that she was putting obstacles in the way of 
my business (7) with Lefroy. After much argument and persuasion I promised 
not to go. It was now too late for me to write. Consequently Lefroy, who 
was expecting to meet me at the station, had a disappointment in store. — I did 
not turn up. This, as it turned out, was the best miss I ever had, but an un- 
fortunate one for the poor old gentleman who was done to death in the train. 
The fate was evidently intended for me, as Lefroy had had no communication 
with Mrs. Nye Chart. Hence there was no possible excuse why I should go to 
Brighton on that memorable day. I have often since thought what a narrow 
escape I had, and how fortunate it was that my wife had that mysterious pre- 
sentiment, and that I allowed myself to be persuaded by her. 


A-Sife, 
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The Darkey’s Disappointment. 


By MIKE S. WHALLEN. 


AHAT the American negro is ever fond of gin, even to the last, the 
following will attest : 





here lived at one time in the 
South a widower and his only son. 
The old coloured man thought his last 
moments were at hand, and he called 
his son, saving: ‘‘ Henry, I feels dat 
de good Lord has cailed yo ole daddy 
to go an jine yo angle mamy in de 
lan’ ob bliss above. Ise always been 
wat yo mammy asted me to be when 
she laid yo in my arms an _ sed, 
‘ Rastus, watch over dis little black 
angle dat de good Lord sent us when 
I am gone, an’ bring him up to know 
dat when he wants chickens dey am to 
be bought, not borrowed’ ; an’ I has 
done my best to follow de structions 
ob yomammy. Now, boy, Ise gwine 
to ast you one last favour fore I goes 
Dat is, to saddle de ole mare and go 
to de village yonder and fotch me 
some gin to kinder warm up de ole 
man on his las’ journey.’’ The boy 
starts. Soliloquy by the old man; 
‘ Dar he goes ; dats my boy. I hear 
him open de stable door an’ de ole 
mare whinnies as much as to say 
‘wat voua doin here dis time ob night?’ Dat boy done mind ; he jest puts on 
de saddle an’ starts. Here he comes troughde yard. I declare dat boy never 
waited to open de gate he jes jump dat ole mare over de bars. Dar he goes 
down de road: I can hear de ole mare’s hoofs goin ‘ca chuck, ca chuck, ca 
chuckedy chuck!’ Lor’ bless me, how de do go; seems like do ole mare 
knows dis am de las trip. Dar he turns at de corner ob de squire’s ; now ho 
is dar: now he jumps off de mare and he done wait to hitch, he goes right 





in on de run wid de jug. He say, ‘Gimme some gin fo’ de ole man, quick.’ 
De man am puttin’ it in de jug. I can hear it goin in, saying, ‘ Go, go, good, 
good.’ I knows it am good, Here he comes home my! how he do fly. 
Bless dat boy, he is a beatin’ de moonlight. Here he is coming trough de gate 
dar he is in de stable. He = wait to unhitch : he is coming with de jug. 
Where I put dat — He is on de stairs."’ Just then the boy entered, 
saying, ** Daddy an't get the saddle on dat dam mare. 


re “hg 


William Powell, so eminent for his tragic powers, may be literally said to have felt the 
ruling passion strong in death. When he was on his death-bed, and Mrs. Powell had left the 
room, Mrs. Hannah More, who sat by his bedside, was alarmed by observing his cheek 
suddenly assume a lively colour. He at the same time threw himself into the proper 
attitude, and exclaimed : 

* Is that a dagger that I see before me?” 
A moment after this, as if sensible of his danger, he cried jout, **O God!" and instantly 
expired, 
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flew Plans and Emportant Revivals. 
PRODUCED AT THE LONDON THEATRES 


FROM DECEMBER 1, 1906, TO NOVEMBER 30, 1907. 


IDELPHI, 


Saiomy Jane, play, in four acts, by Paul Armstrong 
January 138. 

Tales of Hoffmann (Hoffman Evza unger fantastic opera, in four acts 
by Jacques Offenbach, in a prologue, three acts, and epilogue, played tor 
the frst time in England (originally produced at the Paris Opéra-Comigue 
February 10, 1881 produced by Herr Hans Gregor's German company 
trom the Komische Oper, Berlin, April 17. 


Great Possessions, play, in four acts, translated from the German ot Karl 

Mr. Martin Harvey's season), June 10. 

The Corsican Brothers, new version of Les Fréres Corses, adapted from the 
novei of Alexandre Dumas (originally produced at the rheatre Royal 


Birmingham, October 10, 1906), played for the first time in London Mr. 
Martin Harvey's season), June 17. 


1 Tragedy of Truth, a piece 


copyright performance 


Rosslet 


in two panels (originaliy produced at the Theatre 
Roval, Manchester, on November 2, 1906, as The Spell) (Mr. Martin Harvey's 
season), June 17. 


The Idol and the Husband play, in one act, by Mrs. Albert S. Bradshaw, June 25. 


REVIVALS. 


! Midsummer Night Drean Shakespeare s comedy 


The Bondman, play, by Hall Caine (originally produced at Drury Lane Theatre 
September 20, 1906), December 5 


The Prodigal Son, the drama, by Hall Caine 
Lane Theatre on September 


December 


originally produced at Drury 

1905), February 2¢ 

The Breed of the Treshams, play, i four acts, by John Rutherford (originally 
produced at the Theatre Royal, Newcastle-on-Tyne September 25 
produced in London on December 1903, at the Kennington Theatre, and 


reproduced at the Lyric, June 3, 1905) (Mr Martin Harvey's season 
lune 2 


1Qo3 


The Only Way, dramatic version by Freeman Wills, of \ Tale of Two Cities 
Mr. Martin Harvey's season), June 24 


ILDWYCH. 


\ New, musical play, in three acts book and Ivrics by C. M. S. M'Lellan 
music by Ivan Caryll, January 

Sty heart, American comedy drama, by William C. de Mille (played for the 
first time in England), May 8 

The Gay Gord 1 play with music, in two acts, book by Seymour Hicks 
musi Gsuy Jones lyrics by Arthur Wimperis, ¢ H. Bovill, P. G. Wodke 
house, and Henry Hamilton, Septembei 

ILPOLLO 

Peter other, comed | Mi Henry Ly La Pasture transterred trom 
Wyndham’'s), Decembet 

The Peacemaker, play, m one act, by E. M. Bryant, January 

The Stronger S play, in three acts, by John Valentine, January 

Tom Jor comic opera, in three acts, founded upon Henry Fielding’s novel 


book by A. M Fhompson and Robert Courtneidge, lyrics by Charles H 
laylor, music by Edward German (originally produced at the Prince's 
Theatre, Manchester, March 3, 1 7 Api I 


rT 
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The Three Kisses, musical play, in two acts, book by Perey Greenbank and 
Leedham Bantock, lyrics by Percy Greenbank, music by Howard Talbot, 
August 21. 

The Education of Elizabeth, play, in four acts, by Roy Horniman, October 19. 

The New York Idea, comedy, in tour acts, by Langdon Mitchell, November 27. 


BRITANNIA., 


in Actress’s Honour, play, m one act, by Arnold Bell and Ivan Patrick Gore, 
September 21. 


COMEDY. 
1 Northern Romance, play, in four acts, by Cicely Wroughton (produced by 
amateurs), February 5. 
Peter's Mother (revived for a series of matin¢es), February 8. 
The Daughter of Herodias, play, in one act, by Brinsley Trehane, music by 
Granville Bantock (semi-private performance), February 
The Truth, comedy, in four acts, by Clyde Fitch, April 6. 
The Barrier, play, in tour acts, by Alfred Sutro, October 


COURT. 


The Reformer, very light comedy, in three acts, by Cyril Harcourt, January 8. 

The Campden Wonder, play, in three scenes, by John Masefield, January 3. 

The Philanderer, topical comedy, in four acts, by Bernard Shaw, February 

Votes for Women, dramatic tract, in three acts, by Elizabeth Robins, April 9. 

Don Juan in Hell, a dream, from Man and Superman, by Bernard Shaw, June 4. 

The Man of Destiny, trifle, by Bernard Shaw (originally produced at the Comedy, 
March 29, 1901), June 4. 

The Stratagem, comedy, in one act, adapted by F. Kinsey Peile from the German 
of Emil Pohl, July 2. 

Medea in Corinth, play, in three acts, by W. G. Wills (originally produced at 
the Lyceum Theatre, July, 1872), July 

Barry Doyle's Rest Cure, play, in three acts, by W. Gayer Mackay and Robert 
Ord (opening of Mr. Otho Stuart's régime), September 25. 

Lady Frederick, comedy, in three acts, by W. Somerset Maugham, October 20. 

Hamilton's Second Marriage, play, in four acts, by Mrs. W. K. Clifford, Oct. 29. 

1 Domestic Problem, comedietta, by Lechmere Worrall, November 


REVIVALS. 


Hedda Gabler, play, by Henrik Ibsen, March 5. 
The Silver Box, play, in three acts, by John Galsworthy (originally produced 
at the Court Theatre, September 25, 1906), April 8. 


The Return of the Prodigal, comedy, in four acts, by St. John Hankin (originally 


produced at the Court Theatre on September 26, 1905), April 29. 

Prunella r, Love in a Dutch Garden, pierrot play, in three acts, by Laurence 
Housman and Granville Barker, music by Joseph Moorat (originally pre 
duced at the Court Theatre on December 23 yO4 May 7 


Van and Supermay play, by George Bernard Shaw, May 27 
I'he Peacemaker, play, in one act, by E. M. Bryant (originally produced at 


the Apollo Theatre on January 22, 1907), September 25. 

he Incubus, translation, by Laurence Irving, of / Hannetor by Brieux 
originally produced at the Coronet Theatre on June 24, 1907), October 

COVENT GARDEN 

Die Verkaufte Braut (The Bartered Bride comic opera n three acts, by 
Frederic Smetana (originally produced at Prague in 1866, and first pre 
sented in London at Drury Lane by the Ducal Court Company of Saxe 
Coburg on June 27, 1895), January 24. 

Lovel 


first production in England of an opera, in three acts, in Italian, words 


by Carlo D Ormeville and A. Zanardini English version by A. Kalisch 
music by Alfredo Catalani, July 12. 


Germania, opera, m Italian prologue, two scenes ind an 


tlogue, music b 
Alberto Franchett book by Luigi: Ilhica, November 
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CRITERION. 
Three Blind Mice, comedy, in three acts, by Arthur Law (originally produced 
at the Theatre Royal, Margate, July 30, 1906), February 14. 
The Wooden Shoe, comedietta, by Rita Strauss, music by Marjorie Slaughter, 
March 15. 
The Mollusc, comedy, in three acts, by Hubert Henry Davies, October 15. 


REVIVALS. 


The Liars, comedy, in tour acts, by Henry Arthur Jones (originally produced 
at the Criterion Theatre on October 6, 1897), April 13. 

1 Night Out, farcical comedy, in three acts, by Georges Feydeau and Maurice 
Desvallicres (first performed in English at the Vaudeville Theatre, April 
29, 1896), July 30. 

CRYSTAL PALACE. 

Robin Hood, play, in five acts, by Dennis Cleugh and Cecil Jones, December to. 

lladdin, pantomime, by Fred Bowyer, December 24. 

Inna of the Plains, play, in four acts, adapted by H. A. Saintsbury from the 
novel by Alice and Claude Askew, March 4. 

The Youngest of Three, play, in four acts, by H. M. Maltby (originally produced 
at Worthing on March 8, 1906), March 18. 


DALY'S. 


The Merveilleuses, played under the title of The Lady Dandies, January 31. 

The Merry Widow, comic opera, in three acts, adapted by Basil Hood from 
Die Lustige Witwe, by Victor Leon and Leo Stein, music by Franz Lehat 
(produced at Berliner Theater, Berlin, May 1, 1906), June 8. 


DRURY LANE. 


Studbad, pantomime, by J. Hickory Wood and Arthur Collins ; music com 
posed and arranged by James M. Glover, December 206. 

1 Pre-historic Lord Mayor's Show, arranged by Mr. E. T. Reed and Mr. Edmund 
Payne (Cripples’ Fund matin-e), March 

The last of His Race, romantic drama, in four acts, by Donald MacLaren, 
music by Arthur Farwell (Professor of Cornell University, U.S.A.) (pro- 
duced in America as The Redskins, and presented for the first time in this 
country at the Theatre Royal, Glasgow, April 8, 1907), May 18. 

The Sins of Society, drama, in four acts, by Cecil Raleigh and Henry Hamilton, 
September 12. 


DUKE OF YORK'S., 


The Great ¢ nspivac\ drama, in three acts and four scenes, by Pierre Berton, 
adapted from La Belle Marseillaise (Ambigu March 3, 1905) by Madeleine 
Lucette Ryley, March 4. 

Divorgons, an adaptation by Margaret Mayo of Victorien Sardou’s comedy, 
in three acts, played for the first time in London, June 12. 

The Little Japanese Girl, play, in one act, adapted from the Japanese by Miss 
Loie Fuller, incidental music by John Crook, August 26, 

Brewster's Millions, transterred from the Hicks Theatre, August 26. 

Viguette, play, in three acts, adapted by Cosmo Gordon-Lennox from M iquette 
et Sa Meére, by MM. G. A, de Caillavet and Robert de Flers (originally 
produced at the Variétés, Paris, on November 2, 1906), October 26, 


REVIVALS, 


Petey Pan, tairy play, by J. M. Barrie, December 13. 
1 Royal Family, comedy romance, in three acts, by Captain Robert Marshall 
originally produced at the Court Theatre on October 14, 1899), May 4. 


ELEPHANT AND CASTLE. 


Cinderella, pantomime, by Brian Daly and John M. East, December 24. 

1 Grand Army Man, play, by David Belasco (copyright performance), Sept. 18. 

The Power of the C) drama, in four acts, by George A. de Gray (originally 
produced at the Queen's Theatre Keighley, on December 23, 1905), 
October 1.4. 
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GAIETY. 


The Girls of Gottenberg, musical play, in two acts, by George Grossmith, jun., 
and L. E. Berman, music by Ivan Caryll and Lionel Monckton, lyrics by 
Adrian Ross and Basil Hood, May , 


15. 


GARRICK, 


Vr. Sheridan, comedy, in four acts, by Gladys Unger (originally produced at 
Iheatre Royal, Brighton, August 29, 1904), March 6. 

The Duel, play, in three acts, adapted by Arthur Bourchier from the drama 
by Henri Lavedan, entitled Le Duel (Comédie-Frangaise, April 17, 
April 23. 

Fiander’s Widow, comedy, in three acts, by Sidney Valentine and M. E. Francis 
(Mrs. Blundell), August 28. 

Bridge, play, in four acts by Alicia Ramsey (copyright performance), October 14. 

Simple Simon, play, in four acts, by Murray Carson and Norah Keith (originally 


produced at Prince’s Theatre, Manchester, October 7, 1907), November 13. 


1903S), 


REVIVALS, 


Macbeth, Shakespeace’s tragedy, arranged by Arthur Bourchier, December 11. 

Macbeth, Shakespeare’s tragedy (Mr. and Mrs. Arthur Bourchier), January 16. 

The Walls of Jericho, play, in four acts, by Alfred Sutro (originally produced 
at the Garrick Theatre on October 31, 1904), June 4. 


GRAND, ISLINGTON. 


Jack and the Beanstalk, pantomime, by Newman Maurice, December 26. 
Ihe Warrens of Virginia, drama, in four acts, by William C. de Mille (copyright 
performance), November 14. 


GREAT QUEEN STREET THEATRE (KINGSWAY). 


Die Condottievi, romantic drama, in four acts, by Rudolf Herzog (opening of 
German season under the direction of Hans Andresen), April 5. 

Die Gold’ne Eva, comedy, in three acts, by Franz von Schoenthan and Franz 
Koppel-Ellfeld, April 11. 

Die Biberpelz, comedy, in four acts, by Gerhart Hauptmann (translated under 
the title of The Thieves’ Comedy, and produced at the Court Theatre on 
March 21, 1905) (German season), April 15. 

Die Von Hochsattel, comedy, in three acts, by Leo Stern and Ludwig Heller 
(German season), April 17. 

Hans Huckebein, farce, by Oskar Blumenthal and Gustav Kadelburg (this 
piece was the source of Burnand’s The Lady of Ostend, produced at Terry's 
on July 5, 1899) (German season), April 22. 

The Playboy of the Western World, comedy, in three acts, by J. M. Synge (Irish 
National Theatre Society), June 10. 

Riders to the Sea, play, in one act, by J. M. Synge (Irish National Theatre 
Society), June 11. 

The Jackdaw, comedy, in one act, by Lady Gregory (Irish National Theatre 
Society), June 11. 

The Shadowy Waters play, in verse, by W. B. Yeats (Irish National Theatre 
Society), June It. 

The Gaol Gate, tragedy, in one act, by Lady Gregory (Irish National Theatre 
Society), June 12. 

Hyacinth Halvey, comedy, in one act, by Lady Gregory (Irish National Theatre 
Society), June r2. 

The Rising of the Moon, play, in one act, by Lady Gregory, June 12. 

On Baile’s Strand, play, im one act, by W. B. Yeats, June 12. 

Kathleen-ri-Houlahan, play, by W. B. Yeats, June 13. 

The Hour Glass, morality, in one act, by W. B. Yeats, June 14. 

The Shell of a Man, play, in one act, by Mrs. George Cran, June 25. 


REVIVAL. 


Troilus and Cressida, Shakespeare’s play, June I. 
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KINGSWAY THEATRE. 
{Miss Lena Ashwell re-opened the Great Queen Street Theatre, originally called 
the Novelty, after considerable alterations, on October 9, 1907, and re-named 
the house the Kingsway.] 
Irene Wycherley, play, in three acts, by Anthony P. Wharton (opening of Miss 
Lena Ashwell’s Lesseeship of this house), October 9. 
A Stroke of Business, by Arthur Morrison and Horace Newte, November 18. 


HAYMARKET,. 


Her Grace the Reformer, comedy, in one act, by Mrs. Henry de la Pasture, 
January 12. 

Peter's Mother (transferred from the Apollo Theatre to Haymarket), March 2. 

The Brass Bottle, dramatised version by F. Anstey, of one of his stories, March 1 3. 

The Palace of Puck, fantastic comedy, in three acts, by William J. Locke, 
April 2. 

Martha Plays the Fairy, comedy, in one act, by Keble Howard, May 28. 

My Wife, comedy, in three acts, from the French, adapted by Michael Morton 
from Mile. Josette, Ma Femme (Gymnase, Paris, November 16, 1906), by 
Paul Gavault and Robert Charnay, May 28. 

Charlie the Sport, play, in one act, adapted by Michael Morton from the French 
of Tristan Bernard, July 2s. 

Sweet Kitty Bellairs, comedy, in four acts, founded by David Belasco on Egerton 
Castle’s novel ‘‘ The Bath Comedy,’’ October 5. 

The Nelson Touch, play, in one act, adapted by Frederick Fenn from ‘ The 
Little Pale Man,”’ by Mayne Lindsay, October 21. 

The Education of Elizabeth, by Roy Horniman (revised and last act re-written) 
(transferred from the Apollo), November 25. 


REVIVAL. 


Lady Huntworth’s Experiment, comedy, in three acts, by R. C. Carton (origin- 
ally produced at the Criterion Theatre on April 26, 1900), January 12. 


HICKS THEATRE. 


|New Theatre opened in Shaftesbury Avenue, under the direction of Mr. Charles 
Frohman, on December 27, 1906, with The Beauty of Bath, transferred from 
the Aldwych Theatre. | 

The Beauty of Bath, transferred from Aldwych Theatre to the Hicks lheatre 
(opening of the latter house), December 27. 

Vy Darling, musical play, in two acts, written by Seymour Hicks, and com- 
posed by Herbert E. Haines, lyrics by Charles H. Taylor, additional 
numbers by Evelyn Baker, additional lyrics by P. G. Wodehouse, March 2. 

Brewster's Millions, comedy, in four acts, by Winchell Smith and Byron Ongley, 
dramatised from a story by George Barr McCutcheon (transferred to the 
Duke of York's Theatre on August 26, 1907. Run continued at the Hicks 
Theatre, November 14, 1907), May 1. 

The Dumb Cake, play, in one act, adapted from Arthur Morrison's ‘ Divers 
Vanities '’ by the author and Richard Pryce, June 19. 

The Hypocrites, play of English country town life, in four acts, by Henry Arthur 
Jones, August 27 


HIS MAJESTY’S, 


The Van Dyck, episode, in one act, adapted from the French by Cosmo Gordon- 
Lennox, March 16. 

Hands Up, revue, lyrics by Mostyn Pigott, Fred Bowyer, and Adrian Ross, 
dialogue by Fred Bowyer, and music by various composers (Savage Club 
Matinée), June 4. 

My, Steinmann’s Corner, play, in one act, by Alfred Sutro, June 4. 

The Door U pon the Latch, play, in one act, dramatised by F. Kinsey Peile from 

Le Sire de Maletroit,’’ by Robert Louis Stevenson, June 14. 

ittila, play, in four acts, by Laurence Binyon (Mr. Oscar Asche’s season), 
September 4. 

REVIVALS. 


intony and Cleopatra, Shakespeare’s tragedy, arranged in four acts, by Herbert 
Beerbohm Tree, December 27. 
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The Red Lamp, drama, in four acts, by W. Outram Tristram (originally pro- 
duced at the Comedy Theatre, April 20, 1887), March 16. 

The Winter’s Tale, Shakespeare’s play, April 23. 

Julius Cesar (Shakespeare's tragedy), April 25. 

The Merry Wives of Windsor (Shakespeare’s comedy), April 27. 

A Woman of No Importance, play, in four acts, by Oscar Wilde, May 22. 

As You Like It, Shakespeare’s pastoral comedy, arranged in] three acts, by 
Oscar Asche, October 7 

Othello, Shakespeare's tragedy (Oscar Asche and Lily Brayton season), Nov. 7 


IMPERIAL. 


The Cassilis Engagement, comedy, in four acts, by St. John Hankin (Incorporated 
Stage Society), February 11. 

Pilgrim’s Progress, version of John Bunyan’s allegory, written by Mrs. W. 
Hadley and Miss E. Ouless, March 16. 

Les Hannetons, comedy, in three acts, by Eugene Brieux, translated by H. M. 
Clark, March 25. , 

The Hearthstone Angels, comedy, in three acts, by Alison Garland, May 14. 

Clothes and the Woman, comedy, in three acts, by George Paston (Miss Symonds), 
produced by the Pioneers, May 26. - 

1 Man's Foes, play, in one act, by Diana Cholmondeley, produced by the 
Pioneers, May 26. 

Der Kammersanger, piece, in one act, translated from the German of Frank 
Wedekind (Incorporated Stage Society), June to. 

David Ballard, play, in three acts, by Charles McEvoy (Incorporated Stage 
Society), June to. 

Waste (prohibited by the Censor), tragedy, in four acts, produced by the author, 
Granville Barker, at Stage Society’s matinée, November 26. 


KING’S HALL (COVENT GARDEN), 


Designing People, comedietta, by Sydney Fane, May 11. 
The Charmer, play, in three acts, by Arthur Rickett, October 13. 
LYCEUM. 
| Re-opened as a Theatre by Messrs. Smith and Carpenter, March 30, 1907. | 

Her Love Against the World, romantic play, in four acts, by Walter Howard 
(originally produced at the Grand Junction Theatre, Manchester, September 
17, 1906), re-opening as a Theatre, March 30. 

The Compleat Angler, duologue, by Scott Craven and J. D. Beresford, June 11. 

The Midnight Wedding, drama, in four acts, by Walter Howard (originally 
produced at the Grand Junction Theatre, Manchester, October 30, 1905 ; 
at West London Theatre, February 25, 1907), June 15. 

The Christian, new version of Hall Caine’s novel of the same name, by the 
author, August 31. 

LYRIC. 

The Little Admiral, play, in a prologue and three acts, by Horace Hodges and 
Ir. Wigney Percyval, March 9. 

Clancarty, slightly revised version of Lady Clancarty ; or, Wedded and Wooed, 
play, in four acts, by Tom Taylor (originally produced at the Olympic 
lheatre, March 9, 1874), April 16. 

The Merry Wives of Windsor, opera, by Nicolai (originally produced in English 
by the late Carl Rosa in Aberdeen) (Moody-Manners Company’s season), 
July 1s. 

1 da, Verdi's opera, in English, in four acts (Moody-Manners Company’s season) 
\ugust 1. 

Tristvran and Isolda, Wagner's opera, in English (Moody-Manners Company's 
season), August 2 

Madam Butterfly, Giacomo Puccini's opera, in three acts, founded on a magazine 
story by John Luther Long, dramatised by the author and David Belasco, 
and adapted to the uses ot opera by Signori Illica and Giacosa, produced 
in Italian at Covent Garden on July 10, 1905 ; English version by Mrs. R. H. 
Elkin, produced for the first time in London by the Moody-Manners Com 
pany, August 16. 
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Sarenna, English opera, in one act, by Hermann Lohr, book by Avon Marsh, 
(Moody-Manners season), September 6. 

Greysteel, opera, in one act, text by Mr. R. Gatty, music by Mr. Nicholas Gatty 
originally produced at Sheffield, March 1, 1902 ; first time in the London 
district, at the Crystal Palace, May 24, 1906) (Moody-Manners season), 
September 6. 

Under the Greenwood Tree, comedy, in four acts, by H. V. Esmond (Miss Maxine 
Elliott’s season), September 1 


REVIVALS. 

Monsieur Beaucain comedy in four acts, bv Booth larkington and E. G. 
Sutherland (first produced in London at the Comedy, October 25, 1902), 
July 4. 

The Marriage of Figaro, opera, in four acts, by Mozart (first produced in England, 
on June 18, 1812) (Moody-Manners Company's season), July 23. 


NEW 


Her Son, revised version of the play originally produced on November 15 
1906, at Theatre Royal, Glasgow, first time in London, Playhouse, March 
12, 1907 (Mr. Desmond M. Raleigh's season), September 2. 

The Smoke and the Fire, comedy, in three acts, by Cosmo Gordon-Lennox and 
Clyde Fitch (copyright performance), September 17. 

Mrs, Ellison’s Answer, play, in three acts, by Rowan Orme, November 5S. 

7<5&, comedy, in one act, by Drayton Ogilvy, November 5. 

The Fairy Uncle, piece, in one act, adapted from a Christmas story by Tom 
Gallon, November 28. 

REVIVALS. 

Dorothy o’ the Hall, play, by Paul Kester and Charles Major (produced at the 
New Theatre, April 14, 1906), December 24. 

The Scarlet Pimpernel, romantic comedy, in four acts, by the Baroness Orczy- 
Barstow (Theatre Royal, Nottingham, October 15, 1903; New Theatre, 
January 5, 1905), January 12. 

The New Boy, farcical comedy, in three acts, by Arthur Law (originally pro- 
duced at Devonshire Park Theatre, Eastbourne, February 1, 1894; first 
London production, Terry's, February 21, 1894), November 28. 


PAVILION, 


{/fonso the Noble, historical operetta in Yiddish, by Jacob Gordin, April 1. 
The Jewess, tragedy, in five acts, by M. Lerner, September 20. 


THE PLAYHOUSI LATI IVENUI 


| The Plavhouse, erected on the site of the Avenue Theatre partially destroyed 
by the collapse of Charing Cross Station, December sth, 1905 opened by 


Mr. Cyril Maude on January 28, 1907, with The Drums of Oud 
and Toddles.| 

The Drums of Oude, drama, in one act, by Austin Strong (originally produced 
at the Comedy Theatre, on April 6, 1906), January 28. 

Toddles, farce, in three acts, adapted trom Triplepatte, by MM. Tristan Bernard 
and Andr. Godfernaux (produced November 30, 1g05, at the Paris Athence) 
January 28. 

Her Sov play, in four acts, by Horace Annesley Vachell (originally produced 
at Theatre Royal, Glasgow, November 15, 1906), March 

The Dryad, dance play, in two tableaux, by Dora Bright (Mrs. Knatchbull) 
March 2¢ 

Tom's Second Missus, play, in one act, by M. E. Francis (Mrs. F. Blundell) 
April 30. 

The Finding of the Sword, play, m two scenes, by the Countess of Cromartie, 
April 30. 

Grey Domino, play, in two scenes, by Agnes and Egerton Castle, founded on 
the author's story of The Incomparable Bellairs April 30. 

Pansy, playlet, by Herbert Swears, June 6. 

The Earl of Pawtucket, comedy, in three acts, by Augustus Thomas, June 25. 

French As He is Spoke, comedy, in one act, adapted trom the French play, 


L’Anglats tel qu'on le parle, by Tristan Bernard, August 15. 
Sylvia of the Letters, play, in four acts, by Jerome K, Jerome, October 15. 
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Fido, comedy, in three acts, adapted by Eva Anstruther from Medor, the French 
comedy, by M. Malin (Paris Gymnase, Nov. 8, 1897), November 24. 
A Lesson in Shakespeare, play, in one act, by Eric Lewis, November 26. 


PRINCE OF WALES'S. 

The Vicar of Wakefield, light romantic opera, in three acts, founded on Oliver 
Goldsmith's novel; lyrics by Laurence Housman and others, music by 
Liza Lehmann (originally produced at Prince’s Theatre, Manchester, on 
November 14, 1906), December 12. 

Viss Hook of Holland, a Dutch musical incident, in two acts, libretto by Paul 
A. Rubens and Austen A. Hurgon, music by Paul A. Rubens, January 31. 


PRINCESS'S. 
{[CLOSED. | 
QUEEN'S THEATRE. 

{|New Theatre in Shaftesbury Avenue, leased to Messrs. J. E. Vedrenne and 
Granville Barker, opened under the management of Mr. Herbert Sleath 
with The Sugar Bowl, on October 8, 1907.] 

The Sugary Bowl, comedy, in four acts, by Madeleine Lucette Ryley (season 
under the management of Herbert Sleath) ; opening of the new Queen’s 
Theatre, Shaftesbury Avenue, October 8. 

The Devil's Disciple, by George Bernard Shaw, transferred from the Savoy, 
November 24. 

REVIVAL. 
The Convict on the Hearth, play, in one act, by Frederick Fenn (originally pro- 


>> 


duced at the Court on February 6, 1906), October 22. 
ROTHERHITHE (TERRISS). 

When Other Lips,melodrama, by T. Arthur Jones ‘originally produced at East 

Oxford, August 26, 1907); October 21. 
ROYALTY. 

On the Side of the Angels, play, in four acts, by W. L. Courtney (The Pioneers), 
December 16. 

Le Marquis de Priola, comedy, in three acts, by Henri Lavedan (originally 
produced at the Comédie-Frangaise on February 7, 1902) (M. Le Bargy, 
Gabrielle Dorziat), January 21. 

Le Petit Hotel, by Henri Meilhac and Ludovic Halévy (M. Georges Berr, Mlle. 
Bertiny), February 4. 

Le Légataive Universel, by Regnard (M. Georges Berr, Mile. Kolb), February 4. 

Education de Prince, comedy, in three acts, by Maurice Donnay (originally 
produced at the Paris Variétés, March 17, 1900) (Mlle. Jeanne Granier), 
February It. 

Blanchette, by Eugine Brieux (adapted into English by J. T. Grein and Martia 
Leonard, and performed at the Albert Hall on December 9, 1898 ; Court 
Theatre, May 24, 1901) (Mme. Féraudy), March 1. 

La Cagnotte, comedy, by Labiche and Delacour, March 4. 

Feu Toupinel, farcical comedy, by Alexandre Bisson, March 

The Extra Shilling, comedy, in two scenes, by Francis Toye, June to. 

The Daughter of Herodias, by Brinsley Trehane, music by Robert Hilton, June ro. 

The Heart of the Machine, play, in three acts, by Mrs. Antonia R. Williams, 
June 27. 

The Pocket Miss Hercules, farce, in three acts, by J. Storer Clouston, June 28. 

The Second Mrs. Grundy, comedy, in one act, by Barton White, July 33. 

Le Duel, comedy, in three acts, by Henry Lavedan (originally produced at the 
Comédie-Frangaise on April 17, 1905) (French play season), October 2. 

Le Contr.leur des Wagons-Lits, comedy, in three acts, by Alexandre Bisson 
(originally produced at the Paris Nouveautés, March 11, 1898 ; adapted 
for the London stage as On and Off, and produced at the Vaudeville on 
December 1, 1898) (French play season), October 

La Famille Pont-Biquet, comedy, in three acts, by Alexandre Bisson (French 
play season), October 17. 

Le Reveil, comedy, in three acts, by M. P. Hervieu (originally produced at the 
Comédie-Frangaise, December 18, 1905) (French play season—Sarah 
Bernhardt), October 25. 
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Chacun Sa Vie, comedy, in three acts, by MM. G. Guiches and P. B. Ghensi 
(originally produced at the Comédie-Frangaise, September 10, 1907) 


(M. de Féraudy—French season), November 4. 
Vargot, comedy, in three acts, by Henri Meilhac (originally produced at the 
Comédie-Frangcaise on January 18, 1890) (French season), November 11. 
Pépa. comedy, in three acts, by MM. Meilhac and de Ganderaux, November 18. 
Rosine, comedy, in four acts, by Aflred Capus (Paris 
ember, 14. 
Vadame Flirt, comedy, in three acts, by Paul Gavault and 
(originally produced at Athen¢e, Paris, December 27, 1901 


Gymnase, 1897), Nov 


Georges Bert 
; English version 
Haymarket, May 23, 1904) ‘French play season), November 21. 
Otseaux de Passage, play, in four acts, by Maurice Donnay and Lucien Descaves 
(originally produced at the Antoine Theatre, Paris) (French play season), 
November 25. 


REVIVALS. 


Le Demit-Monde, play, by Alexandre Dumas fi/s (M. Le Bargy 
January 24. 


Le Voyage de M. Perrichon, comedy, in four acts, by Eugene Labiche and Edouard 
Martin (M. Coquelin’s season), February 2 


La Bataille des Dames, comedy, by Scribe and Legouvé (M. Georges Berr, Mlle. 
Bertiny), February 7. 

l.e Baisery, comedy, in verse, by Théodore de Banville (M. Georges Berr, Mlle. 
Bertiny), February 7. 

Le Mariage de Figaro, comedy, in five acts, by 
Mile. Bertiny), February 8. 

Le Gendve de M. Poirier, comedy 
play season), October 4. 

Vedor, comedy, in three acts by Henri Malin (originally produced at the Gymnase 
Théatre, Paris, November 8, 1897) (French play 


Gabrielle Dorziat), 


Beaumarchais (M. Georges Bert 


by Emile Augier and Jules Sandeau (French 


season), October 10. 
Pendant le Bal, comedy, in one act, by Pailleron, October to. 


Champignol Maleré Lui, farcical comedy, in three acts, by MM. Georges Fevdeau 
and Maurice Desvalli res (originally produced at the Paris Nouveautés 
on November 5, 1892; adaptation by Fred Horner, entitled The Othe 
Fellow, produced at the Court Theatre on September 
play season), October 14. 

La Sorciére, play, by Victorien Sardou (originally produced in London, at His 


Majesty's, on June 20, 1904 French play season—Sarah Bernhardt 
October 21. 


La Tosca, Victorien Sardou's tragedy 
October 28. 





3, 1893) (French 


French play season—Sarah Bernharat 


Phédre, Racine’s tragedy (French play season—Sarah Bernhardt), October 
Le Voyage de M. Perrichon, by Eugere Labiche and E. Martin 
season), November 21 


oO. 


French play 


S7 GEORGI’S HALL. 


The Magician's Heart, fairy play, in three acts, by E. Nesbit, January 14. 


Spectres of the Sanctum, theological spiritualistic sketch, by J. N. Maskelyne 
May |. 


ST. JAMES'S. 


John Glayde’s Honour, play, in four acts, by Alfred Sutro, March 8. 


The 18th Century, play, in three acts, founded on a comedy by Edward J. Malyon 
and C. James, July 29. 


The Thief, play, in three acts, adapted by Cosmo Gordon-Lennox, from 1. 


Voleur of Henry Bernstein (Paris Renaissance, December yo6), Nov. 1 
REVIVAL, 
Phe School for Scandal, Sheridan's comedy (Edward Compton's season), Sept. 14. 
SAVOY 
/ comedy, in three acts, by John Galsworthy, S« ptember 24 
The Medea of Euripides, translated by Gilbert Murray, October 
Cesar and Cleopatra, a history, in four acts, by George Bernard Shaw (originally 


produced at the Grand Theatre, Leeds, on September 16, 1907), Nov 
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REVIVALS, 


The Yeomen of the Guard ; or, The Merryman and His Maid, written by W. S. 
Gilbert, composed by Arthur Sullivan (originally produced at the Savoy 
Theatre, October 3,°1888), December 8. 

The Gondoliers ; or, The King of Barataria, opera, in two acts, by W. S. Gilbert 
and Sir Arthur Sullivan (originally produced at the Savoy on December 7, 
1889), January 22. 

Patience ; or, Bunthorne’s Bride, esthetic opera, in two acts, by W. S. Gilbert 
and Arthur Sullivan (originally produced at the Opera Comique, April 
23, 1881), April 4. 

Tolanthe, fairy opera, in two acts, by W. S. Gilbert and Sir Arthur Sullivan 
(originally produced at the Savoy Theatre on November 25, 1882), June II. 

You Never Can Tell, pleasant play, in iour acts, by George Bernard Shaw 
(originally produced at the Strand Theatre, May 2, 1900; revived at the 
Court Theatre, July 9, 1906) (opening of the Vedrenne-Barker régime), 
September 16. 

The Devil’s Disciple, play, in three acts, by George Bernard Shaw (first per- 
formed in England at the Kennington Theatre on September 26, 1899), 
October 14. 


SCALA. 


The Weavers, translation by Mary Morison, of the drama, Die Weber, in five 
acts, by Gerhart Hauptmann (originally produced at the DeutschesTheatre, 
Berlin, in February, 1893), December 10. 

That Impious Piano, play, in one act, by Lydell Sawyer, December 17 

Schneewitchen und die steben Zwerge, children's fairy play, by A. Gdorner, 
December 26. 

1 Night with the Stars, musical comedy hotch-potch, in two acts, by Max Gold- 
berg (National Alliance lesseeship), February 11. 

The Judgment of Pharaoh, drama, in four acts, by Alfred C. Calmour (originally 
produced as Jevan, the Prodigal Son, at the Queen’s Theatre, Manchester, 
on October 30, 1905), April 20. 

Stemming the Stream, comedy drama, in three acts, adapted from a serial novel 
which appeared in the Covent Garden Magazine (Mr. W. H. C. Nation's 
season), October 26. 

REVIVAL. 


Weighed in the Balance, play, in one act, adapted from a story by W. H. ¢ 
Nation (originally produced at Terry's Theatre, February 6, 1907), Oct. 26, 


SHAFTESBURY. 


Lady Tatters, romantic light opera, in three acts, written by Herbert Leonard, 
lyrics by Roland Carse, music by Walter Slaughter, May 1. 


STANDARD. 
The Girl Who Wrecked His Home, play, in four acts, by Walter Melville, Sept. 


>. 


TERRY'S, 

The Cricket on the Hearth, adaptation, in three acts, of the Christmas story 
by Charles Dickens (Mr. W. H. C. Nation’s season), December 1. 

The Websters, play, in three acts, by Frank Kingston, December 11. 

Red Riding Hood, pantomime, by Newman Maurice (Mr. W. H. C. Nation’s 
season), December 26. 

Vr. Guil’s Fortune, comedy, in three acts, adapted by H. Chance Newton from 
L.’Héritage de Monsieur Plumet, comedy, by Théodore Barrere (a version 
of the same comedy by Mr. James Mortimer, entitled The Alderman, was 
produced at the Criterion Theatre on April 29, 1887 ; revived at the Jodrell 
(The Novelty), November 24, 1888), February 6. 

Wetghed in the Balance, adaptation of a story, with songs, by W. H. C. Nation, 
February 6. 

The Last of the Legends, musical extravaganza, in three scenes, by Gilbert 
A'Beckett (revised edition), March 9. 

The Persians, play, by AZschylus (performed by the Literary Theatre Society), 
March 23. 
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Jemmy, play, in one act, by Louis N. Parker, April 
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ddl transferred from Duke of York s Theatre, December , 
When Knights Were Bold, farce, in three acts, by Charles Marlowe originally 
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Mrs. Wiggs of the Cabbage Patch, comedy, in three acts, by Alice Hegan Rice 


and Anne Crawford Flexner, dramatised from the first lady's story of the 
same name and from the companion book, ‘‘ Lovey Mary "’ (originally 
produced in America). Season under the direction of Mr. Gaston Mayet 
by arrangement with the Century Company, April 27. 


VAUDEVILLE. 
George, comedy, in three acts, by Louis N. Parker, April 


inonymous Letter, duologue, by G. H. Street, June 1s. 
Three Bears, musical play, written and composed by A. 5S. Scott-Gatty 
June 20. 


1 Sentimental Cuss. comedy. in one act. by Douglas Murray, October 


The Cuck revised version of the comedy, in three acts, adapted by Charles 
H. E. Brookfield from Décoré, by Henri Meilhac (Variétes, Paris, 1858 
November 26 

REVIVAL. 

Vrs. Ponderbury’s Past, farce, in three acts, adapted by Sir Francis Burnand 
from Madame Mongodin, by MM. Ernest Blum and Raoul Toché (originally 
produced at the Avenue Theatre on November 2 QS June 18 

WALDORF. 

Ire You a Smoke , 1 Nicotine Nightmar farcical comedy, by Waltei 
Stephens and Henry Chance Newton, December 27. 

The Gipsy Girl, musical play, by Claude Arundale (trial performance), Jan. 28 

The Gipsy Girl, musical play, in two acts, book and music by Claude Arundale 


lyrics by Follett Thorpe, additional numbers by Claude Arundale and Tom 
Heffernan, March 


The Sunken Beil, fairy play, in tive acts, freely rendered into English verse by 


Charles Henry Meltzer from Gerhart Hauptmann’s play Die Versunkene 
Glocke (Mr. E. A. Sothern and Miss Julia Marlowe's season), April 22. 


Jeanne D'Arc, play, in five acts, by Percy Mackaye (Mr. E. A. Sothern and 


Miss Julia Marlowe's season), April 24. 


When Knighthood was in Flower, play, in four acts, by Paul Kester, dramatised 


from Charles Major’s novel of the same name (the Sothern-Marlowe season) 
May 13. 


the Bishop's Carriage, play, in three acts, dramatised by Channing Pollock, 


from a novel by Miriam Michelson, June 24. 


REVIVALS. 


elfth Night, Shakespeare's comedy, in five acts (Mr. E. A, Sothern and Miss 


Julia Marlowe's season), April 26. 


You Like It, Shakespeare's pastoral comedy (Mr. FE, A. Sothern and Miss 
Julia Marlowe's season), April 29. 


Hamlet Shakespeare's tragedy (Sothern-Marlowe season), May 1. 
neo and Juliet, Shakespeare's tragedy (Sothern-Marlowe season), May 


WEST LONDON. 


Sindbad, pantomime, by J. Hickory Wood, December 24. 
The Midnight Wedding, play, in four acts, by Walter Howard (originally 


pro 
duced at the Grand Junction Theatre, Manchester, October 5 


IY 
February 25. 


When It was Dark play, in four acts, by S. Buchanan Rogerson, founded on 


Guy Thorne’s novel, produced for the first time in London, April 8. 
nd to None, drama, in four acts, by Walter Howard (first produced at the 
Grand Junction Theatre, Manchester, on April 1, 1907), August 19. 
End of the Story, drama, in four acts, by Ada G. Abbott (originally 
duced at Cardiff Theatre Royal, on June 24 107) November 


WYNDHAM'S. 


pro- 


I 


produced on September 17, 1906, at the Theatre Royal, Nottingham) 
January 29. 


1 Boatswain's Mate, play, in one act, by W. W. Jacobs and Herbert C. Sargent 


April rs. 
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SUNDRIES. 


Simoon, by August Strindberg, translated and arranged by Frank Castles and 
Edith A. Browne (New Stage Club) Bloomsbury Hall, December 1. 


Time 1 Passing Phantasy, by F. Norreys Connell ; Bloomsbury Hall, Dec. 1. 

The Stronger Woman, by August Strindberg, translated and arranged by Frank 
Castles and Edith A. Browne Bloomsbury Hall, December 1. 

Chester Mystery Plays, first produced about 1328 ; Bloomsbury Hall, Dec. 4. 

The Proud Princess, operetta, in three acts, book by Charles Knight, musi 


by Clement Courtney (produced by amateurs) \ll Saints’ Parochial Hall 
Peckham, December 6. 

The Boomerang, comedy, in three acts, by G. W. Boyle and F. Robertson pro 
duced by amateurs) Streatham Hall, December 12. 

The Shadow of a Lie, domestic drama, in four acts, by Lascelles Hasbrouck 
(played by amateurs); Ladbroke Hall, January 

Pitch and Toss, comedy drama, in one act, by Miss Graham \mateur Players’ 
lheatre, Victoria Street, 5.W., February 6. 


In Furnished Rooms, monologue, by Miss Graham \mateur Players’ Theatre, 
Victoria Street, S.W., February 6. 
The Mystery of Marcus ; or, Antony and Cleopatra in a New Light, an archi- 


tectural hash, in three courses, by W. J. H. Leverton ; Guildhall School of 
Music Theatre, February 12. 

Putting the Best Face Upon It, extravaganza (produced under the auspices 
of the Architectural Association); Gaiety Restaurant, Strand, W.C., 
February 28. 

Her Wedding Dress, operetta, by Fewlass Llewellyn, music by Alfred Wigley, 


lyrics by Argyll Saxby Putney Assembly Rooms, March 1. 
Vatrimony Limited, comedietta, by Ernest Martin ; Putney Assembly Rooms, 
March 1. 


The Unknown Philanthropist, play, in four acts, by Coryton Day ; Ladbroke 
Hall, March 7. 


The Diplomacy of Sue, comedy, in two acts, by Adrian Silas ; Victoria Street, 
S.W., March 18. 

Auntie of ‘‘ The Finger Post,’’ monologue, by Bertha N. Graham Cripplegate 
Institute, E.C., April 3. 

1 Snake in the Grass, episode,by Leonard Stanley Hughes ; Cripplegate Institute, 
April 3. 

Wee Willie Winkie, nursery rhyme pantomime, music by Frederick Leeds 
(produced by amateurs) St. Peter's Hall, Brockley April ¢. 

Teddy Travers, comedy, in three acts, by O. Percy Martin (produced by 
amateurs) ; Ladbroke Hall, April 16. 

The Giftie, comedy, in three acts, by Margery Stanley Clark (produced by 
amateurs) ; Ladbroke Hall, April 13. 


Dick comic opera, in two acts, written and composed by E.W. Pritchard 
and H. J. Boden (produced by amateurs) ; Surrey Masonic Hall, April 30. 
The Brownie and the Piano Tuner ; or, The Piano Tuner and the Brownie, play, 


in four scenes, written and with incidental music by L. E. Lomax Royal 
College of Music, May 6. 

1 Brier Rose, comedy, in three acts, by H. Little (produced by amateurs) 
Cripplegate Institute, May 7. 

Love and a Shadow, play, in tour acts, by Archibald H. Pocock ; Hampstead 
Conservatoire, May 3o. 

Helen's Little Subterfuge, comedy, in three acts, by Roland Bottomley ; Queen's 
Gate Hall, June 12. 

Cupid's Throne, an Arcadian comedy, in one act, by Beatrice Forbes Robertson : 
Royal Botanic Society Gardens, Regent's Park, June 17 


The Quest of the Star, a romantic pastoral play, in one act, by Beatrice Forbes- 


Robertson Royal Botanic Society Gardens, Regent’s Park, June 17. 
The Parasites, Act 2, Scene 1, of a play by Miss Rose Mathews (The Play 
Actors) Theatre, Bedford Street, Strand, W.C., June 2%. 


The Sergeant of Hussars, play, in one act, by Cicely Hamilton (The Play Actors) ; 
rheatre, Bedford Street, Strand, W.C., June 2 3. 

Which Is lt by Bertha Moore ; Royal Albert Hall Theatre, June 25. 

The Terror, dramatic episode, by Bertha Moore ; Royal Albert Hall Theatre, 
June 28. 








70 THE ERA ANNUAL, 1908. 


Just a Little Change, episode, by Bertha Moore ; Royal Albert Hall Theatre, 


June 28. 

The Holiday Governess, sketch, by C. A. Dawson; 92, Victoria Street, S.W., 
July 2. 

The Desperate Duke ; or, The Culpable Countess, burlesque drama, in one act 


by Robert Marshall and Alfred Sutro ; Theatrical Garden Party, Chelsea 
Hospital Grounds, July 5. 

The Wrong Room, sketch, by Owen Ashley ; Ladbroke Hall, July 18. 

The Monk of San Marco (the third act only was produced), by Miss Sibyl Ruskin 
Che Play Actors) ; Bijou Theatre, Bedford Street, Strand, Sept. 29, 

1 Florentine Tragedy, play, in one act, by Oscar Wilde (produced by the New 
English Players) Cripplegate Institute, October 28. 

The Laggard, play, in one act, by William Senior (The Play Actors) ; Bedford 
Street, W.C., November 10. 

His Birthright, play, in three acts, by C. Chilverd-Young ; Cripplegate Institute, 
November 30. 


Produced at Suburban Theatres. 


> 


ILEXANDRA PALACE THEATRE, 


Goody Two Sh pantomime, by Paul Valentine, December 26. 


BAYSWATER, BIJOU., 


1 Man's Shirt, play, in one act, by E. Hamilton-Moore (copyright performance), 
December 4. 

Love and Hate in Corsica, play, in one act, by E. Hamilton-Moore (copyright 
performance), December 4 

Dainty Dresden, comic opera, by Norah Begbie and Percival Knight (copyright 
pertormance) December 2 

The Sacrifice, play, in four acts, by J. Fritz Russell-Young (produced by 
amateurs), January 31. 

The Tatt d Man, comic opera, in two acts, book and lyrics by Harry B. Smith, 
music by Victor Herbert (copyright performance), February 11. 

The Redemption of Agnes, an Italian mediaval religious play, in three acts 
copyright performance) February 14. 


Noah lyk, musical extravaganza, in two acts, words and music by Clare 
Kummer copyright performance) \pril e3. 

( patrain Judea, play, in one act, by Arthur Symons (English Drama Society) 
May 6. 

The Hour, comedy, in three acts, by Nugent Monck (English Drama Society 
May 6. 

The Servant in the Hou comedy, im five acts, by Charles Rann Kennedy (copy 
right performance), June 19. 

The Winter Feast, tragedy, m five acts, by Charles Rann Kennedy (copyright 


performance), June 1g. 


Pharaoh's Daughter, opera, in one act, by Ethel Ra-Leslie, music by Joseph 
labrar, September 


ys. Vance, play, in one act, by C. Hamilton (produced by The Play Actors), 
October 27. 
Hey Wedding Dr operetta, by Fewlass Llewellen, music by Alfred Wigley 


lyrics by Argyll Saxby (produced by The Play Actors), October 27. 
Promotion, humorous duologue (produced by The Play Actors), October 


BRIXTON THEATRE. 


1 Bra f Humbugs, comedietta, by John Cutler, K.C., July 1. 


CAMDEN (CAMDEN TOWN), 
Tommy, play, in three acts, adapted by Jerome K. Jerome, from his novel 
ot Fommy and Co.,’’ December 3. 
Cinderella, pantomime, by Frank Dix, December 26. 
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Major Jennings, farce, in three acts, by F. A. Besant Rice, February 11. 
Citizen Morot, play, in one act, by Alice Clayton Greene, May 20. 


CLAPHAM, SHAKESPEARE. 


Aladdin, pantomime, by Mark Melford, December 24. 

Nigel, romantic opera, in two acts, composed by Stephen R. Philpott, written 
by Percy Pinkerton (originally produced at Grand Theatre, 
January 25, 1907), February 8. 

Her Nameless Child, drama, in four acts, by Madge Duckworth and Ridgewood 
Barrie (originally produced at the Metropole Theatre, Devonport, July 
9, 1906), July Q. 

The Little Mother, drama, in four acts, by Gordon Holmes, July 15. 


Birmingham, 


DALSTON THEATRI 
The Jung le, melodrama, in four acts, December 1o. 
Robinson Crusoe, pantomime, by H. E. Bowes, December 24. 
The Shadow of a Crime, drama, by Nita Rae (originally produced at the Pier 
Pavilion, Hastings, May 28, 1906), March 18. 
EDMONTON THEATRE ROYAI 


The Old, Old Story, domestic drama, in four acts, March 18. 


FULHAM, GRAND. 


Babes in the Wood, pantomime, by Frank Dix, December 24. 

For Her Sake, play, in four acts (first produced at the Opera House, Chelten- 
ham, April 19, 1907), by William L. Roberts and Ben Landeck, August 

The Glazier, French vaudeville, in one act, August 12. 

The Great Poison Case, dramatic play (founded on Her Advocate) 
(previously played as a music hall sketch), August 12. 

The Scarlet Patrol, musical comedy, in three acts, written by Owen Trevine 
and St. John Hamund, music by Owen Trevine (produced on August 
1907, at the County Theatre, Kingston), September 16. 


5. 


In two scenes 


HAMMERSMITH, KING'S. 


Cinderella, pantomime, by J. Hickory Wood, December 206. 

Dan'! Peggotty, version, in tour acts, of ** David Coppertield,”’ by Charles Dickens, 
March 11. 

The Song of the Torch, drama, in four acts, by lon Perdicaris, July 

Moths, re-written version by Henry Hamilton of his four-act play 
Ouida’s novel of the same name, October 14. 


1s. 
, founded on 


HAMMERSMITH, LYRIC. 


The Lighthouse Robbervv, American drama, in four acts, December 31. 
The Coachman with Yellow Lace, play, in four acts, by Charles Hannan, March 25 


HOLLOWAY MARLBOROUGH, 


1 Matrimonial Advertisement, farcical play, in one act, by 
December 3. 

Cinderella, pantomime, by Stanley Rogers, December 26. 

Otello, opera, in four acts, libretto by Arrigo Boito, music by Giuseppe Verdi, 
the Italian version originally produced in London at the Lyceum, 
1889; English version, by Dr. Franz Hueffer, given for the first 
London by the Carl Rosa Opera Company, April 26. 


Richard Clarke, 


July 5, 
time in 


HONTON, WNING’S THEATRI 


The Shadow Between, drama, in four acts, by Harry Kingston, T. C. 


Denville 
and Charles Self, March 18. 


NENNINGTON THEATRI 
Humpty Dumpty, pantomime, by Frank Dix, December 26, 
REVIVAL. 
Othello, revival of Shakespeare’s tragedy, by Oscar Asche, February 28 
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KINGSTON-ON-THAMES, COUNTY THEATRE. 

Bluebeard, pantomime, by Hugh Mytton, December 26. 

The Pick of the Bunch, musical comedy, in two acts, music by Louis Laval and 
Harry W. Wellmon, lyrics by Buckstone Clair and Charles Wilmott, libretto 
founded on the farcical comedy After the Ball, April 8. 

Viss Selina of K—, musical comedy, book and lyrics by E. C. Mabel Leeds, 
music by Claude Blakesby-Yearsley, May 4. 

1 Burmese Idol, drama, in one act, with music, written and composed by Leslie 
Stiles, May 20. 

A Knight of the Road, romantic drama, in four acts, by Ina Leon Cassilis, June 3. 

Such a Nice Girl, irresponsible musical absurdity, in two acts, words and lyrics 
by Frank Stanmore, music by E. Paschal, July 8. 

The Scarlet Patrol, musical comedy, in three acts, by Owen Trevine and St. 
John Hamund, composed by Owen Trevine, August 26. 

The Whip Hand, comedy, in four acts, by S. A. P. Kitcat and Keighley Snowden, 
October 28. 

NEW CROSS, BROADWAY. 

Cinderella, pantomime, December 26, 


NOTTING HILL, CORONET. 

La Carmencita, playlet, by Louis Cohen, founded on Prosper Merim¢e’s Carmen 
(copyright performance), December 21. 

The Forty Thieves, pantomime, by Frank Dix, December 24. 

Nelson, play, in one act, by Louis Cohen (copyright performance), February 2. 

Her Dearest Friend, play, in one act, by Rosemary Rees, February 4. 

Le Petit Duc, comic opera, book by Meilhac and Halévy, music by Charles 
Lecocgq (originally produced at the Paris Renaissance on January 25, 1878 ; 
English version, The Little Duke, by Clement Scott and B. C. Stephenson, 
produced at the Philharmonic, Islington, April 27, 1878), produced by M. 
Réné Debrenne’s French company, April 8. 

La Fille de Madame Angot, comic opera, by Lecocy played by M. Réné 
Debrenne’s French Company), April 15. 

A Tight Corner, light comedy, in three acts, by Herbert Swears (originally pro- 
duced at the Theatre Royal, Portsmouth, May 9, 1906), April 29. 

The Phenix, play, in one act, by Laurence Irving, June 25. 

The Incubus, English version of Les Hannetons, by Brieux, produced under the 
original French title on March 25, 1907, at Terry’s, June 25. 

No. 442: His Escape, opera, in one act, by Rutland Barrington, music by 
H. M. Higgs, July 15. 

Her Answer, musical duologue, written by S. J. Adair Fitzgerald, music by 
Napoleon Lambelet, July 22. 


PECKHAM, CROWN. 
Mother Goose, pantomime, by Brian Daly and John M. East, December 26. 
The Stepmother, by Arthur Shirley, May 27. 


POPLAR, PRINCE'S. 
The Forty Thieves, pantomime, by Fred Bowyer, December 26. 
A Soldier of Fortune, drama, in four acts, by Gordon Holmes, March 11. 


ROTHERHITHE, TERRISS'S. 
Her Road to Ruin, drama, in four acts, by Frederick Melville, May 20. 
When Other Lips, melodrama, by T. Arthur Jones (originally produced at East 
Oxford Theatre, August 26, 1907), October 21. 


STRATFORD, BCROUGH. 
Robinson Crusoe pantomime, by 1 am Query,”’ December 26. 
The Angel of Unrest 1 Story of 1812, play, in four acts, by Richard A. Greene 
(originally produced at Theatre Royal, Brighton, March 4, 1907), March 25 
The Gayest of the Gay, drama, in four acts, by Arthur Shirley and Eric Hudson 
originally produced at the Shakespeare Theatre, Liverpool, 1907), Nov. 11 


STRATFORD, THEATRE ROYAL. 
The Tiger's Den, drama, in four acts, by Charles Freeman, May 6. 
The Branded Woman, drama, in four acts, by F. Wybert Clive (originally pro 
duced at the Gaiety Theatre, Burnley, August 7, 1905), July 15. 
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A White Demon, drama, in four acts, by Charles Freeman, April 29. 

The Woman From Scotland Yard, drama, in four acts, by George Edwin Clive 
and Alex. C. Grant, August 15. 

A Woman Worth Winning, drama, in four acts, by A. B. Mackay, Oct. 28. 


WOOLWICH, ARTILLERY THEATRE. 
The Young Lieutenant, comic opera, book by Herbert Dawson and A. F, Allen, 
music by R. A. Smith, lyrics by Herbert Dawson, May 20. 


WOOLWICH, GRAND. 


The Babes in the Wood, pantomime, by Arthur Linforth, December 26. 


New Plavs 
PRODUCED AT THE PROVINCIAL THEATRES 
FROM DECEMBER 1, 1905, TO NOVEMBER 20, 1907. 


—_—oO — 


When Other Lips, drama, in four acts, by T. Arthur Jones (copyright perform- 
ance) ; Alexandra, Sheffield, December 4. 

Lanciotto and Cecilia, opera, in three acts, written by Frances M. Kay, music 
by Seymour Reeves; Wretham Road Assembly Rooms, Birmingham, 
December 8. 

The Tyrant, drama, in four acts, by Fred C. Somerfield and Frederic Ludovic ; 
Royal Osborne Theatre, Manchester, December 17. 

The Silver Stick, musical Cornish play, in two acts, written by Alfred England, 
music by Carl St. Amory; Opera House, Northampton, December 17. 

The Dandy Duke ; or, The Man Who Wasn't, musical burlesque, in two acts, 
written and composed by Vere Smith, lyrics by D. Eardley Wilmot, 
Stephen Eaton, and Vere Smith ; Theatre Royal, Brighton, December 17. 

Robin Hood, drama, in four acts, by Clifford Rean ; Star Theatre, Liverpool, 
December 24. 

The French Hussar, Irish drama, in five acts, by J. W. Whitbread ; Queen’s 
Royal Theatre, Dublin, December 24. 

Carmen, play, in four acts, adapted from the French of Prosper Merimée, with 
music from Bizet’s opera; Theatre Royal, Bury St. Edmunds, Dec. 31. 

Othello (revival), Shakespeare's tragedy (Mr. R. Flanagan) ; Queen's Theatre, 
Manchester, January 12. 

A Clever Impostor, drama, in four acts, by Miss Emma Litchfield ; Muncaster 
Theatre, Bootle, January 14. 

His Sister's Honour, musical drama, in four acts, by Eva Elwes; Queen’s 
Theatre, Fleetwood, January 14. 

1 Woman's Shame, drama, in four acts, by Fred Jarman; Queen’s Royal 
Theatre, Dublin, January 18. 

The Sword of Honour, comedy, in three acts, by Leopold Montague ; Balfour 
Institute. Liverpool, January 19. 

Nigel, romantic opera, in two acts, composed by Stephen E. Philpot, written 
by Percy Pinkerton; Grand Theatre, Birmingham, January 25. 

Some Day, drama, in a prologue and three acts, by V. Temple ; Prince of Wales's 
heatre, Salford, February 1. 

The Amateur Fire Brigade, sketch, by Arthur Jefferson (copyright perform- 
ance) ; Metropole, Glasgow, February 2. 

1 Matrimonial Bureau, farce, in one act, by ‘* Sparrowdrop ” ; Queen’s Royal 
rheatre, Dublin, February 11. 

The Melcombe Marriage, play, in three acts, by Winifred Dolan ; Theatre Royal, 
Brighton, February 15. 

Terence, comedy of Irish life, in four acts, by Mrs. B. M. Croker ; Theatre Royal, 
Margate, February 18. 

The Radical Candidate, comedietta, by Hugo Ames ; Theatre Royal, Margate, 
February 18. 
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1 Hundred Years Hence, tantastic play, in one act, by Margaret Stanley Clark ; 
Rovalty Theatre, Glasgow, February 18 

With Edged Tools, version, in five acts, of Henry Séton Merriman’s novel, by 
H. Armitage (copyright performance) ; New Gaiety Theatre, Ayr, Feb. 20. 

The Rose of Dawn, play, in three acts, by Herbert T. Rainger (produced by 
amateurs) ; Victoria Rooms, Cheltenham, February 22. 

The Gentleman in Grey, comedy, in three acts, by Montague Compton ; Lyceum 
rheatre, Edinburgh, February 22. 

The Jackdaw, comedy, in one act, by Lady Gregory Abbey Theatre, Dublin 
February 23. 

Dr. Meredith's Experiment, play, in three acts, by Henry Harding (produced 
by amateurs); Balfour Institute, Liverpool, February 23. 

1 Soldier's Honour, military melodrama, in four acts, by Mrs. F. G. Kimberley 
Grand Junction Theatre, Manchester, February 25. 

Sir George of Almack's, comedy, in four acts, by H. F. Maltby Theatre Royal, 
Dover, February 28. 

The Angel of Unrest 1 Story of 1812, play, in four acts, by Richard A. Greene ; 
lheatre Royal, Brighton, March 4. 

The Rising of the Moon, play, in one act, by Lady Gregory Abbey Theatre, 
Dublin, March 9. 

The Robe of Righteousness, drama, in four acts, by Norman Towers Theatre 
Royal, Ilkeston, March 1 3. 


Lone Man, domestic comedy, in three acts (produced by amateurs) Bridling 
ton, March 14. 

Vo Other Way, dramatic episode ; Theatre Royal, Shrewsbury, March 18. 
Sadie of Brantome, comic opera, in two acts, by Percy J. Barrow, music by 
Paul de Lo-tz (copyright performance) ; Palace, Porth, March 19. 

The Woman from Scotland Yard, play, by G. E. Clive and Alex. C, Grant (« ops 
right performance) King’s Theatre, Sutton-in-Ashfield, March 21. 


The Pet of the Embassy, musical play, in two acts, the book and lyrics by Sidney 
F. Bailey, music by Albert E. Williams ; Grand Theatre, Eccles, March 30. 

Tom Jones, comic opera, in three acts, by A. M. Thompson and Robert Court 
neidge, lyrics by Charles H. Taylor, music by Edward German ; Prince's 
Theatre, Manchester, March 3 

The Free Lance, drama, in five acts Theatre Royal, Leamington, April 1. 

Second to None, drama, in four acts, by Walter Howard Grand Junction 
Theatre, Manchester, April 1. 

The Millennium, musical extravaganza, in prologue and two acts, by Harvey 
de Montmorency (produced by amateurs) ; Market Hall, Appleby, April 4. 

The Girl Who Went Astray, drama, in four acts, by William Hibbert and Fred 
sulmer lheatre Royal, Hyde, April 5. 

The Last of His Race, Indian romance, in four acts, by Donald McLaren, pro 
duced for the first time in Great Britain Theatre Royal, Glasgow, April 8, 

The Dream of His Life, fantastic musical play, in one act, by Albert Chevalier, 
music by Alfred H. West ; Devonshire Park Theatre, Eastbourne, April 8. 

ltonement, drama, in one act, by Albert Chevaliet Devonshire Park Theatre, 
Eastbourne April 8. 


The Grant's Bride, new version of a musical extravaganza, in two acts and three 
scenes, by R. N. De Beauvais (originally produced in Ancaster in February, 
906) (produced by amateurs) Town Hall, High Wycombe, April to. 
Vistons of the Past, musical playlet Grand Theatre, Brighton, April 15. 
For Her Sake, drama, in four acts, by Wm, Roberts and Ben Landeck ; Opera 
House, Cheltenham, April 19. 


The Coping Stone, play, in four acts, by Gerald Lawrence Devonshire Park 
Theatre, Eastbourne, April 19. 

The Risin’ o' the Moon, melodrama, in four acts, by H. Gerald Ransley ; College 
Hall, Liverpool, April 13. 

and, play, in verse, by Wilfred Scawen Blunt Abbey Theatre, Dublin 
April 20. 


The End Crow 1/1, comedy drama, in four acts, by Augusta Tulloch Theatre 
Royal, Ilkeston April 22. 


Needles and Pins, play, in four acts, by J. H. M’Carthy (copyright performance) 
Hippodrome, Margate, April 23. 


Priscilla and the President, farcical romance, in three acts, by Charles M. Heslop 
Opera House, Wakefield, April 24. 
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Good Old Gadesby, farcical play, in three acts, adapted for the English stage 
by Emily Fradersdorff (produced by amateurs) ; Public Hall, Hastings, 
April 24. 

Poor Punchinello, dramatic episode, in one act, by W. G. Barnett-Garrett (pro- 
duced by amateurs) ; Public Hall, Hastings, April 24. 

Ifter Seven Years, dramatic sketch, by Marie Muggeridge ; Theatre Royal, 
Belfast, April 26. 

The Simple (?) Life, play, in one act, by E. Oswald Brooks and R. C. Jenkins ; 
Grand, Swansea, April 29. 

The Enchanted Rose, play, in one act, by E. Harcourt Williams, founded on 
a story by Hans Andersen (copyright performance); Theatre Royal, 
Manchester, April 30. 

Sappho and the Phaon, tragedy, in three acts, by Percy Mackaye (copyright 
performance) ; Theatre Royal, Manchester, April 30. 

Don Quixote, play, in four acts, constructed by G. Morrison and R. P. Stewart, 
written by G. E. Morrison; Stratford-on-Avon, May 3. 

1 Christmas Storm, dramatic episode, by Harry Scatcherd ; Theatre Royal, 
Smethwick, May 4. 

An English Girl ; or, A Tale of India, by Mr. E. Crapton Bryant, with music 
by Miss Mabel Goyder (Mrs. Herdman Porter) ; King’s, Sutton-in-Ashfield ; 
May 8. 

Father Varian, play, in one act, by Monckton Hoffe ; Devonshire Park Theatre, 
Eastbourne, May 9. 

An Old Master, play, by Betty Brandon (copyright performance) ; New Theatre, 
Cambridge, May 10. 

Sister Monica, play, by Betty Brandon (copyright performance) ; New Theatre, 
Cambridge, May to. 

The Song of the Torch, play, in four acts, by Ian Hanford ; Theatre Royal, 
Margate, May 13. 

The Best of Her Sex, drama, by William A. Armour and Robert Cheval ; Colos- 
seum Theatre, Oldham, May 13. 

When Knights Were Bolder ; afterwards called The Constable and the Pictures, 
musical comedy, in one act, by Messrs. Wimperis, Davenport, and L. 
Godfrey-Turner, music by Marjorie Slaughter ; Devonshire Park Theatre, 
Eastbourne, May 13. ; 

The Woman from Scotland Yard, melodrama, in four acts, by George E. Clive 
and Alex. C. Grant; Osborne Theatre, Manchester, May 20. 

lor Her Husband's Sake, domestic drama, in four acts, by Millar Anderson ; 
St. James’s Theatre, Manchester, May 20. 

The Miser’s Legacy, domestic drama, by H. F. Maltby ; Royalty Theatre, 
Llanelly, May 20. 

Lynch Law, dramatic sketch, in three scenes, by Sara B. Von Leer and E. P. 
Clift; Theatre Royal, Leeds, May 22. 

Heber Sayell, play, in one act, by Dorothea Wilson Barrett ; Prince’s, Bristol, 
May 24. 

The Maid and the Motor Man, musical comedy, libretto by J. Hickory Wood, 
music by A. Romilli; New Theatre, Cardiff, May 27. 

The Sporting Ning, drama, in three acts, by Charles Whitloc k Metropole, 
Gateshead, May 27. 

The Eve of Hey Wedding, domestic drama, in four acts, by C. Watson Mill ; 
Theatre Royal, Sunderland, May 27. 

As Your Hairy Grows Whiter, play, in four acts, by Herbert Fuller (copyright 
performance) ; Opera House, St. Helens, May 28. 


Gentus, Limited, comedy, in three acts, by Mrs. W. Christie Gilmer ; Bytield 
Hall, Barnes, May 20. s 
Guilty Gold, drama, in tive acts, by Horace Stanley \lexandra Theatre, 


Birmingham, June 3. 

The Honorary Degree, musical farce, in two acts, book by H. Rottenburg, musi 
by J. W. Ivimey, extra numbers by Paul Rubens, H. E. Haines, and K. L. 
Duffield (played by amateurs) ; New Theatre, Cambridge, June 7. 

The Daughters of Men, play, in three acts, by Charles Klein ; Theatre Royal, 
Margate, June to. 

The Saint and the Woman, play, in four acts, by Charles March ; Cambridge 
rheatre, Spennymoor, June to. 

Amy's Burglary, comedietta, by Leonard C. White ; Public Hall, Croydon, June 11. 
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The Twins of Skirlaugh Hall, play, ina prologue and four acts, by Emma Brooke ; 
Theatre Royal, Margate, June 17. 


The Dancing Girls of Spain, comedy, in two acts, by George R. Sims, music 


by Clarence C. Corri Theatre Royal, Hull, June 24. 

The House of Shame, drama, in four acts, by Ada G. Abbot Theatre Royal, 
Cardiff, June 24. 

The Love of a Life, drama, in four acts, by Eugene Gotere Rotunda Theatre, 
Liverpool, June 24. 

The Blossom of Brittany, comedy opera, by Sutton Vane, music by Edward 


The Girlis Mine! Ha! Ha! tarce, by Arthur Jetterson ; Metropole, Glasgow 
June 28. 

Love Rules the World, drama, in four acts, by T. G. Bailey ; Star Theatre, Liver 
pool July I. 

Such a Nice Girl, musical absurdity, in two acts, book by Frank Stanmore, 
music by E. Paschall ; Theatre Royal, Worthing, July 1. 

The Light of the World, drama, in four acts, by May Irene Wright rheatre 
Royal, Darlington, July 1. 

The Girl Who Married for Money, drama, in four acts ; Castle Theatre, Neath, 

uly 1, 

England: A Play Without a Plot, play, in one act, by Norman Roe; Victoria 
Theatre, Ramsgate, July 4, 

The Heathen and the Christian, drama, in four acts; St. James's Theatre, 
Manchester, July 8. 

Wanted : James Burton, dramatic episode, in one act, by J. Herbert Jay ; 
Victoria Theatre, Ramsgate, July 8. 

Martin Pryor’s Millions ; or, Don’t do as She Did; Metropole, Devonport, 

uly 15. 

The Worn Pays, play, by Frank M. Thorne ; Metropole, Gateshead, July 18. 

The Lady of Haigh ; or, A Wife's Repentance, romantic historical play, in four 
acts, by Alard Bensell ; Royal Court Theatre, Wigan, July 22. 

The Blue Monkey, musical farce, in two acts, book by Walter R. Flint, music 
by H. Wilkinson, A. Taggart, and others ; Palace Pier Theatre, Brighton, 
July 22. 

The Lonely Life, play, in one act, by Alfred Sutro ; Queen's Theatre, Manchester, 
July 22. 

The Reckoning, play, in one act, by Stanley Houghton and Frank G. Nasmith ; 
Queen's Theatre, Manchester, July 22. 

The Stormy Petrel, comedy, in three acts, by W. Strange Hall King’s, Glas 
July 25. 

Wanted by the Poli drama, in four acts, by Ronald Grahame ; Theatre Royal, 
Cardiff, July 29. 

Under the Stars and Stripes, military musical drama, by Arch. Cunningham ; 
rheatre Royal, Tyldesley, August 3. 


Jones (copyright performance) ; Theatre Royal, Brighton, June 25. 


vow, 


Rollicking Rory, romantic Irish play, in three acts rheatre Royal, Preston, 
August 3. 

John Bull at Market, play, by E. W. A. B. Staton (copyright performance) 
East Oxford, Oxford, August 

Her Marria Vow, drama, in tour acts, by Owen Davis ; Theatre Royal, Blyth, 
August 5s. 


Halloween, dramatic historical playlet, by Robert Wilford Atheneum, Lan- 
caster, August 7 


Summer Roses, romantic playlet, by Robert Wilford Athenwum, Lancaster, 
August 

Varina, dramatic sketch, by Roy Milton (copyright performance) ; Athenawum 
Lancaster, August 

His Best Chum, incident, by George Glidden Theatre Royal, Canterbury, 
August 9g. 

The Idol of Paris, drama, in four acts, by Charles Darrell Grand Opera House 


Middlesbrough, August 12. 
1 Girl Redeemed from Sin, drama, in a prologue and four acts, by David Mus- 
kerry Theatre Royal, Aston, August 19. 
When Other Lips, melodrama, by T. Arthur Jones ; East Oxford, Oxford, Aug. 26. 
The Lion and the Unicorn, historical farce, in one act, by Laurence Irving and 
fom Heslewood Theatre Royal, Bolton, August 28. 
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The Royalist, play, in one act, by Robert Oswald ; Grand Theatre, Swansea, 
September 6. 

A Mother's Sacrifice, drama, in four acts, by Herbert Darnley ; Hippodrome 
Theatre, Mansfield, September 9. 

Her Great Mistake, domestic drama, in four acts, by Frank Stuart ; East Oxford 
Theatre, September 9. 

The Angel of the Swamp, play, in one act, by H. A. Saintsbury and Gene Stret- 
ton; Theatre Royal, Lincoln, September 9. 

The Play Actor, farcical comedy, in three acts, by Charles Riminton ; Theatre 
Royal, Preston, September 12. 

The Lancashire Lad, drama, in four acts, by G. Carlton Wallace; Victoria 
Theatre, Broughton, September 16. 

The Knave of Hearts, melodrama, in four acts, by Gladys Unger; Royalty 
Theatre, Glasgow, September 16. 

After Many Years, play, in one act, by Annie Hughes ; Gaiety, Douglas, Sept. 16. 

Cesay and Cleopatra, a history, in four acts, by George Bernard Shaw; Grand 
Theatre, Leeds, September 16. 

The Woman Pays, drama, in four acts, by Frank M. Thorne ; Royal Princess’s 
Theatre, Glasgow, September 23. 

His Helpmate, play, in one act, by Charles McEvoy (opening performance of 
the Playgoers’ Theatre Company) ; Midland Theatre, Manchester, Sept. 23 

In Washington's Days, romantic comedy, in three acts, by H. Gerald Ransley ; 
St. Francis Xavier’s College Hall, Liverpool, September 25. 

The Galilean’s Victory, play, by Henry Arthur Jones (copyright performance) ; 
Theatre Royal, Stockport, September 25. 

When the Cat’s Away, farce, by Edward Irwin and Stanley Lathbury ; Irving 
Theatre, Seacombe, September 30. 

The Old Folks at Home, drama, in four acts, by J. A. Campbell ; Grand Junction 
Theatre, Manchester, September 30. 

The Country Dressmaker, comedy, in three acts, by George Fitzmaurice ; Abbey 
Theatre, Dublin, October 3. 

The Rejuvenation of Aunt Mary (copyright performance); Theatre Royal, 
Margate, October 5. 

Hetty’s Violin, drama, in three acts, by Charles Riminton; Pier Pavilion, 
Southend-on-Sea, October 7. 

Essex, romantic play, in five acts, by Alfred Calmour ; Queen’s Theatre, Man- 
chester, October 7. 

Dynecourt’s Venture, comedy, in three acts, by Geraldine Kemp ; Theatre Royal, 
Great Yarmouth, October 7. 

Simple Simon, play, in four acts, by Murray Carson and Norah Keith ; Prince’s 
Theatre, Manchester, October 7. 

The Power of the King, drama, in four acts, by Mrs. F. G. Kimberley (copy- 
right performance) ; King’s Theatre, Longsight, Manchester, October 9. 

The Beloved Vagabond, play, in three acts, by William J. Locke ; Theatre Royal, 
Dublin, October 10. 

Is Marriage a Failure ? farcical comedy, by Russell Vaun and Alban Atwood, 
suggested by J. B. Buckstone’s old comedy, Married Life ; Theatre Royal, 
Worthing, October to. 

The Old Lady, play in three acts, by George S Tanner, County Hall, Guildford 
(produced by amateurs) ; County Hall, Guildford, October 15. 

Mrs. Riggles Makes a Match, farce, by E. E. Rynd; Pembroke Hall, Croydon, 
October 17. 

The Gentleman Jockey, musical play, in three acts, by Edward Marris ; Theatre 
St. Julians, Guernsey, October 18. 

The Popinjay, play, in four acts, by Boyle Lawrence and Frederick Mouillot ; 
Theatre Royal, Newcastle-on-Tyne, October 24. 

Dombey and Son, dramatised version of Charles Dickens’ novel; Theatre 
Royal, Bradford, October 24. 

The Other Side, play, in three acts, by Clotilde Graves ; Prince’s Theatre, Man- 
chester, October 25. 

Among ‘the Brigands, dramatic farce, by Weedon Grossmith ; Theatre Royal, 
Birmingham, October 25. 

Princess Mary Jane, musical mélange ; Devonshire Park Theatre, Eastbourne. 
October 28. 


+e] 
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Who was the Woman? drama, by Nita Rae; Theatre Royal, Liverpool, 
October 28. 

The Street, play, in three acts, by A. R. Williams ; 
chester, November 5. 

The Conspiracy, play, in one act, by Robert Barr and Sidney Lewis-Ransom ; 
Theatre Royal, Dublin, November 8. 

The House of Pierre, play, in one act, by Julie Opp Faversham and Kate Jordan 
Theatre Royal, Dublin, November 8. 

A Thing of Rags and Patches, play, in one act, by Max Montesole and Corvus 
Rex ; Grand Theatre, Swansea, November 9. 

Lucifer, play, in one act, by Charles McEvoy 
November 9. 

Struck, play, in one act, by the Hon. and Rev. James Adderley 
Saltley, November 16. 

The Golden Rook, comic opera, by Ernest Woodhead, M.A., composed by F. 
Vaughan Lawton; Theatre Royal, Huddersfield, November 18. 

The Mystery of Edwin Drood, play, in four acts, founded on the unfinished 
novel of Charles Dickens, by Comyns Carr ; New Theatre, Cardiff, Nov. 21. 

Cesar Borgia, play, in four acts, by Justin Huntly McCarthy ; Theatre Royal, 
Edinburgh, November 21. 

From Shop Girl to Duchess, drama, in four acts, by Charles Darrell ; Theatre 
Royal, Bilston, November 25. 

A Spree in Paris, and What Happened, musical comedy, by Rose Edouin, com- 
posed by George Encyl Lewis; Theatre Royal, Beliast, November 25. 

The Queen of the Adriatic, comic opera, in one act, by George Sheldon ; Hulme 
Hippodrome Theatre, November 25. 

The Eternal Purpose, play, in three acts, by F. E. 
Hall, Winslow, November 26. 

Tally Ho, comedy, in three acts, by “ Henry 
Bradford, November 28. 

Tavara ; or, the Brigand’s Trust, comic opera, by R. T 
Hall, Loughton ; November 28 


Campion ; or, A Pearl of Christendom, historical and religious drama, in five 
acts, by Edward Cox ; Corn Exchange, Oxford, November 28. 


Midland Theatre, Man- 


Midland Theatre, Manchester, 


Carlton Theatre, 


Archer-Smith ; Oddfellows’ 
Whitestone ;'’ Theatre Royal, 


. Nicholson; Lopping 


Alphabetical Hist of Plaps 
PRODUCED IN LUNDON ANO PROVINCES 
FROM DECEMBER 1, 1906, TO NOVEMBER 30, 1907. 


—_— ». —-—- 


After Many Years, Gaiety Theatre, Douglas, September 16. 
After Seven Years, Theatre Royal, Belfast, April 20. 

Aida, Lyric, August 1. 

Aljonso the Noble, Pavilion, April 1. 

Amateur Five Brigade, The, Metropole, Glasgow, February 2. 
Among the Brigands, Theatre Royal, Birmingham, October 25. 
Amy’s Burglar, Public Hall, Croydon, June 11. 

An Actress’s Honour, Britannia Theatre, September 21. 

An English Girl, King’s Theatre, Sutton-in-Ashtield, May 8. 
Angel of the Swamp, The, Theatre Royal, Lincoln, September,9. 
Angel of Unrest, The, Borough, Stratford, March 25. 

Anna of the Plains, Crystal Palace Theatre, March 4. 

An Old Master, New Theatre, Cambridge, May 10. 

Anonymous Letter, The, Vaudeville, June 18. 

Antony and Cleopatra (revival), His Majesty's, December 27. 
Are You a Smoker ? Waldorf, December 27. 
As You Like It (revival), Waldorf, April 29. 

As You Like It (revival), His Majesty's, October 7 


As Your Hair Grows Whiter, Opera House, St. Helens, May 
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Atonement, Devonshire Park Theatre, Eastbourne, April 8. 
Attila, His Majesty’s, September 4. 

Auntie of the Finger Post, Cripplegate Institute, April 3. 
Barrier, The, Comedy, October to. 

Barry Doyle’s Rest Cure, Court, September 25. 
Beauty of Bath, The, Hicks Theatre, December 27. 
Beloved Vagabond, The, Theatre Royal, Dublin, October 10. 

Best of Her Sex, The, Colosseum Theatre, Oldham, May 13. 
Blanchette, Royalty, March 1. 

Blossom of Brittany, Theatre Royal, Brighton, June 25. 

Blue Monkey, The, Palace Pier Theatre, Brighton, July 22. 
Boatswain's Mate, A, Wyndham's, April 15. 

Bondman, The (revival), Adelphi, December 5. 

Boomerang, The, Streatham Hall, December 12. 

Brace of Humbugs, A, Brixton Theatre, July 1. 

Branded Woman, The, Stratford Theatre Royal, July 15. 

Brass Bottle, The, Haymarket, March 13. 

Breed of the Treshams, The (revival), Adelphi, June 3. 

Brewster's Millions, Hicks Theatre, May 1; Duke of York’s, August 26. 
Bridge, Garrick, October 14. 

Brier Rose, A, Cripplegate Institute, May 7. 

Brownie and the Piano, The, Royal College of Music, May 6. 
Burmese Idol, The, County Theatre, Kingston, May 20. 

Cesar and Cleopatra, Savoy, November 25. 

Cesar Borgia, Theatre Royal, Edinburgh, November 21. 
Campden Wonder, The, Court, January 8. 

Campton, Corn Exchange, Oxford, November 238. 

Carmen, Theatre Royal, Bury St. Edmunds, December 31. 
Carmencita, Coronet, December 21. 

Cassilis Engagement, The, Imperial, February 11. 

Chacun Sa Vie, Royalty, November 4. 

Champignol Malgré Lui, Royalty, October 14. 

Charlie the Sport, Haymarket, July 25. 

Charmer, The, King’s Hall, Covent Garden, October 13. 

Chester Mystery Plays, Bloomsbury Hall, December 4. 

Christian, The, Lyceum, August 31. 

Christmas Storm, A, Theatre Royal, Smethwick, May 4. 

Citizen Morot, Camden, May 20. 

Clancarty, Lyric, April 106. 

Cleopatra in Judaa, Bijou, Bayswater, May 6. 

Clever Impostor, A, Muncaster Theatre, Bootle, January 14. 
Clothes and the Woman, Imperial, May 26. 

Coachman with Yellow Lace, The, Lyric, Hammersmith, March 25. 
Compleat Angler, The, Lyceum, June 11. 

Conspiracy, The, Theatre Royal, Dublin, November 8. 

Convict on the Hearth, The (revival), Queen’s, October 22. 

Coping Stone, The, Devonshire Park Theatre, Eastbourne, April 19. 
Corsican Brothers, The, Adelphi, June 17 

Country Dressmaker, The, Abbey Theatre, Dublin, October 3. 
Cricket on the Hearth, Terry’s, December 1. 

Cuckoo, The (revival), Vaudeville, November 206. 

Cupid's Throne, Botanic Gardens, June 17. 

Dainty Dresden, Bijou, Bayswater, Dec. 20. 

Dancing Girls of Spain, The, Theatre Royal, Hull, June 24. 
Dandy Duke, The, Theatre Royal, Brighton, December 17. 

Dan'l Peggotty, King’s, Hammersmith, March 11. 

Daughter of Herodias, The, Comedy, February 25 ; Royalty, June to. 
Daughters of Men, The, Theatre Royal, Margate, June to. 

David Ballard, Imperial, June to. 

Der Kammersanger, Imperial, June 10. 

Desperate Duke, The, Chelsea Hospital, July 5. 

Designing People, King’s Hall, Covent Garden, May 11. 

Devil’s Disciple, The, Savoy, October 14; Queen’s, November 24. 
Dick — ? Surrey Masonic Hall, April 30. 

Die Biberpelz, Great Queen Street Theatre, April 15. 
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Die Condottiert, Great Queen Street Theatre, April 5. 

Die Gold’ne Eva, Great Queen Street Theatre, April 11. 

Die Verkaufte Braut, Covent Garden, January 24. 

Die Von Hochsattel, Great Queen Street Theatre, April 17. 
Diplomacy of Sue, The, Victoria Street, S.W., March 18. 
Divorgons, Duke of York’s, June 12. 

Doctor Meredith's Experiment, Balfour Institute, Liverpool, February 
Dombey and Son, Theatre Royal, Bradford, October 24. 

Domestic Problem, A, Court, November 12. 

Don Juan in Hell, Court, June 4. 

Don Quixote, Stratford-on-Avon, May 3. 

Door Upon the Latch, The, His Majesty’s, June 14. 
Dorothy o’ the Hall (revival), New, December 24. 
Dream of His Life, The, Devonshire Park Theatre, Eastbourne, April,8. 
Drums of Oude, The (revival), Playhouse, January 28 ; 
Dryad, The, Playhouse, March 26. 

Duel, The, Garrick, April 23. 

Dumb Cake, The, Hicks Theatre, June 19. 

Dynecourt’s Venture, Theatre Royal, Great Yarmouth, October 7. 
Earl of Pawtucket, The, Playhouse, June 25. 
Education de Prince, Royalty, February 11. 
Education of Elizabeth, The, Apollo, October 19 ; 
Eighteenth Century, The, St. James’s, July 29. 
Enchanted Rose, The, Theatre Royal, Manchester, April 30. 
End of the Story, The, West London, November 1. 

England, Victoria Theatre, Ramsgate, July 4. 

Essex, Queen’s Theatre, Manchester, October 7 

Eternal Purpose, The, Oddfellows’ Hall, Winslow, November 26. 
Eve of Her Wedding, The, Theatre Royal, Sunderland, May 27. 
Extra Shilling, The, Royalty, June to. 

Fairy Uncle, The, New, November 28. 

Fand, Abbey Theatre, Dublin, April 20. 

Father Varian, Devonshire Park Theatre, Eastbourne, May 8. 
Feu Toupinel, Royalty, March 7. 
Fiander’s Widow, Garrick, August 28. 

Fido, Playhouse, November 26. 

Finding of the Sword, The, Playhouse, April 30. 

Florentine Tragedy, A, Cripplegate Institute, October 28. 

For Her Husband's Sake, St. James's Theatre, Manchester, May 


>? 
<3 


Haymarket, November 2s. 


20. 
For Her Sake, Grand, Fulham, August s. 

Iree Lance, The, Theatre Royal, Leamington, April 1. 

French As He Is Spoke, Playhouse, August 15. 

French Hussar, The, Queen's Royal Theatre, Dublin, December 24. 
From Shop Girl to Duchess, Theatre Royal, Bilston, November 


25. 
Galilean’s Victory, The, Theatre Royal, Stockport, September 25. 
Gaol Gate, The, Great Queen Street Theatre, June 12. 

Gay Gordons, The, Aldwych, September 11. 

Gayest of the Gay, The, Borough, Stratford, November 11. 

Genius, Limited, Byfield Hall, Barnes, May 29. 

Gentleman in Grey, The, Lyceum Theatre, Edinburgh, February 2 
Gentleman Jockey, The, St. Julian's Theatre, Guernsey, October 18 
Germania, Covent Garden, November 13. 
Giant's Bride, The, Town Hall, High Wycombe, April ro. 

Giftie, The, Ladbroke Hall, April 18. 

Gipsy Girl, The, Waldorf, January 28. 

Girls of Gottenberg, The, Gaiety, May 15. 

Girl Redeemed from Sin, A, Theatre Royal, Aston, August 19. 
Girl Who Married for Money, The, Castle Theatre, Neath, July 1. 
Girl Who Went Astray, The, Theatre Royal, Hyde, April 5. 

Girl Who Wrecked His Home, The, Standard, September 30. 
Glazier, The, Grand, Fulham, August 12. 

Golden Rook, The, Theatre Royal, Hudderstield, November 18. 
Gondoliers, The (revival), Savoy, January 22. 

Good Old Gadesby, Public Hall, Hastings, April 24. 

Goose from Haarlem, A, Coronet, August 17. 


> 
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Grand Army Man, A, Elephant and Castle, September 18. 
Great Conspiracy, The, Duke of York’s, March 4. 
Great Poison Case, The, Grand, Fulham, August 12. 
Great Possessions, Adelphi, June 1o. 

Grey Domino, Playhouse, April 30. 

Grey Steel, Lyric, September 6. 

Guilty Gold, Alexandra Theatre, Birmingham, June 3. 
Halloween, Atheneum, Lancaster, August 7. 

Hamlet (revival), Waldorf, May 1. 

Hamilton's Second Marriage, Court, October 29. 
Hands Up, His Majesty’s, June 4. 

Hans Huckebein, Great Queen Street Theatre, April 2 
Hearthstone Angeis, The, Imperial, May 14. 

Heart of the Machine, The, Royalty, June 27. 
Heathen and the Christian, The, St. James’s Theatre, July 8. 
Heber Sayell, Prince’s Theatre, Bristol, May 24. 

Hedda Gabler (revival), Court, March 5. 
Helen's Little Subterfuge, Queen’s Gate Hall, June 12. 
Her Answer, Coronet, July 22. 

Her Dearest Friend, Coronet, February 4. 

Her Grace the Reformer, Haymarket, January 12. 

Her Great Mistake, East Oxford Theatre, September 9. 
Her Marriage Vow, Theatre Royal, Blyth, August 5. 

Her Love Against the World, Lyceum, March 30. 

Her Nameless Child, Shakespeare, Clapham, July 9. 

Her Road to Ruin, Terriss, May 20. 

Her Wedding Dress, Putney Assembly Rooms, March 1. 
Her Son, Playhouse, March 12; New, September 6. 
Hetty’s Violin, Pier Pavilion, Southend-on-Sea, October 7. 
His Best Chum, Theatre Royal, Canterbury, August 9. 

His Birthright, Cripplegate Institute, November 30. 

His Helpmate, Midland Theatre, Manchester, September 23. 
His Sister's Honour, Queen’s Theatre, Fleetwood, January 14. 
Holiday Governess, The, 92, Victoria Street, S.W., July 2. 
Hour, The, Bijou, Bayswater, May 6. 

Hour Glass, The, Great Queen Street Theatre, June 14. 

House of Pierre, The, Theatre Royal, Dublin, November 8. 

House of Shame, The, Theatre Royal, Cardiff, June 24. 

Hundred Years Hence, A, Royalty Theatre, Glasgow, February 18, 
Honorary Degree, The, New Theatre, Cambridge, June 7. 

Hyacinth Halvey, Great Queen Street Theatre, June 12. 

Hypocrites, The, Hicks Theatre, August 27. 

Idol and the Husband, The, Adelphi, June 25. 

Idol of Paris, The, Grand Opera House, Middlesbrough, August 12. 

In Furnished Rooms, Victoria Street, S.W., February 6. 

In the Bishop's Carriage, Waldorf, June 24. 

In Washington's Days, St. Francis Xavier's College Hall, Liverpool, Sept. 25. 
Incubus, The, Coronet, June 25; Court, October 1. 

lolanthe (revival), Savoy, June 11. 

Irene Wycherley, Kingsway Theatre, Occober 9. 

Is Marriage a Failure ? Theatre Royal, Worthing, October 10. 

John Bull at Market, East Oxford Theatre, Oxford, August 3. 

Jackdaw, The, Great Queen Street Theatre, June 11. 

Jeanne d’Arc, Waldorf, April 24. 

Jewess, The, Pavilion, September 20. 

Jimmy, Vaudeville, April 25. 

John Glayde’s Honour, St. James’s, March 8. 

Joy, Savoy, September 24. 

Judgment of Pharaoh, The, Scala, April 20. 

Julius Cesar (revival), His Majesty's, April 25. 

Jungle, The, Dalston Theatre, December 1o. 

Just a Little Change, Royal Albert Hall Theatre, June 28. 
Kathleen-ni-Houlahan, Great Queen Street Theatre, June 13. 

Knave of Hearts, The, Royalty Theatre, Glasgow, September 16, 

Knight of the Road, A, County Theatre, Kingston, June 3. 


w 
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La Bataille des Dames, Royalty, February 7. 
La Cagnotte, Royalty, March 4. 

Lady Dandies, The (Les Merveilleuses), Daly's, January 31. 
Lady Frederick, Court, October 26. 

Lady Huntworth’s Experiment (revival), Haymarket, January 12. 
Lady of Haigh, The, Royal Court Theatre, Wigan, July 22. 

Lady Tatters, Shaftesbury, May 1. 

La Famille Pont-Biquet, Royalty, October 17. 
Laggard, The, Bedford Street, W.C., November 1o. 

Lancashive Lad, The, Victoria Theatre, Broughton, September 16, 

La Fille de Madame Angot, Coronet, April 15. 

La Sorciéve, Royalty, October 21. 

Lanciotto and Cecilia, Wretham Road Assembly Rooms, Birmingham, Dec. 8. 
Last of His Race, The, Drury Lane, May 18. 

Last of the Legends, Terry’s, March 9. 

La Tosca, Royalty, October 22. 

Le Baiser, Royalty, February 7. 
Le Contr leur des Wagons-Lits, Royalty, October 7. 

Le Demi-Monde, Royalty, January 24. 

Le Duel, Royalty, October 2. 

Le Gendve de M. Poirier, Royalty, October 4. 

Le Légataive Universel, Royalty, February 4. 

Le Marquis de Priola, Royalty, January 21. 

Le Manage de Figaro, Royalty, February 8. 

Le Petit Duc, Coronet, April 8. 

Le Petit Hotel, Royalty, February 4. 

Le Revetl, Royalty, October 25. 

Les Hannetons, Imperial, March 25. 

Le Voyage de M. Perrichon, Royalty, February 2; November 21. 
Lesson in Shakespeare, A, Playhouse, November 26. 

Liars, The (revival), Criterion, April 13. 

Lighthouse Robbery, The, Lyric, Hammersmith, December 31. 
Light of the World, The, Theatre Royal, Darlington, July 1. 

Lion and the Unicorn, The, Theatre Royal, Bolton, August 28. 
Little Admiral, The, Lyric, March 9. 

Little Japanese Girl, The, Duke of York's, August 26. 

Little Mother, The, Shakespeare, Clapham, July 15. 

Lonely Life, The, Queen's Theatre, Manchester, July 22. 

Lone Man, The, Bridlington, March 14. 

Loreley, Covent Garden, July 12. 

Love and a Shadow, Hampstead Conservatoire, May 30. 

Love and Hate in Corsica, Bijou, Bayswater, December 4. 

Love of a Life, The, Rotunda Theatre, Liverpool, June 24, 

Love Rules the World, Star Theatre, Liverpool, July 1. 

Lucifer, Midland Theatre, Manchester, November 9. 

Lynch Law, Theatre Royal, Leeds, May 22. 

Macbeth (revival), Garrick, December 11 January 16, 

Madam Butterfly, Lyric, August 106. 

Madame Flirt, Royalty, November 21. 

Magician’s Heart, The, St. George's Hall, January 14. 

Maid and the Motor Man, New Theatre, Cardiff, May 27. 

Major Jennings, Camden, February 11. 

Man and Superman (revival), Court, May 27. 

Man of Destiny, The, Court, June 4 

Man's Foes, A, Imperial, May,26. 

Van's Shirt, A, Bijou, Bayswater, December 4. 

Margot, Royalty, November 11. 

Marriage of Figaro, The (revival), Lyric, July 23. 

Martha Plays the Fairy, Haymarket, May 28. 

Martin Pryo#'s Millions, Metropole Theatre, Devonport, July 1s. 
Matrimonial Advertisement, A, Marlborough, December 3. 
Vatrimonial Bureau, A, Queen's Royal Theatre, Dublin, February 11, 
Vatrimony, Limited, Putney Assembly Rooms, March 1. 

Medea in Corinth, Court, July 2. 

Medea of Euripides, Savoy, October 22. 
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Médor, Royalty, October to. 

Melcombe Marriage, The, Theatre Royal, Brighton, February 15. 

Merry Widow, The, Daly’s, June 8. 

Merry Wives of Windsor, The, His Majesty’s, April 27. 

Merry Wives of Windsor (opera revival), Lyric, July 15. 

Midnight Wedding, The, West London, February 25; Lyceum, June 15. 
Midsummer Night’s Dream, A (revival), Adelphi, December 1. 
Millennium, The, Market Hall, Appleby, April 4. 

Miquette, Duke of York’s, October 26. 

Miser’s Legacy, The, Royalty Theatre, Llanelly, May 20. 

Miss Hook of Holland, Prince of Wales’s, January 31. 

Miss Selina of K——, County Theatre, Kingston, May 4. 

Mollusc, The, Criterion, October 15. 

Monk of San Marco, Bedford Street, Strand, W.C., September 29. 
Monsieur Beaucaire (revival), Lyric, July 4. 

Mother's Sacrifice, A, Hippodrome Theatre, Mansfield, September 9. 
Moths, King’s, Hammersmith, October 14. 

Mr. George, Vaudeville, April 25. 

Mr. Gull’s Fortune, Terry’s, February 6. 

Mrs. Riggles Makes a Match, Pembroke Hall, Croydon, October 17. 

Mr. Sheridan, Garrick, March 6. 

Mr. Steinmann’s Corner, His Majesty’s, June 4. 

Mrs. Ellison’s Answer, New, November 5. 
Mrs. Ponderbury’s Past, Vaudeville, June 18. 
Mrs. Vance, Bijou, Bayswater, October 27. 
Mrs. Wiggs of the Cabbage Patch, Terry’s, April 27. 
My Darling, Hicks Theatre, March 2. 
Mystery of Edwin Drood, The, New Theatre, Cardiff, November 21. 
Mystery of Marcus, The, Guildhall School of Music, February 12. 
My Wife, Haymarket, May 28. 

Needles and Pins, Hippodrome, Margate, April 23. 
Nelly Neil, Aldwych, January 10. 

Nelson, Coronet, February 2. 
Nelson Touch, The, Haymarket, October 21. 

New Boy, The (revival), New, November 28. 

New York Idea, The, Apollo, November 27. 

Nigel, Shakespeare, Clapham, February 8. 

Night Out, A (revival), Criterion, July 30. 

Night With the Stars, Scala, February 11. 

Noah's Ark, Bijou, Bayswater, April 22. 

No Other Way, Theatre Royal, Shrewsbury, March 18. 

Northern Romance, A, Comedy, February 5. 

Number 442; His Escape, Coronet, July 15. 

Oiseaux de Passage, Royalty, November 25. 

Old Folks at Home, The, Grand Junction Theatre, Manchester, September 30. 
Old Lady, The, County Hall, Guildford, October 15. 

Old, Old Story, The, Theatre Royal, Edmonton, March 18. 

On Baile’s Strand, Great Queen Street Theatre, June 12. 

Only Way, The (revival), Adelphi, June 24. 

On the Side of the Angels, Royalty, December 16. 

7558, New, November 5. 

Otello (opera), Marlborough, April 26. 

Othello (revival), His Majesty’s, November 7. 

Othello (revival), Queen’s Theatre, Manchester, January 12. 

Other Stde, The, Prince’s Theatre, Manchester, October 25. 

Palace of Puck, The, Haymarket, April 2. 

Pansy, Playhouse, June 6. 

Parasites, The, Bedtord Street, Strand, June 23. 

Patience (revival), Savoy, April 4. 

Peacemaker, The, Apollo, January 22. 

Pendant le Bal, Royalty, October to, 

Pépa, Royalty, November 18. 

Persians, The, Terry’s, March 23. 

Peter Pan (revival), Duke of York’s, December 15. 

Peter's Mother, Apollo, January 22 ; Comedy, February 8 ; Haymarket, March 2. 








od 
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Pet of the Embassy, The, Grand Theatre, Eccles, March 30. 

Pharaoh’s Daughter, Bijou, Bayswater, September 2. 

Phédre, Royalty, October 30. 

Pick of the Buncn, The, County Theatre, Kingston, April 8. 

Philanderer, The, Court, February 5. 

Phenix, The, Coronet, June 25. 

Pilgrim’s Progress, Imperial, March 16. i 
Pitch and Toss, Victoria Street, S.W., February 6. i 
Play Actor, The, Theatre Royal, Preston, September 12. i 
Playboy of the Western World, The, Great Queen Street Theatre, June 10. | 
Pocket Miss Hercules, The, Royalty, July 23. | 
Poor Punchinello, Public Hall, Hastings, April 24. 

Popinjay, The, Theatre Royal, Newcastle-on-Tyne, October 24. 

Power of the Cross, The, Elephant and Castle, October 14. 

Power of the King, The, King’s Theatre, Longsight, Manchester, October 9. 
Prehistoric Lord Mayor's Show, A, Drury Lane, March 7. 

Princess Mary Jane, Devonshire Park Theatre, Eastbourne, October 28. 
Priscilla and the President, Opera House, Wakefield, April 24. 

Prodigal Son, The (revival), Adelphi, February 26. 

Promotion, Bijou, Bayswater, October 27. 

Proud Princess, The, All Saints’ Parochial Hall, Peckham, December 6. 
Prunella (revival), Court, May 7. 

Putting the Best Face Upon It, Gaiety Restaurant, W.C., February 28. 
Queen of the Adriatic, The, Hulme Hippodrome Theatre, November 25. 
Quest of the Star, The, Botanic Gardens, June 17. 

Radical Candidate, The, Theatre Royal, Margate, February 18. 
Reckoning, The, Queen’s Theatre, Manchester, July 22. 

Redemption of Agnes, The, Bijou, Bayswater, February 14. 

Red Lamp, The (revival), His Majesty’s, March 16. 

Reformer, The, Court, January 8. 

Rejuvenation of Aunt Mary, The, Theatre Royal, Margate, October 15. 
Return of the Prodigal (revival), Court, April 29. 

Riders to the Sea, Great Queen Street Theatre, June 11. 

Risin’ of the Moon, College Hall, Liverpool, April 18. 

Rising of the Moon, The, Great Queen Street Theatre, June 12. 

Robe of Righteousness, The, Theatre Royal, Ilkeston, March 13. 

Robin Hood (Cleugh and Jones), Crystal Palace Theatre, December 10. 
Robin Hood (Clifford Rean), Star Theatre, Liverpool, December 24. 
Rollicking Rory, Theatre Royal, Preston, August 3. 

Romeo and Juliet (revival), Waldorf, May 2. 

Rose of Dawn, The, Victoria Rooms, Cheltenham, February 22. 

Rosine, Royalty, November 14. 

Royal Family, A, Duke of York's, May 4. 

Royalist, The, Grand Theatre, Swansea, September 6. 

Sacrifice, The, Bijou, Bayswater, January 31. 

Sadie of Brantome, Palace, Porth, March 19. 

Saint and the Woman, The, Cambridge Theatre, Spennymoor, June 10, 
Salomy Jane, Adelphi, January 18. 

Sappho and the Phaon, Theatre Royal, Manchester, April 30. 

Sarenna, Lyric, September 6. 

Scarlet Patrol, The, Grand, Fulham, September 16. 

Scarlet Pimpernel, The (revival), New, January 12. 

Schneewitchen und die sieben Zwerge, Scala, December 26. 

School for Scandal, The, St. James's, September 14. 

Second Mrs. Grundy, The, Royalty, July 23. 

Second to None, West London, August 19. 

Sentimental Cuss, A, Vaudeville, October 31. 

Sergeant of Hussars, The, Bedford Street, Strand, W.C., June 23. 

Servant in the House, The, Bijou, Bayswater, June 19. 

Shadow Between, The, King s Theatre, Hoxton, March 18, 

Shadow of a Crime, Dalston Theatre, March 18. 

Shadow of a Lie, The, Ladbroke Hall, January 10. 

Shadowy Waters, The, Great Queen Street Theatre, June 11. 

Shell of a Man, The, Great Queen Street Theatre, June 25. 

Stlver Box, The (revival), Court, April 8. 
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Silver Stick, The, Opera House, Northampton, December 17. 
Simoon, Bloomsbury Hall, December 1. 

Simple (?) Life, The, Grand, Swansea, April 29. 

Simple Simon, Garrick, November 13. 

Stndbad, Drury Lane, December 26. 

Sins of Society, The, Drury Lane, September 12. 

Sir George of Almack’s, Theatre Royal, Dover, February 28. 
Sister Monica, New Theatre, Cambridge, May 10. 

Smoke and the Fire, The, New, September 17. 

Snake in the Grass, A, Cripplegate Institute, April 3. 

Soldier's Honour, A, Grand Junction Theatre, Manchester, February 26. 
Soldier of Fortune, The, Prince’s, Poplar, March It. 

Some Day, Prince of Wales’s Theatre, Salford, February 1. 
Song of the Torch, The, King’s, Hammersmith, July 16. 
Spectres of the Sanctum, St. George’s Hall, May |. 

Spree in Paris, A, Theatre Royal, Belfast, November 25. 
Sporting King, The, Metropole, Gateshead, May 27. 
Stemming the Stream, Scala, October 26. 

Stepmother, The, Crown, Peckham, May 27. 

Stormy Petrel, The, King’s Theatre, Glasgow, July 25. 
Stratagem, The, Court, July 2. 

Street, The, Midland Theatre, Manchester, November 5. 
Stroke of Business, A, Kingsway Theatre, November 18. 
Struck, Carlton Theatre, Saltley, November 16. 

Stronger Sex, The, Apollo, January 22. 

Stronger Woman, The, Bloomsbury Hall, December 1. 
Strongheart, Aldwych, May 8. 

Such a Nice Girl, County Theatre, Kingston, July 8. 
Sugar Bowl, The, Queen's, October 8. 

Summer Roses, Atheneum, Lancaster, August 7. 

Sunken Bell, The, Waldorf, April 22. 

Sweet Kitty Bellairs, Haymarket, October 5. 

Sword of Honour, The, Balfour Institute, Liverpool, January 19. 
Sylvia of the Letters, Playhouse, October 15. 

Tales of Hoffman, Adelphi, April 17. 

Tally Ho, Theatre Royal, Bradford, November 28. 

Tarara, Lopping Hall, Loughton, November 28. 

Tattooed Man, The, Bijou, Bayswater, February II. 

Teddy Travers, Ladbroke Hall, April 16. 

Terence, Theatre Royal, Margate, February 18. 

Terror, The, Royal Albert Hall Theatre, June 28. 

That Impious Piano, Seala, December 17. 

The End Crowns All, Theatre Royal, Ilkeston, April 22. 

The Girl Is Mine—Ha! Ha! Metropole, Glasgow, June 28. 
The Woman Pays, Metropole Theatre, Gateshead, July 18. 
Thief, The, St. James’s, November 12. 

Thing of Rags and Patches, A, Grand Theatre, Swansea, November 9. 
Three Bears, The, Vaudeville, June 20. 

Three Blind Mice, Criterion, February 14. 

Three Kisses, The, Apollo, August 21. 

Tiger's Den, The, Stratford Theatre Royal, May 6. 

Tight Corner, A, Coronet, April 29. 

Time, Bloomsbury Hall, December 1. 

Toddles, Wyndham’s, December 10; Playhouse, January 28. 
Tom Jones, Apollo, April 17. 

Tommy, Camden, December 3. 

Tom's Second Missus, The Playhouse, April 30. 

Tragedy of Truth, A, Adelphi, June 17. 

Tristan and Isolda, Lyric, August 2 

Troilus and Cressida, Great Queen Street Theatre, June I. 
Truth, The, Comedy, April 6. 

Twelfth Night (revival), Waldorf, April 26. 

Twins of Skirlaugh Hall, Theatre Royal, Margate, June 17. 
Tyrant, The, Royal Osborne Theatre, Manchester, December 17. 
Under the Greenwood Tree, Lyric, September 10. 
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Under the Stars and Stripes, Theatre Royal, Tyldesley, August 3. 
Unknown Philanthropist, The, Ladbroke Hall, March 7. 
Van Dyck, The, His Majesty’s, March 16, 

Varina, Athenzum, Lancaster, August 7. 

Vicar of Wakefield, The, Prince of Wales’s, December 12. 

Visions of the Past, Grand Theatre, Brighton, April 15. 

Votes for Women, Court, April 9. 

Walls of Jericho, The (revival), Garrick, June 4. 

Wanted by the Police, Theatre Royal, Cardiff, July 29. 

Wanted, James Burton, Victoria Theatre, Ramsgate, July 8. 

Warrens of Virginia, The, Grand, Islington, November 14. 

Waste, Imperial, November 26. 

Weavers, The, Scala, December to. 

Websters, The, Terry's, December 11. 

Wee Willie Winkie, St. Peter’s Hall, Brockley, April 6. 

Weighed in the Balance, Terry’s, February 6; Scala, October 26, 

When the Cat's Away, Irving Theatre, Seacombe, September 30. 

When It Was Dark, West London, April 8. 

When Knighthood Was In Flower, Waldorf, May 13. 

When Knights Were Bold, Wyndham's, January 29. 

When Knights Were Bolder, Devonshire Park Theatre, Eastbourne, May 13. 
When Other Lips, Alexandra, Sheffield, December 4. 

Who Was The Woman ? Theatre Royal, Liverpool, October 
Which Is It ? Royal Albert Hall Theatre, June 28. 

Whip Hand, The, County Theatre, Kingston, August 28. 
White Demon, A, Stratford Theatre Royal, April 29. 
Winter Feast, The, Bijou, Bayswater, June 19. 

Winter's Tale, The (revival), His Majesty’s, April 23. 

With Edged Tools, New Gaiety Theatre, Ayr, February 20. 
Woman from Scotland Yard, The, Stratford Theatre Royal, August s. 
Woman of No Importance, A, His Majesty's, May 22. 

Woman's Shame, A, Queen’s Royal Theatre, Dublin, January 18. 
Woman Worth Winning, A, Stratford Theatre Royal, October 28. 
Wooden Shoe, The, Criterion, March 15. 

Wrong Room, The, Ladbroke Hall, July 18. 

Yeomen of the Quard, The (revival), Savoy, December 8. 

You Never Can Tell, Savoy, September 16. 

Young Lieutenant, The, Royal Artillery Theatre, Woolwich, May 20. 
Youngest of Three, The, Crystal Palace Theatre, March 18. 


25. 


flew Pieces 
PRODUCED AT THE PRINCIPAL PARIS THEATRES 
FROM DECEMBER 1, 1906, UNTIL NOVEMBER 30, 1907. 
‘sale 


AMBIGU, 
La Méme auv beaux yeux, melodrama, five acts, by Pierre Decourcelle, Dec. 30. 
Le P’tit Mitron, play, in five acts, by Henri Demesse, April 22. 
Le Curé de Foreville, play, in five acts, by M. J. Gramont, September 18. 
La Belle Miiliardaire, play, in five acts, by Gugenheim and Le Faure, Nov. 23. 


L’Enjfant du Temple, play, in five acts and nine tableaux, by Alban de Polhés, 
music by Charles Pons. June 14. 


ANTOINE, 


Le Bluff, play, in three acts, by Georges Thurner, January 10. 


La Peute Dame du Second, farce, in four tableaux, by André Mycho and Vincent 
Hyspa, January 10. 
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Anna Karénine, play, in five acts and seven tableaux, after Tolstoi, by Edmond 
Guiraud, January 30. 

Timon d’ Athénes, play, in three acts, by Emile Fabre, April 12. 

Les Ames ennemies, play, in four acts, by P. Hyacinthe-Loyson, May 15. 

Maman Robert, comedy, in three acts, by G. Sabatier, September 19. 

La Sacrifiée, comedy, in three acts, by Gaston Devoré, September 19. 

Terre d'Epouvante, play, in three acts, by André de Lorde and Eugéne Morel, 
October 17. 

Monsieur Codomat, comedy, in three acts, by Tristan Bernard, October 17. 

Caur a4 Ceur, play, in three acts, by Romain Coolus, November 21. 

ATHENEE. 
Sa Seur, comedy, in three acts, by Tristan Bernard, February 7. 
Le Ceur et Le Reste, comedy, in three acts, by J. Monnier and G. Montignac, 
May 3 
Monsieur de Courpiére, comedy, in four acts, by Abel Hermant, November 7. 


BOUFFES-PARISIENS. 
Ou est Moreau ? farce, in three acts&$by P. Bonhomme and G. de Téramond, 
December 21. — =o 
Papillon, comedy, in three acts, by René Peter and R. Danceny, April 19. 


CHATELET. 
Pif ! Paf! Pouj / fairy play, in three acts and thirty-seven tableaux, by Victor 
de Cottens and Victor Darlay, December 6. 
La Princesse Sans-Géne, spectacular play, in three acts and twenty-four tableaux, 
by Henri Kéroul and Albert Barré, November 16. 


CLUNY. 
Bouffe-la-Route, three act vaudeville, by Xanrof and Kraatz, March 15. 


Une Revue a Cluny, revue, in three acts and seven tableaux, by Paul Ardot 
and Albert Laroche, October 16. 


COMEDIE-FRANCAISE, 
La Maison d’Argile, play, in three acts, by Emile Fabre, February 25. 
Le Dieu Terme, antique comedy, by G. Nigond, February 2s. 
Monsieur Alphonse, by A. Dumas fils (revival), May 13. 
Les Fresnay, in one act, by Fernand Vandérem, May 13. 
Fleurs d’ Avril, in one act, in verse, by G. Vicaire and J. Truffier, May 13. 
La Rivale, play, in four acts, by Kistemaeckers and Delard, June 13. 
Chacun sa Vie, comedy, in three acts, by MM. G. Guiches and P. B. Ghensi, 
September Io. - = 
L’ Amour veille, comedy, in four acts, by Robert de Flers and G. A. de Caillavet, 
October 1. 


DEJAZET. 
Madame la Douane, play, in four acts, by A, Dintergand J. La Rode, April 4. 
FOLIES-DRA MATIQUES. 


No. 13, vaudeville, in three acts, by Henri Kéroul and Albert Carré, February 5s. 

Le Coup de Jarnac, vaudeville, in three acts, by Henry de Gorsse and Maurice 
de Marsan, March 22. 

Le 1oooe Constat, vaudeville, in three acts, by H. de Gorsse and L. Forest, Oct. 18. 


GAITE. 
Les Hirondelles, operette, in three acts, by Maurice Ordonneau, music by Henri 
Hirschman, February 20. 
GYMNASE, 
Joujou-Tragique, play, in four acts, by Mlle. Jehanne’d’Orliac, September 24. 
L’Eventail, comedy, in four acts, by Robert de Flers and De Caillavet, Oct. 29. 
MOLIERE. 


Bat’ @’Af! play, in five acts and eight tableaux,-by_A. Bernéde and Aristide 
Bruaut, December 23. 
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Les Etoiles, play, in four acts, by Jean Jullien, February 9. 
L’ Enfant gatée, comedy, in three acts, by Alexandre Debray, April 23. 
La Maison 4 l’envers, play, in three acts, by Ferri-Pisani and Charles Marcel, 
April 23. 
La Patronne, play, in three acts, by G. Spitzmuller and A. Guetton, May 23 
NOUVEAUTES., 
La Puce a l’oreille, three act farce, by Georges Feydeau, March 2 


Cabotine, play, in three acts, by Tristan Bernard and Alfred Athis, Oct. 2. 


Vingt Jours a l’Ombre, farcical comedy, in three acts, by Maurice Hennequin 
and Pierre Véber, November 20. 


ODEON. 


La Mazson des Juges, play, in three acts, by Gaston Leroux, January 2s. 

La Faute de l’Abbé Mouret, play, in four acts and twelve tableaux, founded 
on Zola’s novel, by Alfred Bruneau, February 28. 

Florise, comedy, in three acts, in verse, by Théodore de Banville, March 13. 

La Frangaise, comedy, in three acts, by M. Brieux, April 18. 

Les Goujons, comedy, in one act, by M. Beniére, April 18. 

L’Otage, comedy, in three acts, by Gabriel Trarieux, May 14. 

Monsieur de Prévan, comedy, in three acts, in verse, by Gumpel and Delaquys, 
May 30. 

Les Plumes du Paon, comedy, in three acts, by Alex. Bisson and Berr de Turique, 
October 8. 

L’ Alouette, play, in four acts, by E. de Wildenbruck, adapted by Emile Lutz, 
October 19. 

Son Pére, comedy, in four acts, by Albert Guinon and A. Bouchinet, October 31. 

Le Voyage au Care, one act comedy, by Gabriel Faure, October 31. 

OPERA-COMIQUE. 

Madame Butterfly, Japanese tragedy, by L. Illica and G. Giacosa, music 
Giacomo Puccini, December 28. 

La Légende du Point d’ Argentan, in one act, by Henri Cain and Bernéde, music 
by Félix Fourdrain, April 17. 

Circé, lyric poem, by E, Harancourt, music by Hillemacher, April 17. 

Ariane et Barbe-Bleue, lyric tale, by Maurice Maeterlinck, music by Paul Dukas, 
May 10. 

Fortunio, musical comedy, in five acts, founded on Alfred de Musset’s Le Chande- 
lier, by G. A. de Caillavet and Robert de Flers, music by André Messager, 
June 5. 


Le Chemineau, lyric drama, in four acts, by Jean Richepin, music by Xavier 
Leroux, November 6. 


by 


OPERA. 
La Catalane, |yric drama, in four acts, by Paul Ferrier and Louis 
music by Fernand le Borne, May 24. 
Le Lac des Aulnes, ballet, in two acts and five tableaux, by H. Maréchal, Nov. 25. 


liercelin, 


PALAIS-ROYAL. 


Madame Tantale, vaudeville, in three acts, by Henri Kéroul and Albert Carré, 
February 2. 


Vive l’'Amour ! vaudeville, by Albin Valabregue and W. Canaple, March 6. 
Panachot, Gendarme, vaudeville, in three acts, by Mouézy-Eon, October 12. 
PORTE-SAINT-MARTIN. 


La Marjolaine, play, in five acts, in verse, by Jacques Richepin, April 20. 
Le Manteau du Roi, play, in four acts, in verse, by Jean Aicard, October 22 


RENAISSANCE. 
Le Voleur, comedy, in three acts, by Henry Bernstein, December 7. 
Samson, play, in four acts, by Henry Bernstein, November 6. 
SARAH BERNHARDT. 
Les Bouffons, story, in four acts, in verse, by Miguel Zamacois, January 2s. 
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La Maitresse de Piano, in five acts and seven tableaux, by Félix Duquesnel 
and André Barde, October 4. 


THEATRE DE L’UVRE, 
L’ Amie des Sages, lyric comedy, in three acts, by M. Allou, February 23. 
Fernand, in one act, by Jean Mazeran, February 23. 
Petit Jean, comedy, in five acts, by de Buysieux and R. Max, March 9. 
Une Aventure de Frédéric Lemaitre, play, in two acts, by Serge Basset, June 8. 
THEATRE REJANE., 
La Savelli, play, in four acts and seven tableaux, by Max Maurey, December 15. 
Paris-New York, play, in three acts, by F. de Croisset and Emmanuel Arine, 
March 16. 
Les Deux Madame Delauze, play, in three acts, by Mme. Gabriel Mourey, April 18. 
La Clef, play, in four acts, by Sacha Guitry, May 4. 
Raffles, farcical comedy, in three acts, adapted from the English, by Nicodemi, 
June 15. 


A prés le Pardon, play, in four acts, by Mme. Mathilde Serao and Pierre Decour- 
celle, November 19. 


THEATRE DES ARTS. 
Les*Nuées, adapted from Aristophanes, by Sacha Guitry, in four acts, Dec. 29. 
De Amour aux Larmes, play, in three acts, by Maurice Lefévre, December 29. 


L’ Amour aux Castagnettes, operette, in three acts, by Léon Rabbe and Moncousin, 
music by Marius Lambert, July s. 


Sensationnel Article, one act comedy, by G. Casella and André de Fouquiéres, 
November 9. 


Le Dernier Troubadour, two act comedy, by M. Soulié and J. Thorel, Nov. 9. 
La Tvagédie de Salomé, musical drama, by M. D’Humieres, November 9. 
THEATRE MEVISTO. 

Le Délyuge, play, in three acts, by Henning Berger, November 23. 

L’A.P., one act comedy, by Arthur Byl and E. Gerny, November 23. 
VARIETIES, 

La Revue du Centenaire, revue, in three acts and ten tableaux, by Paul Gavault, 

P. L. Flers, and Eugéne Heros, March 3. 

L’ Amour en Banque, comedy, in three acts, by Louis Artus, October 24. 
VAUDEVILLE. 

Princesses d@’ Amour, play, in four acts, by Mme. Judith Gauthier, January 24. 

Les Jacobines, comedy, in four acts, by Abel Hermant, February 22. 


Le Ruisseau, three act comedy, by Pierre Wolff, March 21. 
Patachon, play, in four acts, by Hennequin and F. Duquesnel, October 23. 


flew Plays and {mportant Redibals 
PRESENTED AT THE PRINCIPAL BERLIN THEATRES 
FROM DECEMBER 1,41906, TO NOVEMBER 30, 1907. 
cniiameiialiniini 
AN DER SPREE. 
Telephon-Geheimnisse, musical farce, in three acts, by MM. Hausleiter and 
Reimann, October 19. 
BERLINER. 
Liselott, comedy, in four acts, by H. Stobitzer, December 


Jung Fritz, three-act play, by F. Bonn, April 11. 
Die Sittennote, play, in four acts, by A. Schwayer, April 26. 


/* 








90 THE ERA ANNUAL, 1908, 


Staatsanwalt Alexander, four act play, by K. Schiller, May 8. 

Die tanzenden Mdnnchen, three-act comedy, by F. Bonn, August 16. 

Die Bérse, drama, in four acts, by F. Poths-Wegner, October 31. 

Blaubart, comic opera, in three acts, by Offenbach (New Operetta Theatre 
Company), November 28. 


BERNHARD ROSE, 


Im Rausche des Lebens, three-act drama, by O. Pitschel, May 13. 

Der grosse Unbekannter, comedy, in four acts, by K. Matull, June 5. 

Dev Schlotjunker, four-act play, by Paul Hankel, September 24. 

Die Frau Kommerzienrat, five-act play, by M. Wolff-Bernhard, November 28. 

CENTRAL. 

Kiinstlerblut, operetta, in three acts, by E. Eysler, December 22. 

Der Milliardaér, operetta, in three acts, by Ferinand Gradl, February 106. 

Der blane Klub, operetta, in three acts, by K. Kapeller, March 9. 

Thetje Egger's Brautnacht, three-act buriesque, by MM. Drucker and Buchholz, 
April 27. 

Das Madchen aus dem, Nacht-Cajé, three-act play, by G. Ordeau, May 18. 

Aus dem Tagebuch einer Verlorenen, tive-act play, by W. von Metzsch, Aug. 3. 

Unsere blauen Jungens, three-act vaudeville, by MM. Schénau and Lippschiitz, 
music by H. Schumacher, September 24. 

Frau Warren's Gewerbe, three-act play, by Bernard Shaw (Hebbel Theatre 
Company), November 16. 


DES WESTENS. 


Cousin Bobby, operetta, in three acts, by Carl Millécker, text by MM. Jacobson 
and Wagner, December 29. 


DEUTSCHES. 


Ringelspiel, comedy, in three acts, by H. Bahr, December 20. 

Dadmonen, play, in four acts, by H. von Wentzel (matinée of New Free Stage), 
January 27. 

Der Gott der Rache, play, in three acts, by Schalom Asch, March 24. 

Aglavaine und Selysette, four-act tragedy, by Maeterlinck, April 16. 

Der Jongleur, musical farce, in four acts, by Emil Pohl (Meinhard-Bernauer 
season), June 8. 


DEUTSCH-AMERIKANISCHES. 


Dev Sorgenbrecher, burlesque, in four acts, by A. Philipp, December 22. 


- - FIGARO. 

Der Kavalier, one-act comedy, by MM. Timmory and Manouisi, December 25. 
Die Kiaue, one-act play, by J. Sartene, December 25. 

Der Chicago Landwirth, one-act farce, by Mark Twain, December 25. 

Eine Hochzeitsnacht, comedy, in one act, by A. Stiehler, February 4. 

Sein Ideal, comedy, in one act, by Felix Berger, February 4. 

Das Dumme Luder, one-act play, by Paul Scheerbart, February 15. 

Der Schornsteinfeger, one-act play, by Paul Scheerbart, February 15. 

Der Regimentswechsel, one-act play, by Paul Scheerbart, February 15. 

Das Gift, one-act play, by Paul Scheerbart, February 15. 

Herr Kammerdiener, one-act play, by Paul Scheerbart, February 15. 
Adieu, Thérése ! one-act comedy, by L. Kenner, February 15. 

Sein Altbi, farce, in three acts, by Wilhelm Wolters, February 106. 

Wegen Pressvergehen, one-act play, by K. Béttcher, March 2. 
Paris, operetta, in one act, by Terrasse, March 7. 


FRIEDRICH WILHELMSTADTISCHES. 
Briderchen, three-act drama, by R. Oberweg, October 19. 


KLEINES. 
Zu den Sternen, four-act play, by L. Andrejeti, February 4. 
Die Kraile, play, in four acts, by H. Bernstein, February 25. 
Allersellen, three-act play, by H. Heyermanns, March 12 
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*S Katherl, five-act volks play, by M. Burckhardt, April 20. 
Das Kuckuk’s Ei, four-act volks play, by O. Franz, April 23. 
Heimkehr, three-act volks play, by Rudolph Hawel, April 27. 


Vater und Sohn, three-act comedy, by G. Esmann, July 4. 
Die Stimme der Unmiindigen, comedy, in three acts, by Sven Lange, August 26. 


KOMISCHE OPERA. 


Romeo und Julia auf dem Dorfe, five-act opera, by F. Delius, February 21. 
Werther, lyrical drama, in three acts, by Massenet, September 12. 
LESSING. 
Der Heimliche Koenig, four-act comedy, by Ludwig Fulda, December 1. 
Die Jungfern von Bischofsberg, five-act comedy, by G. Hauptmann, Feb. 2. 
Mieze und Maria, four-act comedy, by Georg Hirschfeld, February 25. 
Der Bettelgraf, operetta, in three acts, by Leo Ascher (An der Wien Theatre 
Company's season), May 9. 
Der Graf, one-act play, by Felix Salten, October 16. 
Der Ernst des Lebens, one-act play, by Felix Salten, October 16. 
Auferstehung, one-act comedy, by Felix Salten, October 16. 
Narrische Welt, three-act play, by O. Hinnerk, November 16. 
LUISEN, 
Der Leiermann, tive-act play, by C. Birch-Pfeiffer, November 17. 
Vergniigte Feiertage, three-act volks play, by L. Ottomeyer, December 21. 
Die schone Ungarin, musical farce, in four acts, by MM. Mandtadt and Weller, 
January 4. 
Aus dem Buch der Liebe, four-act comedy, by S. Orioda, January 11. 
Zuirrkommen, three-act comedy, by J. Clairmont, February 5. 
Der Erte von Baskerville, play, in four acts, drawn from Conan Doyle, by F. 
Gibson, February 15. 
Das Madchen ohne Ehre, three-act play, by W. Melville, May 3. 
Das Ratsel seiner Ehe, play, in six scenes, by L. Hasse, May 30. 
Muttersegen, musical drama, in five acts, by W. Friedrich, September 29. 


LUSTSPIELHAUS. 
Halower, play, in one act, by Hermine Brock, March 28. 


Die Welt ohne Maenner, four-act farce, by MM. Engel and Horst (Viennese 
operetta season), June 1. 


METROPOL, 


Das Muss Man Sehen ! musical burlesque, in five scenes, by MM. Freund and 
Hollander, September 14. 
NEUES, 
Kinder, four-act comedy, by Robert Misch, December 21. 
La Fille Eliza, play, in three acts, by Ajalbert (Mme. Després’ season), Jan. 15. 
Poil de Carotte, one-act play, by Jules Renard (Mme. Despres’ season), Jan. 15. 
Lyngaard and Co., four-act play, by Hjalmar Bergstroem, January 22. 
Meissner Porzelan, four-act comedy, by Hans von Kahlenberg, February 8. 
Vorbestraft, four-act drama, by A. Bernstein-Samersky, March 29. 
Der Dieb, three-act play, by H. Bernstein, April 6. 
Ein seltsamey Fail, phantastic play, in three acts, by MM. Morton and Gunniver, 
drawn from ‘“ Dr. Jekyll and Mr. Hyde,” July 20. 
Liebe, one-act comedy, by G. W. Wied, September 9. 
Thavatrathe, two-act play, by J. Berstl, September 19. 
Die Waffen Wieder, three-act farce, by MM. Jacobson and Bruckner, Oct. 8. 
Die Agrarier, four-act comedy, by W. Schirmer, November 24. 


NEW ROYAL OPERA. 
Trilby, play, in four acts, drawn from Du Maurier’s novel by P. M. Potter (Mr. 
Tree’s season), April 16. 
Sherlock Holmes in Gebirge, comedy, in three acts, by Frau Hartl-Mitius (Schlier- 
see season), October 11. 
Der Dorjfpfarrer, three-act comedy, by M. Schmidt (Schliersee season), Oct. —. 








~~ 


< 
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Der verkehrte Hof, three-act comedy, by MM. Frey and Dreber (Schliersee season), 
October 26. 
Das Duell, play, in three acts, by H. Lavedan (Mme. Hading’s season), 
November 21. 
NEW SCHAUSPIELHAUS., 
Der Helfer, four-act play, by Felix Philippi, December 22. 
Hertha’s Hochzeit, four-act comedy, by M. Bernstein, January 12. 
Hopfenratti’s Erben, five-act farce, by Wilkens, May 11. 
Rajfles, four-act comedy, by MM. Hornung and Presbrey (Herr Walden’s season), 
July 1. 
Im Sperlingsnest, three-act comedy, by MM. Stein and Heller, October 18. 
Die grosse Gemeinde, comedy, in three acts, by MM. Lothar and Lippschitz, 
October 25. 
Das Ungeheuer, satire, in three acts, by J. Lehmann, November 13. 
Zar Peter, four-act drama, by Otto Erler, November 28. 
RESIDENZ. = 


a. 


Haben Sie Nichts zu Verzollern ? three-act farce, by MM. Hennequin and Veber, 
February 9. 


Perrichon’s Reise, farce, in four acts, by MM. Labiche and Martin, June 6. 


ROYAL OPERA. 


Salome, opera, in one act, by Richard Strauss, December 5. 

Der faule Hans, one-act opera, by Alexander Ritter, March 8. 

Pique Dame, three-act opera, by Tschaikowsky, March 20. 

Don Carlos, opera, in three acts, by Verdi (Monte Carlo Opera season), April 9. 

Theodora, musical drama, in four acts, by Leroux (Monte Carlo Opera season), 
April 11. 


Madame Butterfly, three-act opera, by Puccini, September 27. 


ROYAL SCHAUSPIELHAUS. 
Die Rabensteinerin, four-act play, by V. von Wildenbruch, April 15. - 
Feenhaende, five-act comedy, drawn from Scribe, by T. Gassmann, June 18. 
Der letzte Funke, comedy, in three acts, by MM. Blumenthal and Kadelburg, 
October 12. 
SCHILLER, O. 


Narvenglanz, four-act play, by Rudolf Rittner, March 2 


Retterattacke, three-act farce, by MM. Stolitzer and Friedmann, November 1. 


SCHILLER, N. 
Die Evziehung zum Don Juan, three-act farce, by E. Klein, March 2. 
Dasletzte Mittel, three-act farce, by P. Berges, March 24. 
Am Griinen Weg, three-act comedy, by H. Lee, April 20. 
Drei Paar Schube, three-act comedy, by K. Gérlitz, May 31. 


THALIA. 


Olymptsche Spiele, musical burlesque, in three acts, by MM. Kraatz and Neal, 
music by M. Schmidt, March 8. 

Wo die Liete winfalit, musical farce, by MM. Kren and Lippschitz, April 20. 

Thy Sechs-Uhr Onkel, three-act farce, by MM. Kéroul and Barré, August 15. 

Die Gelbe Gefahr, four-act burlesque, by MM. Kraatz and Okonowsky, Nov. 7 


7. 
TRIANON. 

Wo ist der Papa ? two-act farce, by M. de Féraudy, December 7. 

Fréulein Josette, four-act comedy, by MM. Gavault and Charvay, January 24. 


BR, 


- —————————— 
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Theatrical, Musical, and LCquestrian Obituary. 
FROM DECEMBER, 1906, TO END OF NOVEMBER, 1907. 


———__o—_—_——_ 


AipE, Hamilton, Dramatist and Novelist, aged 76, December 14. 
ALDRIDGE (Southall), Carrie, wife of Frank Aldridge, Theatrical Manager, Aug. 30. 
ALEXANDRA, Ada, Anglo-Dutch Comedienne, March 15. 

ALEXANDER, Augustine (Frank Crisford), aged 46, June 9. 

Azar, Mme. (Mrs. T. Stevens), Costumier, aged 43, April 24, 

ANDERSON, Reddick, Actor, January 7. 

ANDREWS, Mrs. (mother of Bessie Wentworth), Coon Singer, January 5. 


Aptommas, Mme. Priscilla, Harpist, March 16. 


ARMyYTAGE, Grace (Mrs. Campbell Bradley), Actress, August 4. 

Atkin, John A., Company Proprietor, aged 49, January 2. 

Austin, G. H., Comedian, son of G. T. Cromwell, aged 28, November 10. 
BakeER, Howard (formerly of the Mohawks), aged 53, November 10, 
Batpige, Dacre, Actor, aged 70, January 30. 

BeLMorE, Paul, Actor, aged 34, May 5. 

BENNETT, Mrs. Wm., mother of Mr. Dudley Bennett, Theat. Prop., Aug. 15. 
Bent, Horace, Comedian, aged 70, September 10. ; 
BERTRAM, Charles (James Bassett), Conjuror, aged 53, February 28. 
Bincuam, Ernest, Theatrical Business Manager, October 10. — 

Bium, Ernest, French Dramatist, aged 71, September 18. 

Bostock (Kloet), Mrs. W. B., of the Show World, January 209. 

BotHamM, Clayton, formerly Music Hall Director, July 21. 

Bourn, Mrs. Emma, Circus Artiste, May 14. 

Bowman, T. C. (Closs), Actor, aged 65, January 8. 

BRANDRAM, Rosina, Actress and Vocalist, February 28. 

Brooke, Marie (Mrs. D. Scott-Dalgleish), Composer, May 29. 

BREWER, George, Showman, aged 50, March 5. 
BROADHEAD, Wm. Birch, Theatre Proprietor, aged 34, March 3. 

Burris, Robert, Scenic Artist, July 17. 

Buss, Mrs. Mary Ann, mother of Harry Buss, comedian, August 23. 

CapLe, Albert Henry, Dramatic and Variety Agent, aged 34, November 1s. 
Camp, Jack, Comic Singer, aged 40, March 30. f 
Carr, Sarah, mother of Annie Howe (Mrs. Harry Lester), aged 70, April 28. 
CartE, Lucas D’Oyly, son of the late Proprietor Savoy, December 18. 
CARTER, John, Actor, June 15 

Cassipy, John, Theatrical Manager, aged 40, March 30. 

CHAPPELL, James, ex-Clown and Music Hall Manager, aged 78, January 3 
CHARLES, Florence (Mrs. Charles Bush), May 6. 5 ot 
CHENERY, James William, aged 28, June 19. 

CHEESMAN, William, Actor, aged 46, February 10. 

CuIsHoLm, James D., father of Arthur Chisholm, Actor, aged 75, July 20. 
‘ 5, July 
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“LAMP, John, Banjo Maker, aged 74, April 3. 

“LANCARTY, Countess of (Belle Bilton), Actress, aged 38, December 31. 

“LARKE, Josiah, father of Leoni Clarke, the ‘‘ Cat King,’’ aged 70, March 11 
“LARKE, Francis, brother of D. J. Clarke, Argyle, Birkenhead, aged 31, Jan. 23. 
‘LEMMENTS, George, Circus Musical Director, aged 67, February to. 
‘OURTENAY, Mrs. Eliza, widow of Lindo Courtenay, Theat. Mgr., aged 64, Dee. 21. 
SOURTNEY, Paul, Comedian and Sketch Artist, December 20. 

‘ox, Faulkner, Actor, December 1. 

‘owan, Clara, mother of Sam Mayo, March 4. 

‘Rosse, Edward, Musical Director and Composer, aged 56, January 1. 
SuRRY, Henry J., Entertainment Director, aged 61, April 22. ' 

Dae, Brian, Yorkshire Comedian, May 29. 

DANIELS, Becky (Mrs. E. Gaertner), Circus Artiste, aged 26, April 24. 
DANVERS, Edward, Comedian, December 12. 

DARRELL, Bennett (Doubleday), of the Darrell Trio, April 4. 

Davies, William, Song Composer and Professor of Music, aged 47, January 30. 


Io 
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Dayton, E. Mans, father of Dayton family of Acrobats, March 6. 

De Voy, Sam (William Foy), Negro Comedian, aged 64, February 11. 

De Voye, James, Animal Trainer, December 15. 

DouGtas, Belle (Emma Ducklin), Actress, October 21. 

Dowsetr, Ellen, widow of Vernon Dowsett, Musical Hal! Mgr., aged 45, April 6. 
Dusots, JAMEs (Alfonso Maillard), Animal Impersonator, aged 36, February 20. 
Dunpas, Henry (Arthur Harrison), Theatrical Manager, aged 47, May 13. 
EarLe (Richard Williams), Banjoist, of Earle and Earle, December 20. 
“DGAR, Alice (Mrs. J. Thorp), Actress, July 25. 

<pMoNDs, E., Stage Manager, aged 70, April 28. 

=LBIN, Thomas, of the Elbin Troupe of Acrobats, aged 64, October 23. 

fetus, Sir Arthur E., Comptroller Lord Chamberlain’s Department, June 11. 
“NGLISH, George Griffiths, aged 38, June 15. 

<VERARD, George, Song Writer, aged 34, October 30. 

“AIRHURST, James, late Music Hall Proprietor, aged 87, October 14. 
*AIRLEY, Miss Dorothy (Mrs. Charles Locke), Actress, June 21. 

“ARRELL, Alfred, Variety Comedian (of Farrell and Wilmott), June 24. 
“ARRELL, Sarah Ann, of the Show World, December 16. 

*ARTHING, Miss Maud (Mrs. Christie Simonsens), Vocalist, October 27. 

‘ave, Mary Anne, wife of James Faue, Acrobat. January 8. 
FEATHERSTONE, Bessie, Variety Comedienne, January 1. 

Feit, Mr. C. C., Museum Proprietor, aged 64, April 23. 

FLAKEY (Birdsall), James, Acrobat, May 5. 

FoGertTy, Robert, Theatrical Proprietor, aged 63, June 29. 

FRANCE, Abbie, sister of Frank H. France, Actor, January s¢. 

Fruin, J. J., Secretary Music Hall Home, aged 44, October 16, 

GapsBy, Henry R., Composer, Professor Guildhall School of Music, Nov. 11. 
GarRTON, Flo (Mrs. F. Heath) (of Heath and Garton), Variety Artiste, Aug. 12. 
GERRISH, Sylvia, American Actress, aged 48, December 9. 

Gisss, Mrs. Abigail, mother of Frank Harwood, Actor, aged 80, August 3. 
GINNETT, George, formerly Circus Proprietor, November 24. 

GoLpING, George, Comedian, aged 47, December 8. 

GoLpscuMIpDT, Otto, Musical Composer, husband of Jenny Lind, aged 77, Feb. 25. 
Goopwin, Bonnie, Coon Impersonator, March 19. 

Goossens, Eugéne, Musical Conductor, aged 60, December 30. 

GooLpD, CHARLEs, Actor, aged 53, June 8. 

Gowarp, Annie (Mrs. Charles Fawcett), Actress, March 21. 

GRAHAM, John Somerville, husband of Winifred Hamilton, Actress, March 19. 
GRAHAME, J. G., Actor, October 31. 

Grav, Maurice, American Impresario, aged 57, March 13. 

GREENSHIELDS, Charles, father of Mrs. George Brooks, Actress, aged 61, Jan. 1. 
GrieG, Edvard, Scandinavian Composer, aged 64, September 4. 

Grime, Edward, Proprietor Operatic Company, aged 50, October 3. 

Gvuion, John, uncle of George Gilbey, Variety Comedian, December 14. 
Hatt, Albert, Song Writer, aged 43, January 20. 

Hatt, Charles, Australian Actor, aged 69, February 1. 

Hatt, Owen (James Davis), Dramatist, aged 53, April to. 

HaMILTon, Mrs., mother of George Willie (Wild, Willie, and West), January 15. 
HamiI_ton, Wm., Proprietor Hamilton’s Excursions, aged 69, April 12. 
Hampson, Oscar, Comedian, December 

Hanson, Johnny, Clown and Comedian, aged 64, September 20. 

HaNLoN, Bob, of the Hanlon-Voltas Acrobats, aged 46, June 30. 

HARTREE, Walter D., formerly Theatrical Acting Manager, aged 49, July 2s. 
Harvey, Mrs. E. M., widow of Frank Harvey, Actor Dramatist, June 4. 
Harvey, William, Music Hall Comedian, March 23. 

Hatton, Joseph, Novelist and Playwright, aged 68, July 31. 

Haypon, John S., Actor, aged 70, November 19. 

Haynes, Mrs. Louisa, wife of Joe Haynes, Music Hall Manager, aged 53, Jan. 16. 
HENDERSON, Frank (late Henderson and Stanley Quartet), March 13. 
HeNo, Professor, Conjuror, aged 56, March 2s. 

Henry, Mrs. Annie K., sister-in-law of Dr. Walford Bodie, aged 30, October 16. 
Hoac, Mary Anne, wife of Wentworth Hogg, Theat. Publisher, aged 58, Sept. 1. 
Howarp, Florence Emily, Actress, January 21. 

How_Le, Wm. J., father of Mrs. R. Davies (Sisters Warwick), October 1 3. 
How ett, Carl, Marionette Proprietor, aged 48, July 8. 


_ 
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Howson, Charles Edwin, Treasurer to the late Sir Henry Irving, aged 59, Nov. 4. 
HuGuEs, Clovis, Poet and Dramatist, aged 56, June 11. 
HyMAN, Maurice A., Music Hall Director, aged 63, November 27. 
INMAN, Bessie, sister of Alice Inman, Actress, October 22. 

Joacuim, Josef, Violin Virtuoso and Composer, aged 76, August 15. 

Joyce, Sarah, wife of Walter Joyce, retired Actor, aged 75, October 1. 
KAVANAGH, J. H., Variety Artiste, November |. 

KEMBLE, Henry, Comedian, aged 59, November 17. 

Kenyon, Harry, late of the Four Burnells, aged 37, May 6. 

KinG, Alfred George, father of Lily Bertram, Actress, January 13. 

KitTcHEN, Dick, son of R. H. Kitchen, Comedian, aged 47, January 20. 
KNIGHT, Joseph, Dramatic Critic, aged 77, June 23. 

Lanscar, Christine (Nicholls), of the Four Magnets, aged 22, April 4. 
LAsHWooD, Mrs., see Williams, Lottie. 

Lauri, Mrs. Edward, wife of Edward Lauri, Actor, November 6. 

LaurRI, Stella (Mrs. Harry Ulph), Premiére Danseuse, aged 44, September 11. 
Ler, William, father of Hettie Lee. Music Hall Artiste, aged 52, February 18. 
Leicester, Charles A., Actor, May 16. 

Leircu, George, Actor and Dramatist, May 15. 

Lerico, Charles, Actor, aged 71, January 7. 

Les.iz£, James Orr, late of Rogers and Leslie, Duettists, aged 70, May 6. 
Lres.ie, Minnie (Mrs. John Cecil), Actress, aged 38, January 2. 

Lewis, Mrs. Jane, June 15. 


Lina, Madame (Mrs. Cooper), Cornet Soloist, December 4. 
Linpon, Louie (Jessie Ferrier), Actress, aged 20, July 23. 


LinGRAM, Randall Hopley, Actor and Author, aged 87, February 26. 
Lioyp, Theodore, Showman, May 24. 

Locke (Scobie), Fred John, Pantomime Author, aged 55, July 14. 
Lussy, William, late Proprietor of Lusby’s and Foresters’, October 14. 
MANDERS, James, Menagerie Proprietor, aged 74, January 23. 
Manns, Sir August, musical conductor, aged 81, March 1. 
MANSELL (Maitland) Richard, Theatrical Manager, February 2 
MANSFIELD, Ada (Mrs. Theodore Jones), Actress, December to. 
MANSFIELD, Richard, Actor and Dramatist, aged 50, August 30. 

Marsu, Mrs. Maria, mother of Mrs. P. Delevine, Burlesque Artiste, aged 76, Jan. 30 
MATTHEWS, Wm. S., Dramatic Student, August 4. 

Maxam, Clara, wife of Harry Maxam, Comic Singer, aged 38, April rr. 
Maycock, John Henry (Clarinettist), Royal Italian Opera, aged 89, March 8. 
McCo..um, Mrs., widow of Thos. McCollum, late Prop. Holborn Amphi., Dec. 29. 
Mitr, Robert Reid, husband of Flora Hastings (Hemming), Actress, Dec. 28. 
MILNER, Professor George, of the Johnson Troupe, aged 84, July 3. 
Mitton, E. C., Gymnast (of Stack and Milton), December 17. 

Moon, Nellie, Burlesque Actress, July 2. 

Moore, Epitu (Lady Winter), Operatic Vocalist, March 2. 

MorGan, Wm., Theatrical Manager, aged 77, April 22. 

Morton, John, Negro Comedian (late Moore and Burgess), March 30. 
Mcsecey, W. B. (Blackford), Impersonator of Napoleon, aged 50, October 31. 
Murray, David Christie, Dramatist, aged 60, August 1. 

Myers, Mrs. Rosaltha, widow of James Myers, Circus Proprietor, aged 63, April 28. 
NERREY, Mrs. Jessie, daughter of W. Lee Anderson, Theat. Mgr., Dec. 25. 
NicHo.tson, George, Theatrical Proprietor, aged 73, May 9. 

NicHotson, Henry, Flautist, aged 83, September 14. 

NoLan, Pattie (Mrs. Michael H. Daly), widow of Pat Rooney, August 7. 
OLIvER, William Ball, father of J. C. Oliver, Illusionist, aged 71, January 13. 
Osman, Harry, Actor, husband of Marie Moore, aged 46, March 8. 

Ottaway, Frank, Bone Soloist, late of the Mohawk Minstrels, January 24. 
OwEN, Mrs. George, widow of Mr. G. Owen, Theatrical Lessee, aged 81, June 4. 
PaGpEN, Harry, Actor, October 30. 

PATTERSON, William, Champion Shot, aged 76, September 27. 

Payne, George Adney, Music Hall Director, aged 60, May 15. 

Puecprs, Mrs. Edmund, Actress, aged 67, January 2. 

Puipp, Sophia Matilda, mother of W. Scott Phipp, Actor, aged 74, Dec. 17. 
PittinG, Mr., formerly Musical Director, July 28. 

PooLe, Frederick, of Poole’s Myriorama, Theatrical Proprietor, January 17. 
RACKSTRAW, Mrs. Mary J., daughter of G. W. Moore (Moore & Burgess), May 15. 


8. 
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Ripeway, John, of the Ridgway Family, aged 62, June 18. 

RopceErs, Captain, Theatre Proprietor, May 9. 

Rosa, Madeline (Mrs. Frank Travis), Lady Ventriloquist, September 19. 
Rosetta, Mdlle., Gymnast, aged 19, December 2. 
ROSENFELD, Theodor, Berlin Theatrical Manager, aged 56, May 27. 
Rovussy, Wybert, September 1o. 

RusHForTH, Elizabeth, wife of Willie Rushforth (of the Rushforths), Feb. 
RussEvt, Herbert M., Tenor, third son of the late Henry Russell, June 1. 
RussEt_, Kenna, Actress, April 16. 

RyLanp, Mrs. Ann, mother of Cliff Ryland, Comedian, aged 74, July 27. 
SAMWELLS, Mrs. John, in the Show business, aged 95, January 1. 
Sr. Crarr, Stuart, Actor, aged 57, October 31. 

Scott, Mrs. W., wife of Captain Scott, Circus Proprietor, May 6. 
SHELDON, Lechmere, son of E. Sheldon, Palaces, Aberdeen & Dundee, 29 
StapeE, Alfred George, formerly Circus Manager, July 5. 
SNAZELLE, Lionel James (Darley), son of G. H. Snazelle, Actor, aged 33, Oct. 10. 
SpENCER, George, formerly Theatrical Proprietor, August 18. 

STEWART, Mrs. Clare, wife of James Stewart, Tramp Pianist 
STEWART, ROWLAND, Theatrical Manager, June 11. 
SrrRaTTon, Mrs. Lottie (mother of Sisters Stratton), Nov. 
Sutton, Will, of Charles Cardow’s Cadets, November 18. 
STAFFORD, Emily (Mrs. Albert Bernard), Actiess, aged 59, March ©. 
STANSFIELD, Mrs., mother of Myra Stansfield, Actress, April 14. 
Tay tor, Charles Henry, Writer of Lyrics, aged 46, June 27. 
TayLor, Greene, Actor and Vocalist, September 12 

TENNANT, Francis, father of Mrs. George Mozart, aged 67, August 18. 
THORNE, Emily (Mrs. Gillmore), Actress, March 5s. 

Ticxton, Dick, Topical Vocalist, aged 58, July 23. 
Tracy, Hettie (Mrs. Jesse Williams), Actiess, July 11. 
TRANSFIELD, Mrs., of the Show World, aged 75, July 1s. 
Traynor, Tom, Variety Comedian, January 14. 

VALENTINE, The Boneless (Jules Renaudin), French Dancer, March 7 
VALENTINE, Gertrude (Mrs. Lauderdale Maitland), Actress, aged 26 
VENDOME, Sidney, of the Four Vendomes, October 25. 
Victor, Mary Ann (Mrs. Sarciut), Actress, aged 76, March 1 
Vincent, E. S., Actor, aged 53, September 206. 

Wa titer, Guy, Actor, aged 34, February 5s. 


WALLER, Pauline, Mrs., mother of Edgar O. Waller, Theatrical Manager, Jan. 8. 
Watson, F. Groves, Comedian, aged 
Wess, Arthur Cecil, Actor, May 8. 
Wess, Charles, Actor and Scenic Artist, December | 
WELLER, Sam, Stage Manager, aged 47, February 25 
WELLING, Nellie (Mrs. Leonard Thiel), aged 27, May 9. 
WestLanp, Henry (Brame), Actor, aged 68, December 27 
Wueecer, Arthur, Theatrical Acting Manager, January 3. 

Wauayte. Mrs., wife of Professor Carl Whyte, Illusionist, September 24. 
Wutiiams, Lottie (Mrs. George Lashwood), March 

WiriutaMs, Richard, Banjoist, see EARLE. 

Wintour, Ernest, Actor, March 24. 

Woop, Arthur Augustus, Actor, February 

Woopwarp, Grace (Mrs. Warner Hagen), Actress, September 23. 
Wortu, Beatrice (Mrs. Sam Shipley), Variety Artiste, April 13. 

Wearicut, Minnie, wife of Leonard Wright, Stage Manager, December 2 
Wynter, Amy (Mrs. George Harker), Actress, December 30. 

Yates, George (William Cleghorn Actor, aged 81, July 


Aug. 18. 


June 9. 


14. 


June Io. 


y 


53, November 11 


Tom Cooke, the vocalist, was certainly the most facetious of fiddlers, and is the only 
person at present (1833) connected with theatres who smacks of the olden days of quips and 
cranks. Some of his conumdrums are most amusing absurdities : for instance, “* Which is 
the best shop to get a fiddle at!” asked a pupil “A chemist’s,” said he, “ because, if 
you buy « drug there, they'll always give vou a vial in!” Once, while rehearsing a song, 

3raham suid to Cooke, who was leading, “I dronmy voice there at night” (intimating that 
he wished the accompaniment more piano. “* Vou drop your voice, do yout” said Cooke, 
“1 should like to be by and pick it up 
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Theatres in the 


ABERAVON.—Grand, D. Jones. 
\BERCARNE—Victoria Hall, Manager. 
ABERDARE—Theatre, Manager. 
ABERDEEN—His Majesty's, R. 
Company. 
ABERTILLERY Métropole 
C. S. Seaborn. 
\BERYSTWyTH—Coliseum, Phillips. 


Arthur 


Theatre, 


ACCRINGTON 
ALDERSHOT 


Prince’s, J. B. Ormerod. 
Royal T., C. Sounes. 
\LTRINCHAM—Public Hall, Secretary. 
\MBLE—Central Theatre, Manager. 
ARBROATH, N.B,—Theatre, Manager. 

Public Hall, A. Joiner. 
\SHBY-DE-LA-ZoucH—Town 

Baggott. 
\SHINGTON—Miners’ Theatre, F. Gould. 

Co-operative Hall, Manager. 

ASHTON-UNDER-LYNE—Royal T., C. E. 
Revill, 

Aston—Royal, Chas. Barnard. 

ATTERCLIFFE—Royal, F. Macnaghten. 

Ayr-—New Gaiety, R. C. Buchanan. 

Bacup—New Court T., F. DenmanWood 

BARNOLDSWICK (Lancs)—Queen’s Hall, 
F. Percy. 

BARNSLEY—Royal, Manager. 

Public Hall, Manager. 
BARNSTAPLE—Royal, H. Ashton. 
BARROW-IN-FURNESS — Royalty Th., 

Hugh Robertson. 

His Majesty’s, C. 


Hall, H. 


Routledge. 


Barry—Romilly Hall, S. H. Mountain. 
BarRRY Dock Roval, Carlton. 
Batu—Royal ; Lessee, E. Lewis. 


BATLEY—Royal, J. Whitty. 

BEepForD—Royal County T 
G. Falcon, 

BeL_Fast—Royal, Messrs. Warden. 

New Alhambra T., Sinclair Neill. 
BEXHILL-ON-SEA—Kursaal, Manager. 
Bitston—Royal, Hy. Battersby. 

frown Hall, Secretary. 

Drill Hall, Secretary. 
BIRKENHEAD—Royal, W. W. Kelly. 
BiRMINGHAM—Prince of Wales’s, John 

F, Graham. 

Royal, Tom B, Davis. 

Métropole, A. Melville. 

Alexandra T., L, Collingwood. 

Carlton Theatre, J. Alexander. 
BirRTLEY (Durham)—]. Downing. 
BisHop AvucKLAND—Eden Theatre, 

Messrs. Addison, Ltd. 
BLACKBURN—Royal, Harry 

Prince’s, E. H. Page. 

BLackpooL—Her Maijesty’s O. H.; 
J. Huddlestone. 
Grand Theatre—Sergenson, 


eatre, E. 


Yorke. 
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United kingdom. 


BLAENAVON—Institute, Davies. 
BiytH-——Royal, A. C. Moody. 
BoGnor—tTheatre, Manager. 
BoL_ton—Royal, J. F. Elliston. 
Grand Theatre, J. F. Elliston. 
BootLE—Muncaster Theatre, F. Will- 
mot. 
Boston—Palace, Saphrini. 
BourNeE (Lincs). —Corn 
Manager. 
BouRNEMOUTH—Royal, F. Mouillot. 
Winter Gardens, Manager. 
BRADFORD—Royal, John Hart. 
Prince’s Theatre, F. Laidler. 
BripGENpD—Town Hall,T. D. Schofield. 
BRIDLINGTON— Spa Theatre, Harry 
Tunbridge. 
Royal Victoria Theatre, Corpora- 
tion, Manager, C. Palmer. 
Grand Pavilion Theatre, Corpora- 
tion, Manager, C. Palmer. 


Exchange, 


Bripport—Rifle Drill Hall, Lieut. 
Whetham. 
BricHousE—Albert Theatre, T. Mor- 


ton Powell. 

BriGHtToN—Royal, H. Cecil Beryl. 
Grand Theatre, E. Carpenter. 
Court Theatre, Mrs. Barrasford. 

Bristot—Prince’s Th., J. M. Chute, 
Royal, E, Carpenter. 

Colston Hall, Secretary. 

BrixHAM—Town Hall, J. Arlidge. 


BROADSTAIRS — Victoria Assembly 
Rooms, F. Philpot. 

BromML_Ey—Lyric Theatre, Manager. 

BROMSGROVE — Assembly Rooms, 


Watton. 


BrouGuton—Victoria Theatre, J. F. 
Watson. 

BRYNAMMON (Carm.) Public Hall, 
S. W. Evans. 

BuRNLEY—Victoria Opera House— 


H rner. 
BURTON-ON-TRENT—Opera House, G. 
de Hague Body. 
Town Hall, J. Sherratt. 
Bury—Royal, O. C,. Culling. 
Bury St. Epmunps — Atheneum 
Hall, E. A. Crack. 
Buxton—New Opera House, Manager. 


CAMBRIDGE—New Theatre, W. B. 
Redfern. 
Guildhall, Secretary. 
CANTERBURY—Royal, E. G. Falcon. 


St. Margaret’s Hall, W. J. Cotton. 
Carpirr—Royal, R. Redford. 
New Theatre, R. Redford. 
CARLISLE—Her Majesty's, Thos. Cour- 
tice. 
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CASTLEFORD—Royal, C, Gadsby. 


CATERHAM (Surrey)—Public — Hall 
Manager. 
CHATHAM—Royal, C. & L. B. Barnard. 


CHELMSFORD 
tary. 
CHELTENHAM 
Redford. 
Victoria Rooms 
CHESTER— Royalty, M 
Compton. 


Corn Exchange, Secre- 


Opera House, H. O. 
Manage! 


Bode and 1 


CHESTERFIELD— Royal, F. Macnaghten 
Stephenson Memorial Hall, G. 
Preskey. 
CHORLEY (Lancs, Grand Theatre,Geo 
Testo Sante. 
CLACTON-ON-SEA—Operetta House 
F. Williams. 
CLYDEBANK —New Gaiety Theatre, R. 
C, Buchanan. 
COALVILLE—Court Theatre, Manager 
COATBRIDGI Roval, R. C. Buchanan 
COLCHESTER—Royal, C. Macdona. 
CoLnE—Royal, G, Harding. 
Consett—New Theatre, H. Robertson. 
CorK—Opera House, J. Horgan. 


Assembly Rooms, A. McEwan. 
SOVENTRY—Opera House, W. Bennett. 
“OWDENHEATH (Fife) — Grand a 

Miller. 


~~ 


CrEwrE—Lyceum, Hy. Taylor. 
Crook—Royal, W. Davidson. 
CROYDON Grand Theatre, Roland 
Daniel. 
Royal, S. James. 
Public Hall, Librarian. 
DALTON - IN - Ft RNESS Co-operative 
Hall, ]. Werry. 
DARLINGTON—Royal, ]. Bell. 
Central Hall, E. Wooler. 


DARWEN—Royal, A. M. 
DerBy—Grand T., T. A, 
DEVONPORT—MCtropole 
DrewsBuRY—Royal 
Company. 
Industrial Hall, Secretary. 
DoncaASTER——New Grand Theatre, |]. 
W. Chapman. 
DovucLtas—Grand. Manager. 


Loader, 

Edwardes, 
G. $. King 
Northern Theatres 


Dover—Royal, Fred C. Dew. 
DuBLIn—Gaiety (Proprietors, M. Gunn 
Ltd.), C. Hyland. 
Royal Dublin Pheatre Co 


Manager, G. Parrington 
Queen's, |]. W. Whitbread. 


Abbey rheatre Lessee Miss 
Horniman Manager, W G 

Fay. 
DupLrEy— Opera House, |. M. Clement 


DuMFRIES—Royal, Seddon. 
DunpEE—Her Majesty’s. R. Aithur Co. 
Manager, Mr. L. Karpe. 

Gaiety, Williams 


Empire Theatre, R, Williams, 
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DUNFERMLINE—Opera House, W. E. 

Potts. 
DurRHAM—Assembly c r. Rush 


worth. 
EASTBOURNI Devonshire Park, Mur 
ray, King, and Clarke 
Pier, G. Haves, 
Pavilion, EF. A 
Town Hall, W. 1. 
Central Hall, G. Deacon 
New Hall, J]. H. Silkstone 
Royal, B. H. Vores. 
Central Hall, Manager. 
rheatre, FE. Hales 
Lyceum, G. T. Minshull. 
W. Wyndham. 


Brown. 
Kennard. 


AST DEREHAM 
VALI 


I 
ErRBw 
I Grand 


CCLES 


EDINBURGH 
Roval F, 


King's, A. Mascara. 

Grand, Montefiore 
Ery (Cambs.)—Publi Rooms H. 

Archer. 
Enrietp—Bveullah Atheneum, Mert 
Exetrer—Rovyal, P. M. Dunsford 
FaALKIRK—Grand T., R.C. Buchanan. 
FARNWORTH—OQOueen’'s Theatre ci 
Morton Powell. 

FLentTwoop—Queen's, H. J. Snelson. 


FOLKESTON! Pleasure Gardeas T. 

H. W. Rowland. 

flown Hall, E. J. 

GAINSBOROUGH—King’s 
Carlton. 

GALASHIELDs, N.B. 


Kinnaird, 


Chadwick. 
Theatre, A. 


Drill Hall, J. M. 
GATESHEAD-ON-TYNI King’s Th. 
H. Arnold. 

Métropole rh., Sidney Bacon. 
Queen's Theatre, Sidney Bacon. 
GLASGow—Royalty, Howard & Wynd 

ham, Ltd 
Royal, Howard & Wyndham, Lt 
King’s, Howard & Wyndham, Lt 
Princess's, R. Waldon. 
Grand, R. C. Buchanan. 
Métropole, A. Jefferson. 
Lyceum, R. Waldon. 
Royal, S. Spenser. 
Victoria Hall, Cor poration 
Roval, Messrs. Pook 
Royal, J. E. Tomlinson. 
(GRANTHAM \. Campbell 


Hall 


Royal 


(;LOSSOP 


GLOUCESTER 
Goo. 
Royal, J. 
Public 

Gr. YARMOUTH 


(,RAVESEND Secretary, 


Aquarium T., 


]. W. Nightingale. 

GRrREENOocCK—Alexandra, R, C. Buch- 
anan. 

Grimspy—Prince of Wales's, J. H. 
Curry. 

GUERNSEY—5St Julian’s Theatre 


Edward Marris 
HatirAx—Royal, W. Robinson. 
Grand, WwW. Robinson. 
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HAMILTON—Victoria Hall 
Town Hall, Caretaker. 

HANLEY—Royal, C. Elphinstone. 

HarRoGATE—Grand O. H.,W. Peacock. 
Winter Gardens, Manager. 

HARTLEPOOL (East) -Empress, R. 

Everton and Cragg. 


Caretaker. 


HARTLEPOOL (West)—Royal, T. Kirt- 
ley. 
Grand, Manager. 


Hastincs—Gaiety, H. W. Rowland. 


Hawick, N,B.—New Theatre, W. P. 
Seddon. 
HeEBBURN—Royal, C. Elderton. 


HEREFORD—Garrick Theatre 
and Manager, H. Barnsley. 
Drill Hall, Manager, A. 
Corn Exchange, Secretary. 
HerRNE Bay—Town Hall, J. Jubb. 
Standard, Chapman. 
Borough Th., W. 
Horwicu—Prince’s Th., A. 
HoyLanp—Meétropole, G. S. 
HuppDERSFIELD-—Royal, M 
E. Compton. 
Hutt—Roval, W. Morton. 
New Alexandra Theatre, G. 
ton. 
Grand, W. Morton. 


Lessee 


Lovesay. 


HETTON 


HEYwoop Svkes. 


Paterson. 
King. 
Bode and 


Mor 


HypeE—Royal, F. Granville. 
ILForp—Town Hall, A. E. Abrahams. 
ILKESTON—Royal, L. F. A. Rogers. 


INVERNESS—Royal, Cameron Burgess. 
Ipswich—Lyceum T., Leonard Grey. 
Jarrow-on-TyNE—Royal, Hugh Rob- 


ertson. 
JERSEY—Opera House, E. Marris. 
KEIGHLEY—Queen’s, L, Carson. 
IK ENDAI St. George's rheatre 


Manager. 
IKETTERING—Avenue T., F. Pavne. 
Victoria Hall Theatre, W. Gray. 
KIDDERMINSTER—New Opera House, 
J. P. Moore. 


KILMARNOCK—King’s Theatre, R. C. 
Buchanan. 

KinG’s Lynn—New Theatre Roval, 
Herr Pareezer. 


Central Hall, Secretary 
KINGSTON-ON-THAMES 


Royal County, 
Peter Davey. 


KirRKCALDY—King’s Theatre, R. C. 
Buchanan. 
Adam Smith Hall, Corporation. 
Corn Exchange, Corporation. 


LANCASTER—Athentum Stanley 

Rogers. 
Co-operative Hall, Secretary, Var 

ley. 

LEAMINGTON— Royal, Milton 
Edward Compton. 

LEATHERHEAD—Victoria Hall, C. Gran 
tham. 


Lepsnury—Royal Hall, E. Hopkins. 


SJode and 
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Leeps—Grand, John Hart. 
Royal, F. Macnaghten. 
Queen's Theatre, Proprietor, Fred 
W. Wood. 
LEICESTER— Royal Opera House, 
Messrs. M. Bode & I-. Compton. 
Royal, Messrs. M. Bode and E. 
Compton, 
Letgu—Royal T., | 
Assembly Rooms, Manager. 
LertH—New Gaiety, R. C. Buchanan. 
LEYLAND—Public Hall, Manager. 
LICHFIELD—St. James's Hall, Manager. 
LimMerRIcK—Royal, Manager. 
LincotN—Royal, Seddon and Pope. 
Central Hall, W. Monks. 
Livereoo.—Conurt, Robert 
rheatres Company, Ltd. 
Shakespeare—Wentworth Croke. 
Rotunda, M. Montgomery. 
Queen's Theatre, F. Granville. 
Star, H. Fineberg. 
LLANDUDNOo—Grand, H. Crichton. 
Prince’s, A. A. Vaughan. 
LLANELLY—Royalty T., Z. Andrews. 
LLANRwstT (N. Wales)—F. Parry. 
LONDON Adelphi, A. and S. Gatti. 
Aldwych, Charles Frohman. 
Apollo, Tom B, Davis. 
Jorough, Stratford, F. Fredericks. 
Brixton, F. Melville. 
Broadway, S.E., F. Mouillot. 


J. W. Cragg. 


Arth tr 


Camden, Robert Arthur. 
Comedy, Arthur Chudleigh. 
Coronet, Robert Arthur. 


Court, Otho Stuart. 

Covent Garden, Frank Rendle. 
Criterion, Sir Chas. Wyndham. 
Crown, Peckham, Cecil Paget. 
Crystal Palace, J. B. Howard. 
Dalston, Milton 
Daly's, Geo. Edwardes. 

Drury Lane, Arthur Collins. 
Duke of York’s, Charles Frohman. 
Elephant and Castle, D’ Esterre. 
Gaiety, Geo. Edwardes. 

Garrick, Arthur Bourchier. 

Grand, Fulham, Robert Arthur. 
Greenwich Theatre, Manager. 
Haymarket, Frederick Harrison. 
Hicks’, Charles Frohman. 

His Mayestv’s. Tree. 
Imperial, Wesleyan Connexion. 
Kennineton, Robert Arthur. 
King’s T., W., |. B. Mulholland. 
Kingsway, Miss Lena Ashwell. 
King’s, Hoxton, Manager. 
Lyceum, Smith and Carpenter. 


Bode, 


Beerbohm 


Lyric, William Greet. 

Lyric, Hammersmith, Wentworth 
Croke. 

Marlborough, Stevens and Buch- 
anan. 


New, Sir Chas. Wyndham. 
Pavilion, Cecil Paget. 
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LonDON—cont, 
Playhouse, Cyril Maude. 
Prince ot Wales’s, Frank Curzon. 
Princess’s, Albert Gilmer. 
Queen's, J. E. Vedrenne. 
Regent Theatre, Hackney, 

Manager. 
Royalty, Tom B, Davis. 
St. George’s Hall, D, Devant. 
St. Tames’s, George Alexander. 
Savoy, Mrs. D’Oyly Carte. 
Scala, J. Distin Maddick 
Shaftesbury, Norman J]. 
Shakespeare, Clapham 
H. Dudley Bennett. 

Stratford Roval, F. Fredericks, 
Terriss, Rotherhithe, Manager 
Terry's, Edward Terry. 
Vaudeville, A. and S. Gatti. 
Victoria, Bavswater, Manager. 
Waldorf, Schubert Brothers. 
West London, William Biilev. 
Woolwich, NewArtillery, Manager 
Wyndham’s, Sir CharlesWyndham, 

Agricultural Hall. 

Alexandra Palace, Company 

Clapham Assembly Rooms. 

Ealing, Victoria Hall, Ealing Counc 

Ladbroke Hall, Notting Hill. 

New Egyptian Hall, Manager. 

Olympia 

Peckham Public Hall 

LONDONDERRY—Opera 

Payne Seddon. 

Eaton—St. James's 

Manager. 

Loncton—Queen’s, H. S. Howard. 

LoUGHBOROUGH—Royal r., Payne 

Seddon and Robertson. 


N.E 


Norman. 
Junction 


House, W. 


LONG Theatre, 


Luton—Grand Theatre, E. Graham- 
Falcon. 
LoutH—Town Hall, Corporation. 


LOwWESTOFT— Marina, FE. A. Smith 
Public Hall, W. T. Ball. 

MACCLESFIELD—Royal, W. Gatley. 

MAIDENHEAD—Grand, Manager. 


Marpstonr—Corn Exchange, J. Besle« 

Mars! &G —Town Hall Theatre, Powle. 

MaLverRN—<Asseni bly Rooms, Manager. 

MANCHESTER Prince's United 
Theatres Co., Ltd. 


Royal, United Theatres Co., Ltd. 
Gaietv Th., United Theatres Co 
Ltd. 


Grand Junction Th., Broadhead 
and Son. 
Royal Osborne, W. H. Broadhead. 
Métropole Broadhead and Son 
Pavilion (Chorlton), Propri tor. 
MANSFIELD—Grand Theatre, Captain 
Cecil Clayton, 
Victoria Theatre, George Fox 
MarGATE—Royal, FE. Michael 
Hall-by-the-Sea, G. Sanger. 
Foresters’ Hall, Beerling. 


Empress Rooms, T. R. Higgins. 
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MARLOW-ON-THAMES—Public Hall, 
secretary. 
MARKET Drayton—Town Hall, Han- 
cock. 
MATLOCK Victoria Hall, i, White. 


MELTON MOWBRAY 
G. Andrews. 


Corn Exchange, 


MerRTHYR TypFIL—Royal, H. Ww. 
Plaver. 
Metuit, N.B.—Gaiety Th Arnold 


MEXBOROUGH (Yorks)—Prince of 

Wales’s Theatre, W. H. Melton. 
MIDDLESBROUGH Imeson. 
J. E. Jowsey. 
MippL_eton—Pardoes Theatre, W. and 

|. Pardoe. 

Co-operative Hall, Secretary. 

MINEHEAD Public Hall. R.F. Stic klan, 
Rovaltyv, Manager. 


Theatre, 


Royal, C. 
Opera House, J. 


MORECAMBI 


MoTHERWELL—New Century 
R. C., Buchanan. 
lown Hall, ¢ orporation W. Flem 


ing. 

Mountain Asu-—Public Hall, Secre 
tary 

Merron (co.Durham New Olympia, 


Dunn 


NeatH—Castle, D. W. Haggar, jun. 
NeELson—Grand Theatre, Mrs. Croft. 
NEWCASTLE (Staffs)—Royal, Manager, 
NEWCASTLE - UPON - TYNE — Tyne, 


Howard and Wyndham. 


Royal, R. Arthur Theatres Co., 
Ltd. 
Grand Theatre, Sidney Bacon, 
Palace Theatre, T. W. Rowe. 
NEWPORT (Mon.)—Lyceum, Sidney 
Cooper, 

New Town North Wales)—Publi 
Hall, J. Bennett. 

NORTH SHIELDS Royal Stanley 
Rogers. 

NORTHAMPTON Opera House, Bode 


and Compton Manager, W. E. 
Barnett. 
NortTHWwicH— Central Th. 
Golden. 
Norwicu—Royal, F. Morgan. 
Agricultural Hall, F. E. Hunter. 
NoTTINGHAM—Royal, R. Arthur Co., 
Manager, H. Finney. 
Grand, Company, H, Upton. 
NUNEATON—Prince of Wales’s T., 


Mrs. _ S. 


Cross, 
OL_LDHAM—Empire, E. Dottridge. 
Colosseum, W. Eastwood 


Ox rorp—New T., C. C. Dorrill. 
East Oxford Theatre, F. Stuart. 
flown Hall, Curator Alderman 
Woodward. 
PaisLey—Paisley Theatre, J. H. 


Savile. 


PertH—Royal, J. H. Savile. 


THE ERA 
PLyMoutTH—Royal, J. L. Lee. 
Pontypoot—Royal, Manager. 
PoNTYPRIDD—Royal Clarence, Tren 


chard and Jones. 

Town Hall, Davies and Phillips 
PORTLAND—Masonic Hall, R. Score 
PORTOBELLO—New ‘Tower Pavilion, 

H. Marvello. 
PortsMOUuTH—Royal, J. W. Boughton. 

King's Th., J. W. Boughton. 

Prince’s, J. W. Boughton. 
PRESTON—Prince’s, Sawyer & Wood- 

ruff. 

Royal, S. Pritt. 
RapcLirFe—Grand Opera House, G, 

I. Sante. 
RAMSGATE Amphitheatre, H. 
man, 

New Palace Th., G. Sanger. 
RAWTENSTALL—Grand, F. Granville. 
ReEADING—County T., Milton Bode. 
RerppitcH—Public Hall, J. E. Field. 

Temperance Hall, Young & Gross. 
RepDHILL— Market Hall, A. Simmons. 
REDRUTH—Druids’ Hall, Secretary. 
Ruyt (N. Wales)—Town Hall, A. 

Rowlands. 

Pier Pavilion, S. Warhurst. 

Victoria Hall, Manager. 
RocHDALE—Royal, O. C. Culling. 
RoOcHESTER—Corn Exchange, Corpora- 

tion, 
ROTHERHAM—Royal, Macnaghten. 
RuGBy—Royal, A. F., Cross. 

Town Hall,Seddon and Robertson. 
RuNCORN—Public Hall Th., E. S. Lea. 
RypE—Royal, C. Constant. 

SALE (Cheshire)—New Pavilion T., 
G. Taylor. 

SALFORD—Prince of Wales’s Theatre, 
I. B. Goulden. 

SALISBURY—County 
mead. 

Central Hall, G. H. Davis. 

Victoria Hall, a Deverell. 

SANDY (Beds.)—Town Hall, Western. 
SCARBOROUGH—L.ondesborough, J. T. 
Carpenter. 

Old Town Hall, Corporation. 
Spa, Mr. Francis Goodricke. 

Royal, F. P. Morgan. 
SCUNTHORPE—Public Hall,W. Johnson. 
SEACOMBE—Irving T., ]. Kiernan. 
SEAHAM Royal, 


Bow 


Hall, T. 


Brins 


HarBour—New Th. 
A. C, Harrison. 
SHEFFIELD—Lyceum Theatre, J. Hart. 
Alexandra Theatre, Forsdike. 

Royal, J. Hart. 
SHOTTON {(Durham)—Royal, Crow. 
SHREWsBURY—New Royal T., W. C. 
Dornton. 
SLoUGH—Public Hall, Young. 
SMETHWICK—Royal, Manager. 
SOUTHBOROUGH Victoria 
Manager. 


Hall, 
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SHIELDS 
Coulson, 
SOUTHAMPTON—New 

F. Mouillot. 
SOUTHEND-ON-SEA 
quest, 
SoutHrport—Opera House and Winter 
Gardens, Company. 
Pier Pavilion, Manager. 
SPENNYMOOR—Cambridge Theatre, H. 
Robertson. 
Srarrorp—Lyceum, J. Elphinstone. 
STAINES—Town Hall, Manager. 
STALYBRIDGE—Grand, J. Fioni. 
Sr. ALBAN’s—County Hall, A. Rowden, 
Concert Rooms, Secretary. 
Sr. ANNES-ON-SEA—Pier and Pavilion, 
Manager. 
St. HELENs—Royal, McLeod Loader. 
StocKPportT—Royal, Charles Revill. 
Mechanics’ Institute, Secretary. 
STOCKTON-ON-TEES Hippodrome 
Th., G. and R. Nicholson. 
Grand Theatre, Messrs. Batty. 
STOURBRIDGE—Alhambra, Manager. 
STRATFORD-ON-AvoN—Memorial Th., 
Secretary. 
SUNDERLAND— King’s Theatre,Stevens 
and Buchanan. 
Avenue, R. Thornton. 
Royal, R. Thornton. 
Victoria Hall, S. Lyne. 
SUTTON-IN-ASHFIELD—King’s Theatre, 
H. Darnley. 
SwansEA—Grand, E. O. Brooks. 
New Star Theatre, W. Coutts. 
Swinpon—Empire, A. Manners, 
Mechanics’ Institution, H. J. 
Southwell. 
Corn Exchange, Shepherd. 
leEwKESBURY—Philharmonic, G. Wat- 
son. 
rivertoN—Drill Hall, W. Masland. 
Ton-y-PANDY—Royal, A. Carlton and 
Duckworth. 


Sout Royal, J. & F. 


Grand ‘Theatre, 


Empire, G. Con- 


Torguay—Royal, Company; Secre- 
tary, Arthur Pearse. 
Princess Pier Concert Hall, 


Council, Manager, A. Tremlett. 
[ REHERBERT—Opera Hse., C. W. Poole. 


lROWBRIDGE—Town Hall, T. Hill. 

TUNBRIDGE Wetts—Opera House, 
Manager. 

‘TyYNEMoUTH—Palace, J. H. Graham. 


Ty_LpESLEy—Royal, Brierley. 
VENTNOR (I1.0.W.)—Grand Pavilion, 
W. E. Briddon. 
WAKEFIELD—Opera House, Sherwood 
and Co, 
WatsaLt—Grand T., W. H. Westwood, 
WaRRINGTON—Royal Court, Johnson 
and Potter. 
Parr Hall, J. L. Whittle. 
WATERHOUSES (Durham) — 
Manager. 


Royal, 
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WATERFORD 


Watrorp—Clarendon 
lurner. 
WEDNESBURY 
ersby. 
WELLINGBOROUGH Exchang« 
Manager. 
West Bromwicu—RKovyal, Manager. 
WESTON-SUPER-MARI Knightston 
Pavilion, W. Payne. 
Assembly Rooms ]. Fostt 
Victoria Hall, E. W. Sully 
West STANLEY—Roval, Mark Lindon 
Victoria Theatre, T., C. Rawes 
WExForRD—Royal, E. P. Ronan. 
WeymovutH—RKoyal Victoria Hall, ]. J. 
Roberts. pa 
Wuirny—Spa, W. P. Seddon 


Collins. 
Hall, H, M. 


Royal, J. 


Roval, Harry Batt 


ANNUAL, 1908, 
Wipnes—Alexandra, J. Kiddie. 
Wi1Gan—Court Company. 
WiInpsor— Royal J. Redfern. 
WisBpecu—Selwyn T., C. Gateshead. 
WokinG-—Public Hall, J]. Lewis, 
WoOLVERHAMPTON—Grand, Bode and 


Compton. 

Roval and Hippodrome, Manager. 
WoRCESTER—Royal Th., A. Carlton. 
WorKINGTON—QOueen’s Opera House, 

Stanley Rogers. 
Worksor—Criterion Th., S$. Goodman. 
WorTHING— Royal, C. A. Seebold, 
WrREXHAM—Drill Hall, Caretaker. 


YEADON Royal, Manager. 
Yrovil Assembly Rooms, Manager. 
York—Rovyal, Messrs. Waddington. 


Opera House, W. 


Peacock. 


Music balls in the United kingdom. 


A BERDEEN— Palace United County 
Theatres, Ltd. 
ABERTILLERY—Pavilion, E. Price. 


AccRINGTON—Hippodrome, F. Wilmot. 
ASHTON-UNDER-LYN! 


drome 


EmpireHippo 
Broadhead and Son 


ATTERCLIFFIE Palace Theatre, Pro- 
prietor, T. A. Edwards. 
BARROW-IN-FURNESS New Hippo 


drome, C. Routledge. 


livoli, Signor Pepi. 

Barry Dock—Hippodrome, A. Car! 

ton. 

saTH—Palace, F. Macnaghten. 
Assembly Rooms Manager a 

Howes. 

Be_rast—Empire, Moss’ Empires, Ltd, 
Palace Theatre, Ff. W. Warden. 
Royal Hippodrome, H. T. Down 
Ulster Hall, Corporation 


BIRKENHEAD—Argyle, DPD, J. Clarke. 


BiRMINGHAM— Empire, Moss’ Empires 
Ltd. 
Grand, Moss’ Empires 
Gaiety, A, Bushell. 
Hippodrome i 
Bordesley Palace, 
Ltd. 
King’s Hall, Moore and 
31 ACKBURN—New Palace,  F., 
naghten, 


Ltd 


Barrasford. 
Moss’ 


Mac 


BLACKHEATH Stafis Hippodreme 
Deene. 
BLACKPOO! Palace F. Mac naghten. 


rhe Tower, G. H. Harrop, 
Hippodrome, Manager. 
North Pier, Manager. 
Central Pier, Manager. 
Victoria Pier, Manager. 


Empire >, 


Kennedy, 


Biytu—Gaiety, A, James. 
Hippodrome McAskell. 
BoRDESLEY-—Palace Theatre, 

Empires, Ltd. 
Boscompe—Hippodrome, Mouillot and 
de Frece. 
Boston—Palace 
BRADFORD 
Ltd. 
Palace Theatre, F. 
BRIDLINGTON Palace 
Manager, J. W. 
BRIERLEY Hiv 
Manager. 
BriGHTton—Alhambra, E. 
Hippodrome, T, Barrastord, 
West Pier Pavilion and 
Pavilion, A. D. Norman, 
New Palace Pier, Manager. 


Moss’ 


Saphrini. 


Empire, Moss’ Empires, 
Macnaghten. 
Company 
Delmar. 
Staffs) —Tivoli, 
Lepard. 


Royal 


Bristol Palace, Livermore Bros 

Empire, B. P. Lucas 
BuRNLEY—Palace and Hippodrome 

Macnaghten. 

Empire, Horner, 
BurRSLEM—Hippodrome, C. H. Baines. 
Bury—Hippodrome, Messrs, Broad 

head. 


Circus of Varieties 
Bury St. EpmMuNpbs 


Culling. 
Hippodrome, 


A. A. Penleve. 
CAMBRIDGE—Hippodrome, Manager. 
CarpirF—Empire, Moss’ Empires 


Ltd. 
Palace and Hippodrome F. 
naghten. 
Stoll’s Panoptican 
CARLISLI 


Mac 


QO. Stoll. 
Ihe Palace, Rino Pepi. 


CASTLEFORD—Queen’s Theatre of 
Varieties, Beanland & Emerson. 


THE ERA 
CHATHAM—Barnard’s, L. B. Barnard, 
Gaiety, Proprietor, Captain H. E. 
Davis; Manager, E. G. Wood- 
house. 
CHELTENHAM—Winter Gdns., Manager. 
CHESTER—Music Hall, Phillipson and 
Golder. 
COLCHESTER—Hippodrome, F. Mouil- 
lot and W. de Frece. 
Corxk—Palace, T. F. O’Brien. 
CoveENtRY—Emp're, G. Dance. 
Hippodrome, L. Barry. 


Croypon—Empire, Walter Gibbons. 


DARLINGTON 
Pepi. 
Palace, T. A. Edwards. 
Palace and Hippodrome, 

Vaudeville Syndicate. 

DROYLESDEN—Institute, Manager. 

DusLin—Empire, Star Theatre Co., 
Manager, Frank Allen. 

Tivoli Theatre, Company ; 
Manager, C. M. Jones. 
World’s Fair, C. A. James, 

Round Room Rotunda;  care- 
taker, Smith. 
Pavilion, Kingstown, Secretary. 
Samuel's Palace, S. Samuels. 
DupLEy—Empire, F. H. Anderson. 
DunDEE—Palace, United County 
Theatres, Ltd. 
EASTROURNE—Hippodrome, H. Day. 
Floral Hall, E. A. Brown. 
Ecc_tes—Crown Theatre, W. H. Broad- 
head and Son. 
EDINBURGH—Empire, Moss’ Empires, 
Ltd. 
Alhambra, J. Leckie. 
Cooke's Circus, J. H. Cooke. 
GILLINGHAM (Kent)—Hippodrome, W. 
J. Mackay. 
GLascow—New Coliseum, Moss’ Em- 
pires, Ltd. 
Empire Palace, Moss’ 
Ltd. 
rhe Zoo and Hippodrome, E. H. 
Bostock. 
Gaiety Theatre, A. Hubner. 
Britannia, A. E. Pickard. 
Palace, Rich Waldon. 
Queen's, W. Pringle. 
Hengler’s Circus, A. Hengler. 
Royal, S. Spenser, 
Victoria Hall, Corporation. 
GREAT YARMOUTH 
W. Nightingale. 
GREENOCK 
Pavilion, S. Lloyd. 
GrimsBy—tTivoli, J. H. Curry. 
Palace, G. R. Parry. 
G AINSBOROUGH—Royal Hall Palace of 
Varieties, T. Kelly. 
Hatirax—Palace, F. Macnaghten. 
HAMILTON 
tock. 


New Hippodrome, Sig. 


DERBY 
DOVER 


Empires, 


(;LOSSOP 


Britannia Pier, J. 


Empire, H. L.Skivington, 


Hippodrome E. H. Bos- 
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HANLEyY—Grand, C. D. Elphinstone 
HARTLEPOOL (West)—Palace, F. Mac- 
naghten. 

Empress, Everton and Cragg. 
Hastincs—Hippodrome, W. Norman. 
Pier Pavilion, J. D. Hunter. 

Pavilion Theatre, St. Leonards, 
E. Thomas. 
HUDDERSFIELD—Hippodrome, N. M. 
Robinson, 
Hutt—Hippodrome, A. Graham. 

Empire, H. Slingsby. 

The Circus, E. Emmerson. 
ILKESTON—Queen’s Palace, J. Morley. 
ILKLEY—Pavilion, D. Hardie. 
Ipswich—Hippodrome, E. T. Bostock. 
JARRow—Enmppire, A. Selwyn. 
KILMARNOCK—Palace, Cummings. 
LANCASTER—Hippodrome and Opera 

House, Porter and Ferguson. 

Palace, J. and C, Fell. 
LeEDS—Empire, Moss’ Empires, Ltd. 

Hippodrome, T. Barrasford. 

City Varieties, F. W. Wood. 
LEICESTER—Palace, Moss’ Empires, 

Ltd. 

Pavilion, F. Macnaghten. 
LincoLN—Palace, Frank Macnaghten. 
LivERPpooL—Empire, Moss’ Empires, 

Ltd. 

Haymarket, E. W. Smith. 

Hippodrome, T. Barrasford. 

Lyric, H. C. Arnold. 

Olympia, Moss’ Empires, Ltd. 

Paddington, Liverpool Theatre of 

Varieties, Ltd. 
Park Palace, Liverpool Theatre of 
Varieties, Ltd. 

Pavilion, Broadhead and Son 

Royal Palace, M. Montgomery. 

Roscommon Varieties, F. Wilmot. 

Tivoli, Liverpool Theatre of 

Varieties, Ltd. 
Westminster, F. E. Weisker. 
Reynolds’ Waxworks,C. Reynolds. 
New Kursaal, J. Kierman. 
LoNDON—A\lbert. 
Alhambra, George Scott. 
Balham Duchess, W. Gibbons. 
Balham Empire, British Cinema 
Co., Ltd. 

Barnard’s, Greenwich. 

Battersea, Crystal Empire, H. E. 
Brammail. 

Bedford, A. F. Lovesey. 

Bow Palace, F. Macnaghten. 

Britannia (Hoxton), Macnaghten 

and Barrasford. 

Camberwell Palace, Moss’ Em- 

pires, Ltd. 

Canterbury, Fred Miller. 

Chelsea Palace, Henri Gros. 

Collins’s, L.C.C. Company. 

Crouch End Hippodrome, De 

Groot. 


SSS 
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Lonpon—cont. 

East Ham Palace, A. J. Barclay. 

Ealing Empire, W. Gibbons. 

Empire, Camberwell, Sparrow and 
Bawn. 

Empire, Hackney, Moss’ Empires, 
Ltd. 

Empire, Holborn, W. Gibbons. 

Empire, Holloway, Moss’ Empires. 

Empire, Islington, W. Gibbons. 

Empire, Leicester Square, H. J. 
Hitchins. 

Empire, New Cross, Moss’ 
pires, Ltd. 

Empire, Shepherd’s Bush, Moss’ 
Empires, Ltd. 

Empire, Stratford, Moss’ Empires, 
Ltd. 

Empress, Brixton, W. Gibbons. 

Euston Varieties, Fred M’Avoy. 

Foresters’, F. Macnaghten. 

Grand, Clapham, W. Gibbons. 

Grand, Islington, W. Gibbons. 

Grand, Woolwich, W. Gibbons. 

Granville, Walham Green, Moss’ 
Empires, Ltd. 

Hammersmith Palace, J. C. 

Kilburn Empire, Manager. 

London Coliseum, ©O. Stoll. 

London Hippodrome, Moss’ Em 
pires, Ltd. 

London Pavilion, F. Glenister. 

Metropolitan, Henri Gros. 

Middlesex, J]. L. Graydon. 

Oxford, C. Blyth-Pratt. 

Palace, Alfred Butt. 

Paragon, Chas. Beecham. 

Poplar Hippodrome, W. Gibbons. 

Putney Hippodrome, C. King. 

Queen’s, Poplar, Abrahams. 

Sadler’s Wells, F. Macnaghten. 

Shoreditch, Empire, L.C.C., Co. 

Shoreditch, Hippodrome, L.C.C. 

Co. 
Shoreditch Olympia, W. Gibbons. 
South London, W. Payne. 


Em- 


Coe. 


Standard, T. S. Dickie. 

Star, J. Hart. 

Stoke Newington Palace, W. De 
Frece. 


Surrey Theatre, F. Macnaghten. 

Tivoli, Joseph Wilson. 

Victoria Hall, S.E., Company. 

Walthamstow Palace, A.J. Barclay 

Woolwich Hippodrome W. 

Gibbons. 
LoweEstort—Hippodrome, F. 
land. 

MAIDENHEAD 


Free 


Pavilion, Manager. 
MatpsTONE—Hippodrome, S. Basker- 
ville. 
MANCHESTER Hippodrome, 
Empires, Ltd. 
Empire, Moss’ Empires, Ltd. 


Moss’ 
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MANCHESTER— cont. 
Hippodrome (Hulme), 
head and Son. 
King’s, Longsight, Broadhead and 
Son. 
Queen’s Park Hippodrome, Broad- 
head and Son. 
Palace, W. de Frece. 
Tivoli, C. A, Wilkes. 
MANSFIELD—Hippodrome,H.Darnley. 


Broad 


MarGATE—Hippodrome, F. Monuillot 
and W. de Frece. 
MERTHYR—Temperance Hall, Price. 


MIDDLESBROUGH—Enmpire, John Brill. 
Oxford Palace, A. Graham, 
NEWCASTLE-ON-TYNE—Empire, Moss’ 
Empires, Ltd. 

Pavilion, Barrasford. 
NeEWwportT—Empire, Moss’ 
Ltd, 


NORTHAMPTON 


Empires, 


Palace, F.H.Anderson. 


NORTH SHIELDS—Central Palace, W- 
Mould. 

NorwicuH—Hippodrome, Bostock and 
Fitt. 


NoOTTINGHAM—Empire Theatre, Moss’ 
Empires, Ltd. 
King’s, Macnaghten. 
OLDHAM—Royal Varieties, Dottridge. 
Hippodrome, Dottridge 
PaisLey—Hippodrome, E.H. Bostock 


PETERBOROUGH— Hippodrome Syl- 
vester. 
PLymMoutH—Palace, United County 
Theatres, Ltd. 
Winter Gardens, W, C. and S., 


Hancock, 


PORTH Palace, C. W. Poole. 
PORTSMOUTH—Empire Palace, W. 
Pratt. 

Hippodrome, W. de Frece. 
READING—Palace Theatre, Manager. 
RicHMOND—Theatre, G. Dance. 
RippInGs—-Empire, Manager. 


RocHDALE—Circus and Hippodrome, 
Jackson and White. 
Empire, T. Hargreaves. 
Sr. HELENs—Hippodrome, T. 
ford, Sley and Wilmot 
SaLtrorp—Regent Varieties, H. Rav- 
mond 
Opera House, L. King. 
Hippodrome, Ww. H, 
DANDGATI 
dicate. 
SCARBOROUGH People’s 
Kitchingman. 
Olympia, W. Kitchingman. 
Pier Pavilion, W. Kitchingman. 
Aquarium, W. Kitchingman. 
Hippodrome, Saronys Executors. 


Leigh 


Jarras 


Broadhead. 
Alhambra, VaudevilleSyn 


Palace W. 


SHEERNESS 
ton. 
Co-operative Hall, F. 


Hippodrome F. 


Griffiths. 


THE ERA 
SHEFFIELD 
Ltd. 
Hippodrome, Tt. Barrasford. 
Grand Music Hall, F. Macnaghten. 
Central, Redfern and Co. 
Surrey Varieties, Howson. 
SHIPLEY—Queen’s Palace, R. 
~ worth. 
SoutH SHIELDS—Empire Palace, Moss’ 
Empires, Ltd. 
Tivoli, J. K. Hall and J. Sweeney. 


Empire, Moss’ Empires, 


Illing- 


SOUTHAMPTON—Palace, F. Macnagh- 

ten, 

Hippodrome, F. Mouillot and W. 
de Frece. 

Philharmonic Hall, W. B. Hill. 

Skating Rink, E. Gayton. 

Pier Pavilion (summer only), 
Manager. 


SOUTHEND-ON-SEA 
E. Angless. 
Kursaal, Manager. 
SPENNYMOOR—Hippodrome, F. Green. 
STALYBRIDGE—Hippodrome, Man ger 
Stockport—Empire, Company, W. G. 
Gilmore. 
Hippodrome, T. A. 


Pier Pavilion, H. 


STOKE Edwards. 


New Empire, Moss’ Empires, Ltd. 


STOKE-ON-TRENT 
Miller. 


Hippodrome, H. F. 
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SUNDERLAND—Empire, Moss’Empires, 
Ltd. 
Palace, United County Theatres, 
Ltd. 


Victoria Hall, Corporation. 
Olympia, Richardson Bros. 
Picture Hall, Secretary. 
Pavilion, Manager. 
SwWANSEA—-Empire, Moss’ Empires, Ltd. 
Ton-y- PANDY — Hippodrome, W. 
Thomas. 
WAKEFIELD—Hippodrome, 5S. Tolfree. 
WaLsaLt—Her Majesty’s, Moss’ Em- 
pires, Ltd. 
WARMINSTER 
Rushton. 


Atheneum Hall, T. 


WARRINGTON—Theatre of Varieties, 
Johnson and Potter. 
New Palace and Hippodrome, 
F. Macnaghten. 
West BROMWICH 
Manager. 


New Hippodrome, 


Wi1GAN—Hippodrome, Company. 

Woo.twicu—Barnard’s, S. Barnard. 

WoRCESTER—Palace of Varieties, A. 
Carlton. 

WrExHAM—Empire, J. J. Scott. 

YSTALYFERA—Public Hall, Rees 
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THE ERA ANNUAL ADVERTISER. 


Telephone No. 733 Bank. Telegrams: ‘‘LOUBELLA, LONDON.” 


Works: 
2 and 4, SOUTHGATE ROAD, N. 


Chomas Briggs (London) Limited, 


2, BUDGE ROW, QUEEN VICTORIA STREET, 
LONDON, E.C. 


Manufacturers of... 
FIREPROOF SCENERY CANVAS, 
FIREPROOF GAUZE, 
NETS, SCRIM, 
WHITE LINEN, etc., etc. 





MAY & PHILPOT, 
AUCTIONEERS, SURVEYORS & HOUSE AGENTS, 


140 & 142, BRIXTON HILL, S.W., 


76, STREATHAM HIGH ROAD, S.W. 


(Corner of Mount Ephraim Road.) 


Principal Agents for Houses in Brixton, Brixton Hill, 
Streatham, Clapham Park, Tulse Hill, etc. 
RENTS COLLECTED, ESTATES MANAGED, MORTGAGES ARRANGED. 
MAY & PHILPOT manage a number of Estates belonging to the 
Leading Members of the Theatrical Profession. 


Telephone Nos.: 67 BRIXTON, and 66 STREATHAM. 








THE ERA ANNUAL ADVERTISER 


Wseful Works 


Price 3/6; post free, 3/10. 


THE LAW OF COPYRIGHT FOR 
ACTOR AND COMPOSER. 


By ALBERT A. STRONG, LL.B. (Lond.). 





Chapter I.—Copyright as Opposed to Performing Right. 
: 11.—Performing Right. 
I]I.—Infringement and Remedies. 
I1V.—Musical Copyright. 
V.—International and Colonial Copyright. 





Second Edition. Price 3/6; post free, 3/10. 


DRAMATIC AND MUSICAL LAW: 


Being a digest of the Law relating to Theatres and Music Halls, 


And containing Chapters on Theatrical Contracts, Theatrical, Music and 
Dancing and Excise Licences, Dramatic and Musical Copyright, etc. 
With an Appendix containing the Acts of Parliament relating thereto, and 
the Regulations of the London County Council and Lord Chamberlain. 


By ALBERT A. STRONG, LL.B. (Lond.), Solicitor. 


Price 1/-; post free, 1/1. 


THE LAW OF MUSICAL COPYRIGHT. 


By ALBERT A. STRONG, I.L.B. (Lond.). 


Price SIXPENCE post free. 


WORKMEN’S COMPENSATION ACT, 1906. 


Effect on Theatres and Music Halls. 


By ALBERT A. STRONG, LL.B. (Solicitor). 


Issued at “ THE ERA” PUBLISHING OFFICES, 


Teiephones: 4747 and 1433 Central. 





THE ERA ANNUAL ADVERTISER. 


of Reference. 


Price 1/- post free. 


RAYNE’S POCKET TELEPHONE CALL 
AND DATE BOOK. 


CoNTENTS.—Map (19 in. by 10 in.), showing the distance betwixt the various 
Music Halls at a glance. Will tell if one Hall is within the barring radius 
of the other, thus saving fears, worry, and anxiety; All about Artists’ 
luggage; List of Clubs; Information about Stamping Contracts; Foreign 
Money Table; London Music Halls and Theatres; Their Telephone 
Numbers ; List of Brougham Proprietors; List and Addresses of Photo- 
graphers; Size of Theatrical Printing Paper; Names and Addresses of 
Theatrical Railway Managers, etc., etc. 


The proceeds from the sale will be divided equally amongst the two great charities of the Dra- 
matic and Musical Professions—The Actors’ Benevolent Fund, and the Music Hall Home Fund. 





Price Three-half-pence post free. 


THE AWARDS. 


THE THREE INTERIM AWARDS AND THE FINAL AWARD, 


Corrected and Revised by GEORGE RANKEN ASKWITH, Esq., The Offcia 
Arbitrator appointed in the Music Hall Dispute, may be had in pamphlet form 





Price 1/- post free. 


SHOWMEN’S YEAR BOOK. 


EDITED BY THE REV. T. HORNE. 
Entirely Re-arranged, Corrected, and Enlarged. 100 Pages. 
PRINCIPAL CONTENTS.—British Shows and Showmen; Constitution and Rules 
of the ‘*Showman’s Guild”; List of Fairs; Local Feasts and Wakes; 
Synopsis of Bye-Laws, etc., etc. Invaluable to all who follow the Fair. 





Price 3d. post free. 


THE ACT AFFECTING THE EMPLOYMENT 
OF CHILDREN ON THE STACE. 


Invaluable to Managers, Agents, E-ntrepreneurs, and Performers. 





5, TAVISTOCK STREET, STRAND, W.C. 


Telegraphic Address: “THE ERA, London,” 








THE ERA ANNUAL ADVERTISER. 


GARDNER?’S 
CORN, BUNION, CHILBLAIN AND RHEUMATIC 
OINTMENT. 


Absolutely cures gouty, swollen or tender feet, stiff or enlarged joints and muscles, soft and hard corns, 
chilblains, bunions, rheumatism, piles, etc. 

This Ointment is the discovery of one of the most eminent men of the day, and has cured thousands of 
sufferers during the past 30 years. 

Gardner's Ointment is not only for the feet, as it will cure all ac bing, stiffness or swelling caused by 
rheumatism, cold, etc., in any part of the body ; also wonderful for burns, scalds, sprains, bruises, etc. 

Everyone should keep a box of this Ointment close at hard 


POST FREE, 14 STAMPS. 


GARDNER & RENDALL, Chiropodists and Foot Specialists, 
85, REGENT STREET, LONDON, W. 
All diseases of the feet successfully treated without pain. “Nails a Speciality.” 


TYPEWRITERS. 


All Makes of TYPEWRITERS for SALE 
or HIRE at Half Makers’ Prices. 


SENT ON APPROVAL. 


MS. Copied. Shorthand Writers and Typists sent 
out with Machines from £1 per week. 











TAYLOR’S, LTD., 74, CHANCERY LANE, 


LONDON, W.C. 









Of British Manufacture 


commonly called 


S-Y <i 


This pen is 
appreciated 
by all writers 
and especial- 
ly by ladies 








6d. e 

Per = - for its silken 
touch and 
smoothness. 


Sold by Stationers everywhere —— 


MACNIVEN & CAMERON, Ltd., 
Waverley Works, EDINBURGH. 





INDISPENSABLE ! ——<_ 


RAYNE’S POCKET DATE BOOK 





JUST PUBLISHED. 


Send 12 Stamps to the Publisher 
“THE ERA” BUILDINGS, 5, TAVISTOCK ST., WC. 


Telephones; 4747 and 1433 Central, Telegraphic Address: ‘‘THE ERA, LONDON,” 


THE ERA ANNUAL ADVERTISER. 


LICENSED VICTUALLERS’ ASYLUM, 


ASYLUM ROAD, OLD KENT ROAD, LONDON, S.E. 


CONsists of 176 Separate Houses, Chapel, Board and Covrt Room, Library, ete., erected upon 
Six Acres of Freehold Land, necessitating an expenditure of upwards of £10,000 PER ANNUM. 
A weekly allowance of ds. is now granted to 40 of the Candidates seeking a home in the Asylum. 


Founded 1827 Incorporated 1842. Patron —-HIS MAJESTY THE KING. 


Many recipients of the Society" s benefits have enjoyed a happy home in the Institution for 
a QUARTER OF A CENTURY. and received in the aggregate, weekly allowances during that 
long period to the amount of FIVE HUNDRED POUNDS. Annual Subscriptions of One Guinea 
or upwards most earnestly solicited 
Chairman--Mr. WILLIAM H. GARRETT, Railway Hotel, 472, Hornsey Road, N. 
Seeretary—ALFRED ANNETT, 28, New Bridge Street, E.C. 


Is the primary cause of most of 
the ills to which we are subject. 
Hence a medicine that stimulates 


the digestive organs will relieve 
quite a number of complaints. 
WHELPTON’S VEGETABLE PURIFYING PILLS 


Arouse the stomach to action, and give tone to the whole system. Headache, Bilious- 
ness, Kidney Disorders and Skin Complaints disappear. 


Ask for WHELPTON’S PURIFYING PILLS, 


And Remember there is NO PILL ‘JUST as GOOD.’ 
Of all Chemists, 1s. 1}d. per Box. 7307 


re CROSS 
TURKISH BATHS. 


(NEVILL’S) 
Gentlemen's Entrance, NORTHUMBERLAND AVENUE 


Separate Baths for Ladies: 
Entrance, Northumberland Passage, Craven Street, Strand. 
PRONOUNCED TO BE THE FINEST IN EUROPE, 
Light Baths. Electric Baths. Vibro Massage. 


And at LONDON BRIDGE, ALDGATE, EDGWARE ROAD, BROAD STREET 
and WOOL EXCHANGE, City. 































PROSPECTUS POST FREE. 


LLOYD" S EUXESIS. ——_ 
A Demulcent Cream for SHAVING. 


No Soap, No Water, No Brush Required, 
Just EUXESIS and a Razor, That's All. 
CAUTION :— Ask for the WIDOW LLOYD'S EUXKSIS 
at Chemists or Stores and observe her signature 
*AIMEE LLOYD” in Red Ink across Labels. 


Rerusk ANY oTueR. Tube of Euxesis sent Post Free for 
16, by the Sole Manufacturers and Proprietors 


AIMEE LLovD 1 8 co, : 3 a Street, Leicester Square, London, W.C. 
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Ring-up “6115 
(Six-One-One-Five), Gerrard, 


Telegrams: ‘‘STUDIOLINO, LONDON.” 


The Photographer to the Dramatic and Musical 
Professions. Hana’s Photographs of Variety 
Acts are instinct with life. He knows the 
wants of the profession. The contrasts of 
light and shade so necessary in Photos in- 
tended for producing process blocks are 
Hana’s Speciality * * * * 


e e 


Appointments made by ’phone, wire or letter. 
TOURING MANAGEKS 
The Cost of a Set of our Photo Show Frames 


for ‘Touring is worth to the Box Office Ten 
Times the Amount spent in Printing or Letter- 


A I 
ee 


press. We willingly give you an Exclusive 
(uotation for any Amount of Work, Small or 
Large ” * ”* 2 % * 
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Hana 
Touring Managers and Artistes visiting the 
Metropolis to call and inspect his Photographic 
t t at ~ a a 


e o oe * 


makes this a_ standing invitation to 


Galleries 


« 












The tllustrated London papers use Tlana’s 


photos because of their excellence of pose. 


The ORIGINAL and B- ONLY GENUINE. 
‘Lhe Best Remedy known for ‘ Admitted by the Profession 


COUGHS, COLDS, MAGN Sac Sct 
ASTHMA, BRONCHITIS, BPasrtM wor. oc Spasms. 
Ceo The only Palliative in 

CONSUMPTION. Resse veyeaicia, TOOTHACHE 
DIARRHGEA, pam GOUT, RHEUMATISM. 


CHOLERA and ‘ Overwhelming Medical Testi- 
OVSENTERY. mory accompanies each bottle, 
SOLD IN BOTTLES BY ALL CHEMISTS, 

at 1/1), 2/9, and 4/6 each, 


Price 3s. 6d. each; post free 3s. 10d. 


THE LAW OF COPYRIGHT 


FOR 


ACTOR AND COMPOSER. 


AND 


DRAMATIC & MUSICAL LAW: 


Being a Digest of the Law relating to Theatres and Music Halls. 


By ALBERT A. STRONG, LL.B.Lond. 


Isstep at THE ERA PUBLISHING OFFICES, 


5, Tavistock Srazetr, Strranp, W.C. 





"NEVER ASLEEP.” 
AN EXCEPTIONAL OFFER. 


Arrangement, 


TOURING MANAGERS 


Cleaned between Shows, when iu or near Londun: ‘Phone, wire, or write 


FACILITIES AND ENERGY ILLIMITFABLE. 


SPECIAL QUOTATIO ICE FOR NUTHING. 
shemienian oan TO Te iccasataae ORDERS. . 
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CLEANED WIRE, OR 


BETWEEN WRITE TO 


SHOWS. T. HARRIS. . 


she 
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DELAYS ARE DANGEROUS. 


TOURING MANAGERS, LOOK OUT YOUR PANTOMIME DRESSES AT ONCE 


‘I CHEMICAL CLEANING & DYEING COMPANY. 


ORIGINAL THBATRICAL CLEANERS AND DYEBS, 


6, ARGYLL ST., REGENT ST.. W. 


Telegraphic Address, ‘CLEANING, LONDON.” Telephones, 3923 and 1911 Gerrard. 
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